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WINTER'S BONE

CREDITS

CAST
Ree JENNIFER LAWRENCE
Teardrop JOHN HAWKES
Little Arthur KEVIN BREZNAHAN
Merab DALE DICKEY
Sheriff Baskin GARRET DILLAHUNT
April SHERYL LEE
Gail LAUREN SWEETSER
Satterfield TATE TAYLOR

CREW
Director DEBRA GRANIK
Adapted for the screen by DEBRA GRANIK & ANNE ROSELLINI
Based on the novel Winter's Bone by DANIEL WOODRELL
Producers ANNE ROSELLINI & ALIX MADIGAN YORKIN
Executive Producers JONATHAN SCHEUER & SHAWN SIMON
Cinematography MICHAEL McDONOUGH
Production Design MARK WHITE
Costume Design REBECCA HOFHERR
Editor ' AFFONSO GONCALVES
Music by DICKON HINCHLIFFE
Co-Producer KATE DEAN
Associate Producer MICHAEL McDONOUGH
Casting by KERRY BARDEN & PAUL SCHNEE

Filmed entirely on location in the Ozarks of Southwestern Missouri
on the RED CAMERA.



WINTER'S BONE

SYNOPSIS

17 year-old Ree Dolly (Jennifer Lawrence) sets out to frack down her father, who put their
house up for his bail bond and then disappeared. If she fails, Ree and her family will be
turned out into the Ozark woods. Challenging her outlaw kin's code of silence and risking

her life, Ree hacks through the lies, evasions and threats offered up by her relatives and

begins to piece together the fruth.

Based on the novel by Daniel Woodrell, WINTER'S BONE is directed by Debra Granik (DOWN
TO THE BONE) and adapted for the screen by Granik and Anne Rosellini. The film stars

Jennifer Lawrence, John Hawkes, Kevin Breznahan, Dale Dickey, Garret Dillahunt, Sheryl Lee

and Tate Taylor.

WINTER'S BONE was awarded the Grand Jury Prize as well as the Waldo Salt Screenwriting

Award at the 2010 Sundance Film Festival.



Q + A with Debra Granik, director of WINTER’S BONE
1. What drew you fo want to adapt WINTER'S BONE and direct it as a filmé

| read WINTER'S BONE in one sitting. | had not done that with any book in a long fime. |
wanted to see how this girl, Ree, was going to survive. It felt like an old fashioned type of
tale, with a character | couldn't help but root for, and with an atmosphere my mind was
actively frying to conjure. It also felt fresh in that | do not often get a chance to imagine life
like Ree’'s, whose circumstances lie outside the confines of my own.

2. How did you work with the Author, Daniel Woodrell, in the making of this movie?

To launch this project, Anne Rosellini, the producer, and | met with Daniel Woodrell in his
home base in Southern Missouri and embarked on our first scout with him. We looked at
creeks, caves, and homes of all kinds. We photographed yards, roads, and woods. Katie
Woodrell, Daniel's wife, arranged for us to meet singers, storytellers, folklorists, and all manner
of scholars and practitioners steeped in Ozark culture--past and present. Also, we had an
informative and heartbreaking discussion with the sheriff about what the meth problem has
been like over the last two decades. After this visit, we were very enthused. We had also
learned that to move forward we would need a guide, a local person who could carefully
and respectfully infroduce us to a community that might, over fime, be persuaded to work
with us.

3. Tell us about working with Jennifer Lawrence.

Jen took this role into her heart and worked very hard to enter Ree's world. She used what
she's got from her Kentucky roots—family that could help her with hunting, wood chopping,
and ofher skills she wanted to have for the shoot. And to my ear, she already had a
beautiful way of pronouncing American English that seemed right for Ree. Though the script
had some very foreign phrases for us, Jen was familiar with some of them, having heard
similar phrasing growing up. When she arrived in Missouri before the shoot, she worked
closely with the life models and the family on whose property we shot the film. She learned
how to operate the equipment, learned all the dog's names, and bonded with their children.
In her role, she plays an older sister to a boy and a girl. Jen developed her own way of
working with the kids. She made things real for them. She could also improvise and rehearse
with them to put them at ease. Jen is very invested in working with her fellow actors and
crew, which means she is always learning, absorbing, and challenging herself. | feel very
lucky that we had the chance to make this film together.

4. How do you see Ree as a character?

Ree is focused on her commitment to see her brother and sister through their childhoods. She
is willing to fight to keep her family from falling apart. | see her as a lioness trying fo protect
her pride. She is also a teenager who experiences helpless feelings when adulis around her
make deadly choices, and are drawn down into a way of life that destroys them. She can’t
do much 1o get her dad out of the meth world or heip her uncle wiith his chemical
dependency and nihilism, vet she still cares about them. That is wrenching for any young
person. The only thing left for her is to try to be different.



Like many a movie hero, Ree must struggle. We don't get to see much of her teenage side.
We never really get to see her have a good fime with her friend Gail or flirt with boys.
Throughout the story she is single-minded in what she needs to do. The search for her father
is all-consuming. There is a deadline. In this heightened context, we see that Ree does not
take "no" for an answer. In maftters of justice, | love characters who don't take no. | want to
know how they get that resolve. We may not know what fuels Ree, but we want to withess a
girl who shows this much strength of character. Heroes are often terse and aloof, and | guess
that's what keeps one thinking--"nmm, why does she go on, why doesn't she give up? Where
does this kind of determination come from?"

5. How did you come to know these characters and what did you fo fry to create a realistic,
natural feeling environment in which to tell this story?

We started by doing a search for a family living in a setting close to the one described in the
book. We knew we had to find a family who would let us see their house, their clothes, their
objects, their dinner, who would let us see them hunt, take care of their animals, and fix day-
to-day problems as they arose. We ultimately found this family and neighbors who were
willing fo answer our questions and show us their day to day lives.

In order to create the feeling of a natural environment, we shot entirely on location on a redl
family's property. The costume department exchanged garments with local people who
were willing to tfrade new Carharts for well-used ones. Real life is frayed, frugal, dusted with
soot from stoves, heavy dust from the hardscrabble surface of the earth in these Southern
Missouri counties. We had to work with these potent forces of the environment. Also, by
casting many roles with people from the area, we had people correcting dialect and
watching our backs in general, making sure we didn't go down any misguided paths.

6. What were some of the challenges given the subject mafttere

There are challenges inherent in working far from home. First, ways of communicating differ.
It is not always possible to roll info a new place and use film crew jargon. If's easy to make
faux pas. There are different protocols, different ways of asking and answering. We needed
a licison, and the community needed an advocate, so we did not inadvertently overlook
certain issues or antagonize people. We needed help on every front that city people need

when thrust into a rural setting.

Mountain regions have a history of outsiders representing them monolithically. The term
hillbilly is often used against hill culture, and usually doesn't allow. for much nuance.
References to bootlegging and feuds come up pretty fast after the term hillbilly. The
questions that pressed on us while researching this story and scouting for it centered around
certain indelible stereotypes: what is a hillbilly, versus a person who lives in mountain country?
What is the significance of debris in a yarde What is the reason, and what assumptions do
we make about the person living in the house of that yard? We had fo get to know that
person. If the viewer doesn't meet that person and only sees the yard, we perpetuate an
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rich--endless depth of field, great colors and textures, memorable. But what about the fidy
yard down the road? If we don't show both, have we just re-presented the region as a



place with junky yards2 These are the questions that we had to confront. Knowing the soul
behind the yard helped a great deal. This is just one family, trying to make a go of it.

You can't go to an area with such an intense history and lore and not lock horns with
symbols, cliches, stereotypes, and sensitivities. And it's an ongoing challenge to navigate to
some form of storytelling that chips away at the stereotypes and adds some new details to
what's gone before.

WINTER'S BONE depicts different aspects of Ree's life, not just her survival skills, or her resolve,
but very disturbing parts of her life as well. Like children in many other settings, Ree witnesses
adults in her life who struggle with addiction. In any life with limited resources, the prevalence
of destructive substances like meth, and what that does to families, the general climate of
violence, deceit and callousness, is painful to discuss, and even harder to include in a movie.
From moonshine to marijuana to meth, marginal economies can easily run over a culture
and wear it down, violently corrupt it. Who wants to take this on¢ But add to the challenge
that moonshine and meth are gasoline on the bonfire of cliches depicting mountain culture.
Thirty-five years after Deliverance, even a banjo can still be a loaded symbol. But through
our trips down to Southern Missouri, banjos kept popping up in the most lyrical and alluring
ways. Ultimately the banjo found its way into the film, offering notes of hope and
perseverance. | came to think of it as a fresh start for that image.

7. WINTER'S BONE and Down to the Bone (Sundance 2004) both have women characters
who sfruggle in very difficult circumstances in the central roles. Is this a coincidence or are

you drawn to thise

I am drawn to looking at characters who have 1o solve the puzzle of how to make their lives
work. Often that involves a lot of hard choices. | am very attracted to comedy as well. Noft
broad style comedy, but the kind that takes note of the absurdities of life. | like to see a
character navigate this with lyrical, good-humored resilience. What wows me are people
who soldier on within difficult circumstances. | want to see how they are going to do it.
Someone once told me that in some lives a person appears 1o make great strides, reach
heights, and in other lives it takes an equal amount of resolve and effort to move a
centimeter. The cycle of effort, obstacles, trying again...these are the lives that | want to

document and portray.
8. Why did you choose to shoof this film on the RED camera?

| deliberated long and hard with my long-time collaborators, Anne Rosellini (co-writer and
producer) and Michael McDonough, (director of photography). trying fo choose what
camera to use for this film. The details of the Ozark landscape called out for a beautiful,
high-resolution instrument of photography, which is not easily managed on a small budget.

The RED camera has been doing the Can-Can on the side lines of indie filmmaking for a
couple of years now, singing from the margins, "Yes we can, can, can!" Sure, she's still a little

no-frills. Michael was challenged by having no lookup table, but he's such a freakin® good
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get a hot flash, but mostly she was a workhorse. She and Al Pierce, the operator, really got it



on. She didn't lose a 0 or a 1 after four weeks of shooting and trazillions of 1s and 0s in the
can.

To me the RED is the democratic breakthrough we've needed on the camera front for years,
like Final Cut Pro was when it broke out and changed access to editing forever. FCP in my
mind stood for editing access For the Common People, and RED could be Really Execute
Dreams or Rogue Encouragement Daily.

9. What was your reason for shooting in Missouri?2

We never wavered from this dream. The story was so deeply set in Missouri that to fry to
simulate or recreate it would only weaken our confidence. For author Daniel Woodrell, his
region is his muse. We needed to “stay close to the willows.” We needed the actors who
played Ree’s relatives, etc. to be of this place. We wanted the accents to be “bread and
buttered,” as Ree says. Early on, frying to be cooperative and good sports with production
companies, we contemplated selecting a shooting location by shopping for the best tax
incentive programs. Woodrell gave us his blessing to shoot in the craggy foothills of upstate
NY, a region he felt could from certain angles resemble Ozark terrain. And while we did get
interested in remote areas of Pennsylvania and other states, all ripe for great photography,
Southern Missouri kept calling us. And ultimately the State of Missouri came through with @
very decent incentive, which enabled us to film on the story’s home turf, and not forsake the
very redl help that a tax incentive program can offer.



WINTER'S BONE

ABOUT THE CAST

JENNIFER LAWRENCE (REE)

Jennifer was named one of the New York Times “50 People to Watch” in 2010 was most
recently seen in Guillermo Arriaga’s directorial debut THE BURNING PLAIN, opposite Charlize
Theron and Kim Basinger. The film premiered at the 65th Venice Film Festival where Jennifer
won the 'Marcello Mastroianni Award for Best Young Actress or Actor.' She recently wrapped
production on THE BEAVER, directed by and starring Jodie Foster, alongside Mel Gibson and
Anton Yelchin. Other film credits include the lead role in Lori Petty's POKER HOUSE opposite
Selma Blair and Bokeem Woodbine, for which she was awarded the prize of ‘Outstanding
Performance in the Narrative Competition' at the 2008 Los Angeles Film Festival. She also
starred in Jason Freeland's GARDEN PARTY opposite Vinessa Shaw as well as roles in DRILLBIT
TAYLOR and WAVERLY HILLS.

On felevision, Jennifer was last seen in the third season of the TBS series The Bill Engvall Show.
Her television credits include roles on Cold Case, Medium, Not Another High School Show
and Monk.

Born and raised in Louisville, Kentucky, Jennifer began acting in film and television at the age
of 14.

JOHN HAWKES (TEARDROP)

John Hawkes starred in the acclaimed ME AND YOU AND EVERYONE WE KNOW, which was
awarded the Special Jury Prize at the Sundance Film Festival as well as the Camera d’'Or
Award at the Cannes Film Festival.

Other feature credits include, Ridley Scott's AMERICAN GANGSTER, Michael Mann's MIAMI
VICE, S.DARKO, A SLIPPING DOWN LIFE with Guy Pearce, the psychological thriller IDENTITY
alongside John Cusack and Ray Liotta, PLAYING GOD, THE PERFECT STORM, FROM DUSK ‘TILL
DAWN and HARDBALL.

John also starred and co-produced the independent film BUTTLEMAN for which he received
a Breakout Performance Award at the 2004 Sedona Film Festival and a Special Jury Prize at
the 2003 Deep Ellum Film Festival. '

On the small screen John will next be seen on the hit television series Lost. John's television
credits include the role of “Sol Star” in the critically acclaimed HBO series Deadwood as well
as playing Danny McBride's brother on the hit HBO series Eastbound & Down.

Born and raised in rural Minnesota, John moved to Austin, Texas, where he began his career
as an actor and musician. He co-founded the Big State Productions Theatre Company and
appeared in the group's original play, “In the West,” at the Kennedy Center in Washington,
D.C.



John currently lives in Los Angeles where he writes, records and performs music with his band,
King Straggler. He will next be seen in the upcoming releases SMALL TOWN SATURDAY NIGHT
opposite Chris Pine and the upcoming EVERYTHING WILL HAPPEN BEFORE YOU DIE.

DALE DICKEY (MERAB)
Dale Dickey has been in over a dozen feature films including Clint Eastwood's CHANGELING,

THE PLEDGE directed by Sean Penn, DOMINO directed by Tony Scott and A PERFECT
GETAWAY directed by David Twohy. She has worked on a long string of independent films
including THE YELLOW WALLPAPER, LEAVING BARSTOW, TRAILER PARK OF TERROR, TAKE,
NICHTS ALS GESPENSTER, and OUR VERY OWN. She is familiar to television audiences for her
recurring role as ‘Patty, the daytime hooker’ on My Name is Earl, and has also recurred on
Breaking Bad (as ‘the skank’ Mrs. Spooge), Sordid Lives (opposite Olivia Newton-John) and
as '‘Opal McHone' in Christy (with Tyne Daly). Dale has had numerous guest star roles
including: Bones, Life, The Closer, Cold Case, ugly Betty, ER, Gilmore Girls, Numbers, CSl,
Frasier, City of Angels and The X-Files.

A veteran of the stage, she began her career in New York City. Her work on Broadway
includes “The Merchant of Venice" with Dustin Hoffman (directed by Sir Peter Hall) and
extensive work with the Signature Theatre Company, Playwrights Horizons, and Manhattan
Punch Line’s Improv Theafre. Regional theatre credits include 3 seasons developing new
works for the stage at the Eugene O'Neill Theatre Center in CT., “Appalachian Strings”
(Denver Center Theatre), "To Kill a Mockingbird” (PaperMill Playhouse), “Steel Magnolias”
(Chicago’s Royal George Theatre), “Brilliant Traces” (Hartford TheatreWorks), and starring
roles in “A Streetcar named Desire”, "The Rainmaker” and “Our Counftry's Good"” (all with the
Clarence Brown Theatre). Dale now resides in Los Angeles, where she contfinues her work on
the stage, and has won two L.A. Ovation Awards for her work in Del Shores' “The Trials and
Tribulations of a Trailer Trash Housewife (with Beth Grant), and “Southern Bapfist Sissies (with
Leslie Jordan). She was born and raised in Knoxville, Tennessee.

LAUREN SWEETSER (GAIL)
Lauren Sweetser was born on February 111, 1988 to William and Kelly Sweetser. Lauren hails

from Fayetteville, Arkansas and has always had a passion for the arts. At age three she
began dancing and continued that all the way through college. She began theatre at
Fayetteville High School and eventually decided to pursue a Bachelor of Fine Arts in Acting
at Missouri State University in Springfield, Missouri. While in Springfield she also studied with the
Creative Actor's Workshop, a professional film acting class. Lauren has spent the last three
summers in Los Angeles pursuing her acting career and taking part in various internships and
industry jobs. Upon graduating in May of 2010, Lauren plans to make a permanent move to

Los Angeles.



TATE TAYLOR (MIKE SATTERFIELD)

Tate Taylor has been acting, writing and directing in Los Angeles for over a decade. A
native of Mississippi, Tate's Television credits include: Six Feet Under, Queer as Folk, The Drew
Carey Show, Charmed and | Spy. Tate also appeared in the feature film ROMEY AND
MICHELLE'S HIGH SCHOOL REUNION. Tate originated the role of “TJ" in Del Shores critically
acclaimed play, "Southern Baptist Sissies.” Tate can currently be seen starring opposite
Olivia Newton John in Del Shores television series Sordid Lives

Tate's writing and directing credits include the multi award winning short film CHICKEN
PARTY. Tate wrote and directed his first feature film PRETTY UGLY PEOPLE in 2007 which went
on to play at thirty-five festivals, winning top honors at eight and was theatrically released in
2009 by Osiris Entertainment.

In addition, Tate has acquired film rights to the New York Times bestselling novel “The Help”
by Kathryn Stockett (Penguin Publishing) which Tate adapted into a screenplay. He plans to
direct the feature in May 2010. Chris Columbus and Michael Barnathan of 1492 Films have
joined to produce the film with Brunson Green of Harbinger Pictures.

GARRET DILLAHUNT (SHERIFF BASKIN)
Born in California and raised in Washington State, Garret studied Journalism at the University
of Washington and went on to earn his MFA at New York University's renowned graduate

acting program.

Garret is currently in Onfario starring in Ryan Redford's directing debut OLIVER SHERMAN
playing the title role opposite Molly Parker and Donal Logue - Paul Stephens and Eric Jordan
producing. He can be seen co-starring in THE ROAD starring Viggo Mortensen and Charlize
Theron. He recently added another villainous role to his resume in Wes Craven's LAST HOUSE
ON THE LEFT. Dillahunt also co-starred in the Coen Brothers Oscar-winning drama NO
COUNTRY FOR OLD MEN (Paramount Classics) opposite Tommy Lee Jones. Additionally
Garret was seen in Warner Brothers' THE ASSASSINATION OF JESSE JAMES BY THE COWARD
ROBERT FORT opposite Brad Pitt in which he portrayed Ed Miller, a James gang member.

Garret is probably best known for his work on the critically acclaimed HBO series Deadwood,
where he portrayed two characters--the assassin Jack McCall and the complex and deadly
Francis Wolcott. He also portrayed Jesus Christ in the controversial NBC series Book of Daniel
a few years ago. Last season Garret starred as the Terminator in the Fox Broadcasting series
Terminator: The Sara Connor Chronicles. He also co-starred in last year's HBO series John
from Cincinnati from producer David Milch (Deadwood). He has also had recurring roles on
ER, USA Network’s The 4400 and most recently F/X's Damages. Previously, Dillahunt garnered
attention from the controversial Sundance Grand Jury prize-winning THE BELIEVER and the
Oscar-nominated short BY COURIER.

Garret has appeared on television in Lie fo Me, Law & Order SVU and Criminal Minds.
He has performed extensively on and off Broadway, and at such respected theater
companies as Steppenwolf, ACT San Francisco, Seattle Rep, Huntington Stage, Williamstown,

and the Berkshire Theater Festival.

Garret resides in both Los Angeles and New York and is married to actress Michelle Hurd.



SHERYL LEE (APRIL)
Sheryl Lee came onto the scene as Laura Paimer, the doomed homecoming queen on the

cult TV series Twin Peaks. Born April 27, 1967 in Germany, Lee grew up in Boulder, Colorado,
spending much of her youth studying dance before knee injuries ended her hope of
becoming a dancer. She began acting in school plays, graduated from Fairview High
School, and atftended the American Academy of Dramatic Arts in Pasadena, Cdlifornia.
Lee also spent time at the North Carolina School of Arts, the National Conservatory Theater in
Denver, and Colorado University before pursuing stage work in Seattle, Washington.

Lee worked with Twin Peaks mastermind David Lynch again on the film WILD AT HEART and
resurrected her character Laura Palmer one last time for Lynch's prequel TWIN PEAKS: FIRE
WALK WITH ME. Lee has gone on to have a long and adventurous career since then.

Lee has appeared in over a dozen feature films including Wesley Strick's HITCHED, Roger
Young's KISS THE SKY and John Carpenter's VAMPIRES. She has had recurring TV roles on hit
TV series like Dirty Sexy Money and One Tree Hill. Lee has also appeared as a guest star on
the TV shows CSI: NY and Without a Trace.



WINTER'S BONE

ABOUT THE FILMMAKERS

DEBRA GRANIK (Director)

Debra Granik attended the Graduate Film Program at NYU where she won awards for her
short film, SNAKE FEED. She attended both the Writer's and Director’s Lab at the Sundance
Institute where she developed Snake Feed into a feature film script. Debra premiered her
first feature film, DOWN TO THE BONE at the Sundance Film Festival in 2004 where she won
the Best Director Award. Down to the Bone went on to screen at film festivals worldwide and
won the International Critics Prize at the Vienna Film Festival, among others. In 2009, she
directed Winter's Bone in the Missouri Ozarks.

ANNE ROSELLINI (Producer)

Anne Rosellini comes from a background of festival programming and acquisitions.  She
founded and directed the 1 Reel Film Festival in Seattle in 1996 and programmed for the
Seattle International Film Festival and Women in Cinema Film Festival. Anne also worked for
Arab Film Distribution before joining Atom Films as an Acquisitions Executive in 1999. In 2001
she moved to NYC to jump the fence. Anne produced Debra Granik's award-winning first
feature film, DOWN TO THE BONE and co-wrote and produced WINTER'S BONE.

ALIX MADIGAN-YORKIN (Producer)

Alix Madigan-Yorkin recently served in various producing capacities on the cult comedy
SMILEY FACE, directed by Gregg Araki and starring Anna Faris, MARRIED LIFE, directed by Ira
Sachs and starring Patricia Clarkson, Chris Cooper, Pierce Brosnan, and Rachel McAdams,
and CLEANER, directed by Renny Harlin and starring Samuel L. Jackson and Ed Harris.

She executive produced Neil LaBute's YOUR FRIENDS AND NEIGHBORS, which was released
domestically by Gramercy Pictures in August 1998. The film starred Ben Stiller, Natassja Kinski,
Amy Brenneman, and Jason Patric. She also produced SUNDAY, which was released by
Lions Gate Pictures in August 1997. The film starred David Suchet and Lisa Harrow and was
directed by Jonathan Nossiter. SUNDAY won The Grand Jury Prize for best dramatic feature
and the Waldo Salt Screenwriting Award in the 1997 Sundance Film Festival. It also won the
Critics Prize and The Grand Jury Prize in The Deauville Festival for American Independent Film

in 1997.

Alix started working in the film industry as an assistant to Alan J. Pakula. She has also held
various positions at Avenue Pictures, Skouras Pictures and Propaganda Films. She currently is
Head of Production for Anonymous Content.



KATE DEAN (Co-Producer)

Kate Dean began her career producing two of three features directed by Ramin Bahrani,
hailed by Roger Ebert as “the best new American director." She has since worked with
Muskat Filmed Productions (ALL THE REAL GIRLS), Big Beach (LITTLE MISS SUNSHINE), and most
recently Anonymous Content (BABEL, ETERNAL SUNSHINE OF THE SPOTLESS MIND). A maverick
of the micro-budget, each film has been more critically acclaimed than the last. She is
currently line producing Max Winkler's first feature starring Uma Thurman.

MICHAEL McDONOUGH (Cinematographer)

Scottish born Cinematographer Michael McDonough, studied art at The Glasgow School of
Art and The Royal College of Art in London, developing an interest in film during a Prix de
Rome scholarship, receiving a Master's from NYU's film program.

DOWN TO THE BONE (which won the Dramatic Directing Award atf the 2004 Sundance Film
Festival) and WINTER'S BONE, were collaborations with director Debra Granik. NEW YORK |
LOVE YOU with Allen Hughes, Randy Balsmeyer and Shunji Iwai, QUID PRO QUO and
RAVENOUS with Carlos Brooks and BOWLING FOR COLUMBINE with Michael Moore (winning
the 2003 Academy Award for Best Documentary). He recently finished THE MORTICIAN (in
3D) directed by Gareth Roberts.

MARK WHITE (Production Designer)

Mark began his career as a Toy Designer after earning a BFA from the Maryland Institute
College of Art. He shiffted gears to Theatre Design and then ultimately transitioned into film
starting as Set Designer on TWENTY-NINE PALMS and as Art Director on BOILER ROOM. As
Production Designer, Mark's credits include: WET HOT AMERICAN SUMMER, THE BAXTER, THE
TEN, TULLY and the Comedy Central series Stella. Mark's DOWN TO THE BONE redlized the
2005 Sundance Film Festival Special Jury Prize for actress Vera Farmiga along with the
directing award while TRANSAMERICA starring Felicity Huffman was nominated for an
Academy Award. His most recent project is Comedy Central's original series Michael and

Michael Have Issues.

DICKON HINCHLIFFE (Composer)

Dickon is a founder member of the British band Tindersticks, in which he wrote songs and
played violin, guitar and keyboards. His orchestral arrangements became a distinguishing
feature of the band's recordings. From 1993 to 2005 Tindersticks released six critically
acclaimed studio albums - the first of which was Melody Maker's Album of the Year - two live
albums and two soundtrack albums on Island Records and Beggars Banguet. They toured
infernationally and have a following throughout the world.

Dickon began scoring films with the acclaimed French director Claire Denis when she
approached Tindersficks to write the scores to her films NENETTE ET BONI and TROUBLE EVERY
DAY that starred Vincent Gallo and Beatrice Dalle. This was followed by VENDREDI SOIR
which wdas Dickon’s first solo film score and attracied the attention of the American film
maker Ira Sachs who asked him to compose the music for FORTY SHADES OF BLUE. The film
won the Grand Jury prize at the Sundance Film Festival in 2005. Later that year he wrote a



very different kind of score and a song for the British feature film KEEPING MUM, a black
comedy directed by Niall Johnson, featuring Maggie Smith, Rowan Atkinson, Kristin Scott-
Thomas and Patrick Swayze. This was followed by another film with Ira Sachs that he
recorded in New York - the period drama MARRIED LIFE, which starred Pierce Brosnan, Chris
Cooper and Rachel McAdams.

His next film was the Golden Globe nominated romantic drama LAST CHANCE HARVEY
directed by Joel Hopkins starring Dustin Hoffman and Emma Thompson.  This was closely
followed by the New York based, ‘surreal’ drama COLD SOULS that premiered in competition
at the 2009 Sundance Film Festival. The film stars Paul Giamatti, Emily Watson and Dina
Korzun and was directed by Sophie Barthes. He then scored the highly acclaimed RED
RIDING - 1980, directed by James Marsh (MAN ON WIRE). It is the second of the RED RIDING
trilogy based on the novels of David Peace.

Dickon has had compositions featured in major television series like The Sopranos, The
Brotherhood, and The Sins and the in the feature films INTIMACY, SLEEPING WITH THE FISHES
and most recently MEDICINE FOR MELANCHOLY.

MARIDETH SISCO (Featured Vocadlist, Music and Production Consultant)

Based in the Ozark region depicted in WINTER'S BONE, Sisco is a veteran journalist, teacher,
musician, student of folklore and creator of Elder Mountain Press, a venue for publishing
stories relevant fo Ozarks culture and history. In addition to serving as music and all-around
Ozark consultant to the production, Sisco also sings several musical numbers in the film, one
of which she performs on-screen. She is currently collaborating with other musicians featured
in WINTER'S BONE on a soundtrack album which will be released this summer in conjunction
with the film’s theatrical opening.
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