PRELIMINARY PRESS NOTES

Al
THE WEINSTEIN COMPANY

Presents

L\

Daniel Day-Lewis
Marion Cotillard
Penélope Cruz
Judi Dench
Fergie
Kate Hudson
Nicole Kidman
Sophia Loren

Release Date: January 212010
Running Time: TBC
Rating: TBC
www.NineMovie.com.au




NINE
Federico Fellini told me that the theme of his l#ed of his work was “dreams are the only
reality.”

“No one ever perceives the real world,” he saidctcgerson simply calls private, personal
fantasies the Truth. The difference is thidw I live in a fantasy world. | prefer it that waydn
resent anything that disturbs my vision.

“My films are often based on my dreams. When | wake | put them down as funny little
drawings.

“For me making films is making love. I'm most alivehen I'm directing. But before | started
making 8%, something happened to me which | alviegeed could happen, and when it did, it
was more terrible that | could ever have imagirsiffered my greatest fear, director’s block.

“Director’s block is like writer’s block, except @hit's public rather than private. My 8% crew
called me ‘the magician,” but the film | was goitg make had fled from me. | considered
abandoning it, but | could not let all of those pleodown who believed | was a magician. It
came to me that | should make a film about a direeho has director’s block.

“It had been said that my films are autobiographiGaue. | often use something that really
happened to me.

“When | was about seven, my parents took me tccitoeis, and | had the strong feeling that
was expected there.”

| know Fellini would have been highly complimentegthe choice of Daniel Day-Lewis to play
Guido in NINE. Since the character in NINE reprdsdrellini, | can imagine Federico saying
something like, “Such a fine actor, so good-lookirgp thin.”

Guido, in both 8 ¥2 and NINE, while being inspireg Fellini, is only part of the real man. In

life, Fellini was rather shy and self-conscious. His imagination, he could be Guido. As
Marcello Mastroiani, and now Daniel Day-Lewis, k&lwas vicariously able to be the character
of his imagination without upsetting his less tudmi personal life with his devoted wife and
star, Giulietta Masina. “I am her best directomat her best husband,” he told me.

Fellini would have appreciated the actresses chtsdre the women in Guido’s life — Nicole
Kidman, Kate Hudson, Penelope Cruz, Marion Cotllland Judi Dench. Fellini was not the
Casanova he sometimes was rumored to be, he, firhaging spread the rumor. “I have a
playfully adulterous mind,” he told me. “In my mintinever get tired of living out my sexual
fantasies. In life, they would interfere with my kg

Fellini would have been extremely pleased and c#yteather amused to lean that Sophia Loren
was playing his mother. She was his choice toistdOURNEY WITH ANITA, a film he never
made. Anita was a girl with whom the story’s digedbas a brief fling. The film eventually was



made by another director, with Goldie Hawn playigita. In real life, Goldie Hawn is the
mother of Kate Hudson, one of NINE’s stars.

Fellini never saw the stage version of NINE on Bway (he hated flying), but he was pleased
by the idea that his films were enduring, and thath 8% and NIGHTS OF CABIRIA (which
became “Sweet Charity”) were the basis of musidalgghted him. He had grown up loving the
Hollywood musical, particularly those of Ginger Rog and Fred Astaire, who inspired his film,
GINGER AND FRED. I'm certain that Federico wouldvieaappreciated that NINE is in the
tradition of the great Hollywood musicals withouatifating them. Music was always important
in Fellini’'s flms and he would have been thrillédlat Rob Marshall was at the helm. His
direction is never intrusive and always in control.

Rob Marshall has given us the definitive homagéd-edlini, always in the spirit of the great
Italian director yet never imitating him. | thinkat Fellini would have been especially pleased
by NINE because it is not a re-make of 8%, buua ttomage, which stands on its own. | can'’t
speak for Federico, but | can hear him saying,easften did, “What do you think, Charlottina?”

| almost saw 8 ¥2 with Federico. During one of mgitéi to Rome, | was told by Fellini that a
small theater was showing the film, many yearsraffterelease, and we rushed right over only
to find a decrepit cinema, mutilated print, anciprijectors and miserable sound. Except for a
snoring man and an attentive dog who seemed tajogieg the film well enough, the theater
was empty.

Fellini rushed out in panic, calling back to me,dlY can stay if you wish. | ran out, following
him, to Cafe Rosati, to drown our sorrows in cofi@el patisserie. That was the day | almost saw
8% with Federico Fellini.

| knew Fellini well enough to know that he would’skd down into a theater seat to see NINE
and he definitely wouldn’t have left. Sliding downthe seat was left over from his childhood
spent at the Fulgar Cinema in Rimini when he sainahe truly enjoyed and didn’t want his
mother to find him, and drag him away.

| wish Fellini could have been here to speak fongelf about NINE and | know all of you wish
it, too.

| believe Federico would have paid this film of NENis highest compliment. He would've
called it “Felliniesque.”

Fellini’s life exceeded even his dreams. “Life I tcombination of magic and pasta,” he told
me, so | believe he would have suggested that wiigve seen the magic of NINE, you go out
and have a meal of delicious pasta.

— Charlotte Chandler, authorloEdlini



“Be ltalian. Live today as if it may become your &st.”
-- “Be lItalian,” NINE

Passion, fantasy, lust, love, art, style, delusions, dreams — life has always been a circus for world-famous
1960s movie director Guido Contini (DANIEL DAY-LEVE) . . . only now he can’t escape it in the
vibrant and provocative dramatic musiddiNE .

Renowned for his brilliant moviemaking and desibgdmany, Guido is about to kick off production on
his highly anticipated ninth picture, ITALIA, whesuddenly, the bottom drops out of both his ample
creative powers and his fervid love life, as thiegudtaneously unravel out of control.

Surrounded by a panorama of astonishing women—ehigting mistress Carla (PENELOPE CRUZ), his
devoted wife Luisa (MARION COTILLARD), his muse Gidia (NICOLE KIDMAN), his costume
designer and confidante Lilli (JUDI DENCH), a flirjournalist from Vogue (KATE HUDSON), an
instructive prostitute from his childhood (STACY RBUSON) and his beloved Mamma (SOPHIA
LOREN) — Guido searches for inspiration and posssalvation amid the free fall.

As he does, the historic Stage 5 at Cinecitta Stuii Rome is lit up by Guido’s most evocative s
memories and dreams—which transform into dynam¥paesive musical fantasies—88NE draws
ever closer to the moment when Guido must overdoisidemons and call “Action!”

The innovative, award-winning Broadway musical s¢ios inspired by the moviesNENE—comes full
circle back to the screen stirringly re-inventedtlzes richly cinematic story of an artist’s epic Hiife
crisis by Academy Award®-nominated director Rob Bteall, who brought CHICAGO so dazzlingly to
life.

Based on the Tony Award® winning Broadway musiclBE with book by Arthur L. Kopit, music and
lyrics by Maury Yeston and adaptation from theidtalby Mario Fratti, the film is written by Michael
Tolkin and Anthony Minghella. The film is producbkyg Marc Platt, Harvey Weinstein, John DelLuca and
Rob Marshall. The executive producers are Kellyn@ehael, Michael Dryer, Gina Gardini, Ryan
Kavanaugh, Arthur L. Kopit, Tucker Tooley, Bob Weiiein and Maury Yeston.

UNUSUAL WAY: How NINE Went From the Movies to Broadway to the Movies

Few Broadway sensations have cinematic roots gs aleas sexy aslINE—a story about art, dreams,
love and the emotional exhilaration and inspiratibat can only be found at the movies—which now
comes full circle back to the big screen in a catedy re-imagined adaptation by director Rob Maisha
of CHICAGO fame. Marshall unfolds the drama of antist's mid-life crisis in his own original
cinematic language, forged of emotion, music, imagon and kinetic cinematography, that turns the
inner lives of director Guido Contini and the wonweimo inspire him into stirring visual fantasias.

It all began with Federico Fellini. His 1963, Os®avinning masterpiece film, 8%, a daringly surreal
and magical tale about a director’'s creative crisecame one of the most talked-about, analyzed and
influential movies of all time. Overflowing with @rnival of imagery fused from one man’s tantaligi
memories, dreams, flights of fancy, nostalgia, huer@ demons, it became to many one of the firssfi
that fully exposed what iteally feels like to live inside the madness and wonder of the modeman
condition. On top of that, along with Fellini’'s @hmovies, it inspired people around the worldd4pite

to the dream of livingnside the sensual world of an Italian movie.

Since then, many leading contemporary filmmakergehgaid homage to 8% in their own distinctly
individual ways. Bob Fosse spun his own life itite surreal fabric of ALL THAT JAZZ, the dance-



driven story of a brilliant, self-destructive choggapher trying to come to grips with his past,vaisnen
and his mortality. Woody Allen took a completelppmsite approach with the comic STARDUST
MEMORIES, in which he starred as a disillusionelinfhaker plagued by hallucinations and alien
visitations as he confronts the meaning of his weorlt the memories of his greatest loves.

Now Rob Marshall brings his own creative milieu—Bevvy for integrating drama, cinema and music
into one seamless fabric—to 8% WH\E.

The Broadway version dflINE, with book by Arthur L. Kopit and music and lyriby Maury Yeston,
began with another young artist’s Fellini obsessiafeston had fallen madly in love with 8% when he
first saw it as a teenager. Years later, whileh@ay music at Yale University in the 1970s, henét the
movie’s image-driven story into a genre-expanditags musical, ultimately heading to Rome to meet
with Fellini and receive his creative blessings.

Yeston decided that if he added the extra elemé&mhusic-and-dance to the director's unforgettable
vision of a man’s mid-life battles with women, luspiritual yearning and creative fulfillment . it.
would it add up tiNINE.

When the production premiered on May 2, 1982 a##ieStreet Theatre, what it also added up to was a
massive hit. Directed by Tommy Tur€¢INE featured the unusual combination of a singular rredd
surrounded by 24 female actresses representing éeat of feminine power, strength and beauty. The
show ran for 729 performances and became the reestbthe season, dazzling audiences with its
inventive, visually striking, high-style design aadesting musical numbers—and sweeping five Tony
Awards® that year. The allure of the show contthwgth a Broadway revival garnering another 8\2
Tony Awards® and countless touring and regionatipotions.

But NINE was destined to undergo another artistic trandtion—back to its original inspirational
medium: the movies. The idea emerged as Rob Méaimhé Harvey Weinstein began searching for a
follow up project to CHICAGO, the spectacular stafyProhibition-Era crime that revolutionized the
whole concept of merging drama with music and daaocel went on to win six Academy Awards®,
including Best Picture. In the meantime, Marshadlde his award-winning adaptation of MEMOIRS OF
A GEISHA (winner of three Academy Awards), but atd 2006, he and Weinstein announced that their
next project would b&lINE.

Just as Fellini had personally given to Maury Yadtal creative liberty to use the elements of 8ke |
sculptor’s clay to create his theatrical work, Yoeshow granted to Rob Marshall the same freedom to
give the play a new life on the screen.

“I was absolutely delighted to hear that Harvey kgein wanted to make a film BINE and even more
excited that Rob Marshall was going to direct gdys Yeston. “I feel very strongly that cinemaais
director’'s art and | wanted Rob to fell completéie to adapt and transform my stage piece tofiake
advantage of the very different medium and posséslof film. | literally told Rob: ‘make believl am
dead, because you must approach this with radieeddm and bring yourself fully to it.” Everyone
knows that you can't just point a camera at a stagemake a movie. It was obligatory for the dwe¢o
redefineNINE in all of its elements, and that is precisely wRab did.”

He continues: “I have always felt a personal dilimn to Fellini, who so graciously allowed me tapt
his masterpiece, who trusted me to honor and regpeind now, Rob has returned this gift to medan
also to Fellini, by doing justice to the film.”



Marshall and Weinstein engaged two screenwriteth wiunique perspective to tackle their vision of
turning NINE into a drama with music: the Oscar®-nominatedtesdirector Michael Tolkin (THE
PLAYER) and the late, Oscar®-winning writer/directanthony Minghella (THE ENGLISH PATIENT,
THE TALENTED MR. RIPLEY), himself of Italian heritge and steeped in a profound love of Italian
films. Their writing was inspired not only by Hell Kopit and Yeston, but by their own personal
experiences with moviemaking, imagination and &telauded filmmakers under pressure. (Minghella
would pass away before the film completed produgtinakingNINE his final work.)

Simultaneously, Marshall began auditioning a rosfegssentially every leading lady in Hollywood and

beyond—because he always believed that the sdrqoild be written to the cast, rather than the other
way around. Marshall, along with his creative partdohn DelLuca, held singing and dancing work
sessions with nearly every female star of renowitevthe screenplay was still being forged.

Meanwhile, Yeston told Marshall to “call me whenuyoeed me” and three weeks after their initial
meeting, he was on the line. Shortly after, Yestmt with Marshall and John DelLuca around a piano to
begin the process of adding three entirely new soadpis uniquely expressive score.

The idea exhilarated Yeston. “We talked aboutftet that the stage show had several reality based
songs that needed to be re-invented in order tthéitfilm's concept: the song’'s exist as fantasies
Guido’s mind. So the film needed these new sohlggas a chance for me to re-imagine my own work
for film,” he says, “and it couldn’t have been maneciting or satisfying for me to write new songsai
different art form for such brilliant stars.”

Despite the decades-long gap, Yeston found theacteas seemed as alive as ever to him, especidhy w
the film's dynamic casting. He wrote the lullabgudarde La Luna” with Sophia Loren in mind as
Guido’s beloved Mama. “The original song for Guglmother in the stage version is a quintessetiall
high soprano song and Sophia Loren is not a sopartbe song would not have the same effect,” he
explains. “My goal was to write a song for Soptfiat would still have the same lyrical and musical
function but that would respond to her vocal rarayel, even more so, the very essence of this
extraordinary woman whose DNA is part of the falwfcltalian cinema. | took some very haunting
music from the song “Waltz from ‘Nine™ in the siaghow and transformed that into this song.”

Yeston also wrote a new song for Marion CotillasdGuido’s weary wife, Luisa: the powerful “Take It
All.” It originally was going to be a trio for Cidiard, Nicole Kidman and Penélope Cruz but wheat th
felt at odds with the narrative, a fresh idea emérgRob and John came up with a premise for timg so
that completely opened a new world for me,” notestgn. “It was a chance to give the marvelously
talented Marion Cotillard a heart-wrenching, soegusng performance number and that is what she
delivers in the film.”

Finally, Yeston wrote “Cinema lItaliano,” a playfate to the enduring pop culture influence of Iltalia
movies performed by Kate Hudson as a style-savuyyuégournalist. “Kate has a spectacular voice and
is a great dancer so we wanted an up-tempo nuridhewith dancing and singing for her,” he sayshéT
song turned out to be a great idea for reasonsvibegn’t immediately apparent. It became a witty,
entertaining way to show audiences of today howl9®5, Italian movies were the new wave of
excitement and the very pinnacle of cinematic aehigent. It was also a way to reveal how ltalian
movies not only gave the world a new film style butew fashion style, as this realm of skinny &ird
speedy sports cars became a lifestyle to whichlpengrywhere aspired. Kate took all that andt fout

of the park.”



In addition to the three new songs, Yeston madagdsto the lyrics and music throughout. “The song
needed to fit hand-in-glove with the characterRab envisioned them and the actors who portray them
says Yeston.

While a few songs from the original play were auehhance cinematic fluidity, as is common witlgsta
to screen transfers, Yeston feels nothing has lwsén “I have not lost any songs because thestlien

the stage show. Instead, | have gained a newtgfwsamed version of my work,” he explains. “Frome t
moment | fell in love with 8%ANINE has been a life-long project for me. | love thatenial and | see it
as an on-going process that never is final. Atehd of the day, my work is a theory, and it takes
performers in a particular medium to make it aitgar audiences. A new version doesn’t cancel out
previous versions or future versions. That's whakes it so thrilling.”

He adds: “Working ofNINE with Rob Marshall and John DelLuca was the mostdifiing, inspiring
and welcoming experience of my creative life. ylage meticulous, they are brilliant and the simply
inspire changes for the better.”

Yeston also had a chance to hear his re-imaginddeworked score recorded by a 50-piece orchestra
conducted by the film's music supervispor, Paul &ng who also worked on CHICAGO. ‘It was
thrilling to hear the music go from a smaller Braag ensemble to a big orchestra,” Yeston confesses.
“The music is richer, fuller, sweeping in its tne&nt. It's the experience of a lifetime to hear mysic

like this and I'm enormously grateful.”

Sums up Harvey Weinstein:NTNE is a timeless masterpiece. Inspired by Felling of cinema’s most
profound auteurs, it is given a new life by thendasic film writing of Tolkin and Minghella and the
dynamic staging of Rob Marshall and John DeLucabddy can stage sexier or more exciting numbers
than Rob—and teaming up with this tremendous dasthas put together something we've never
experienced before. | can’t think of a bettanfihaker to bring this story to the screen.”

FOLLIES BERGERE: Rob Marshall Calls “Action!” on N _INE

“The film version of NINE is a complete re-invention. It is so wholly unégto the vision of Rob
Marshall that it became its own journey creativesgys producer Marc Platt (WICKED), a veteran of
both film and Broadway. “While it is true in essento the Broadway musicdINE the movie has
become very much its own thing. It keeps in mingl éssence of what made us all fall in love with the
original material—its spirit and voice—but then Rwlade it his own. HININE is a wonderful fantasy
that deals with real ideas and emotions.”

Rob Marshall is no stranger to fusing Broadway gitas with cinematic verve, which he did with
CHICAGO. As a six-time Tony Award® nominee for sushows as CABARET and KISS OF THE
SPIDER WOMAN, his stage acumen is well known, beti$ just as highly regarded as a filmmaker,
most recently bringing Arthur Golden’s bestselleEMOIRS OF A GEISHA to life on screen, and
garnering multiple Oscar® nominations.

Platt continues: “Rob has a unique backgroundHisrdtory in that he came from the world of theathe

as a dancer and choreographer, made the leap iirtctinly for the theater and then became a film
director. NINE is a film about a filmmaker, about the cinema ahdut creating, and Rob is a creator, so
it was personal for him. He’s a man who undexdgatinema, its history, its academics, the technica
aspects of directing a film, and the aesthetitte also comes from the world of musicals—he grevinup
that world, he understands how music moves nagationg. He understands how to integrate
seamlessly the elements of music and dance, diorgtand design. In, that sense the maMI&IE is

the perfect marriage of director to material.”



GUIDO’S SONG: Guido Contini and His Women

At the heart ofNINE’s drama is the artistic journey of Guido Contiie tsuave, sensual, Fellini-like
Italian film director who is universally hailed #lse world's greatest filmmaker—yet suddenly finds
himself in a desperate search for inspiration fsrrtext movie. He gets lost in his stormy relatlips
with a sea of beautiful women—who each seduce antband him, spark his memories and open up his
imagination to new possibilities, pushing him itihe dream-like zone where creativity happens.

The role calls for a keen intelligence and simngersexuality underscored by an unraveling sense of
artistic vulnerability, and the surprise castinggad two-time Academy Award® winner Daniel Day-
Lewis in the part. Day-Lewis has been called thesthgifted actor of his generation, disappearing
completely into the skin of an unforgettable aradyscreen characters, including his recent Oscar®-
winning turn in the California oil epic, THERE WILBE BLOOD—but he has never been seen dancing
or singing in a film before. Nevertheless, Day-igwhrew himself into the role with his prototyplica
intensity—even learning fluent Italian, in orderimbabit the character completely.

Maury Yeston, who has seen quite a range of ataeson the role of Guido, was impressed with Day-
Lewis’s absorption into the role, but also his wadivered ability to entertain as a singer. “lhtuput
that Daniel is a gifted singer and always wasMijust never knew it,” Yeston remarks.

Says cinematographer Dion Beebe of Day-Lewis's damaperformance: “There’s an intensity to the
performance, but there’s also a lightness, a sehlsamor and irony. Guido is a man whose world righ
be collapsing, but his mind is always ready toofifyinto fantasy.”

Sophia Loren adds, echoing the entire casts’ sentisn “Daniel is one of the best: scary, intimidgti
hypnotic, beautiful, magnetic... unforgettable!”

Surrounding Day-Lewis—and alternately seducing anskettling his character—NINE is a knock-out
ensemble of sexy, strong, glamorous women, eadh lwgit own vital role to play in helping Guido find
his way through his creative maelstrom.

The roster begins with Oscar® winner, Marion Catil—who stirred audiences with her lifelike
performance as Edith Piaf in LA VIE EN ROSE—takestbe role of Luisa, Guido’s long-devoted and
long-suffering wife. Luisa was once his leadindylaand is still the woman Guido can’t live withpbtit
now she has taken a back seat to the many oth@tagams in his life. She is acutely aware theié w
always be a price to pay for loving a creativesarike Guido, as she confesses in her number, “My
Husband Makes Movies” and the new, heart-wrenchingber “Take It All"—but his behavior brings
her to the brink of a momentous decision.

In preparing for the role, Cotillard thought a Efhout her character's motivations and her life fefo
Guido. “Luisa was an actress when she met Guitlthink she dedicated her life to him, becausér the
love was stronger—at that time—than her ambitiossan actress. Now she feels she has given
everything to this man,” she explains.

Continues Catillard, “In the time they have beegetber, Luisa has accepted many things about Guido.
He is a director. He loves women. He needs woméle takes love and energy from these women.
He needs Luisa, but he doesn’t fully realize tha¢ snust have something in return. Luisa gives

everything to Guido, but she has reached a crodsvbare she has to decide.”



Guido’s irresistibly lusty yet delicately needy tnéss, Carla, played by Penélope Cruz, who won the
2008 Academy Award® for Best Supporting Actressdaother incendiary role in VICKY CRISTINA
BARCELONA.

Cruz was instantly attracted to Carla’s colorfuerm Guido’s life, as the woman who intends totleat
for him, no matter the cost. “Carla has hope, e¢anfind pain in her relationship with Guido,” Cruz
observes. “When she is around him she feels diiseause he makes her feel special, but it's aolat
coaster with him and he also causes Carla a Igtief. Their relationship has been going on fame
years and | think she simply can’t let go. Shessanly what she wants to see in Guido. She fealdy
to fight for him to the end.”

Cruz threw herself heart and soul ifN6NE, and says she was constantly inspired to go fuliener
director and fellow cast members. “This film hasiben incredible experience and most of that is
because of Rob Marshall,” she says. “He has hantiltalent and generosity. He sees everythinghge
manages to be honest with everyone. He only wantgihg the best out of everybody. We had all of
these women working together, and he made each alf teel special, every minute of the day.”

She relished the chance to sing and dance, edpdnitihe provocative number “Call From the Vatitatwe
rehearsed for weeks and weeks, which | loved, had when we shot the number, | was so sad, bet¢ause
knew | would never get to do it again,” she conésss

Another woman who has long been in a slippery, sgtitbrelationship with Guido is his inspirationdan
muse, Claudia Jenssen. They have built theirastelireers on each other—and as Claudia sings, she
loves Guido in an “Unusual Way"—but now, as Guidowgs desperate for inspiration, Claudia does the
unthinkable: she turns down the lead role in itig. f

Starring as Claudia is Oscar® winner Nicole Kidmahpse diversity of roles has spanned from Virginia
Woolf in THE HOURS to a an overwrought modern Nemglnder in MARGOT AT THE WEDDING.
She also starred in another innovative film thdpée to kick-start the modern era of the re-imadine
Hollywood musical: Baz Luhrmann’s MOULIN ROUGE.

Kidman recalls being instantly energized by thentbe at the core dflINE. “It's the study of a man

who’s having a breakdown and looking for resur@eti-and all the women in his life. It's about arts

and human nature, about the crimes and lies Guadabmmitted, and his search for his lost authiéntic
and decency,” she says.

She was equally enticed by the filmmakers at thenh&NINE was the film everyone wanted to do,” she
says. “Rob Marshall had his pick. He came toand said, ‘Would you play Claudia?’ and | said,
‘Absolutely.” | was sitting with him in the Polbounge in the Beverly Hills Hotel, in the middle af
press junket, so it was a very movie star moment!”

She continues: “At that stage, they didn’t haveade lead, so we all kept our fingers crossedand. as
fate would have it, Daniel Day-Lewis stepped irfte tole. He’s so true to his art and it's so béaluo
be in the orbit of someone like Daniel, to be ohki® many women.”

Another of those women is Guido’s nurturing confittaand costume designer, Lilli, who is played by
Judi Dench, the venerable British star of stagesanden who won the Oscar® for SHAKESPEARE IN
LOVE and has been nominated six times. Dench pde#sure in the very different kind of relationship
Lilli has with Guido; and in Lilli's flamboyant psonality, evidenced by her spectacle-admiring numbe
“Follies Bergere.” “Lilli is obviously older thaGuido, and knows him very, very well, has workathw



him many, many times and, yet, like the other worimehis life, she is utterly bewitched by him,” say
Dench. “Who wouldn’t be?”

Lilli, Dench notes, sees herself as Guido’s sefieapted protector. “She wants to remind him that h
doesn’t have to be so full of apprehension. Shgiag to catch his imagination again, and remir bif

the fun they've had making beautiful movies. Shes that he’s bogged down and her goal is to break
through that so that he can become the personrglveskhe can be.”

Life also imitated art for Dench in the role. “@tgely enough, | started out training to be a costu
designer in the theatre!” she explains. “So thas nice, to kind of understand the world my chiemac
inhabits. | couldn’t put it into practice now—andéver had to worry about the costumes on this film
because Colleen Atwood is a miracle worker—butdwthat world very well.”

Dench previously worked with Day-Lewis under diffat circumstances, playing his mother in
HAMLET at the Royal National Theatre, and knew tiegree to which he penetrates his roles. “It was
just lovely to get another opportunity to work whim,” she says. “He became completely Italiard a
that's Dan. That's the way he does it and it wasderful for the rest of us, because when you'iegla
scene with him, he makes the work completely sessiile

A mischievous flirtation for Guido comes in the rfoiof the impeccably fashionable Vogue journalist
Stephanie, who features prominently in his fantasikate Hudson, an Oscar® nominee for her vibrant
performance in ALMOST FAMOUS, takes on the flashier “Stephanie,” she notes, “is an obsessive
fan of Guido Contini. She adores his films andldtaculture in general. She is one of many wonvap

all want a piece of Guido!”

For Hudson, the very notion of doing a musical veamspletely new and refreshing, and she was
particularly excited to perform one of Maury Yestonew songs: the buoyant pop ode to style, “Cimem
Italiano.” “I've never had an opportunity to donsething likeNINE before,” comments Hudson. “I've
taken dance classes and worked with different cgvephers, but | had never done a big number with
hair and make-up and lights before this. Luckitgpb prepared us with six weeks of rehearsal wiviah

like a training camp. We sang and danced everyoday mock up stage.”

Then came her big moment in front of the cametavds an entirely different and terrifying expegery
she admits, “but also absolutely incredible anebuliin’t have missed it for the world.”

Also joining the cast is a veritable Italian scréegend in real life: Oscar® winner Sophia Loresno
says she was bowled over when Rob Marshall offeezdhe role of one of the most important women in
Guido’s life: his always influential mother. Magdl told the internationally beloved actress that
could not contemplate makifgINE without her. “He explained it was a small rolet said he would
only make the film if | would play Mama,” Loren dams. “So | joked to him that | would do it to v
his career because | liked CHICAGO so much. Bwkis really something | wanted to do. | mean for a
Italian girl to be in an American musical is sonieth’

Loren loved having the chance to perform the thieev song from Yeston: the lullaby “Guarda Luna.”
She also was thrilled to work with a cadre of tddagost illustrious female stars. “To work withdgie
Kidman, Penélope Cruz, Judi Dench, | wondered ifweeld all kill each other!” Loren laughs. “But no

It was like family. It was wonderful because nafeis had ever done a real Hollywood musical, so we
were rooting for each other and we really becarsinig friends.”

Rounding out the family of women who came togetfwr NINE is Grammy winning artist Stacy
Ferguson—known universally as Fergie—who embrated haunting role of Saraghina, the Roman
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prostitute whose romantic advice had a lasting thme a very young and impressionable Guido, as
recalled in the powerful number “Be lItalian.”

Once Ferguson won the role in a hard-fought autitihe set out to make it totally her own, divintpi
cinematic research. She says, “l watched lotsffifrdnt films from that era, to get the raw physity of
Saraghina. | wanted this character to take awenfme. It really came together when we starbediot
the routine with the girls and | got to work witietboys on the beach. That really gave me a s#nse
who she was, and what she meant to Guido in l&s lif

Ferguson found herself greatly admiring her chara¢Saraghina is a very earthy, raw woman, in the
way she walks and moves. She’s full of life arré,fi she explains. “But there’s subtlety to itShe
loves Guido and the boys, and enjoys teaching tihemshe’s kind of having a joke with herself adlwe
at the same time.”

The way that Ferguson embodied all of those qealitbok Maury Yeston aback. He says: ‘I think the
world will be stunned by Fergie’s performance. @lise, she is a first-rate recording artist but the
revelatory aspect of her performance is that shéssa fantastic film presence.”

Each of the women involved ININE agree that the film was an unusually fun and egperience.
Summarizes Penélope Cruz: “When things go wela@et it is contagious. There are many different
elements taNINE but Rob Marshall brought them all together likenagician. What he did with this
movie is going to blow people away and | think Midedt lucky to be part of it.”

Yeston says he was blown away by the non-theatdast's ability to so fully embody his lyrics and
songs. “l was very much impressed with the qualftyhe vocal performances. They are poetic, &lric
and truly moving,” he comments.

Adds Marc Platt: “The skill of Rob Marshall, Jobe Luca and their terrific team of co-choreographer
and vocal coaches allowed each of our cast mentbersalize their full potential. In each of these
extraordinary actors was always the ability to sang dance, but the key was to allow them to fafd s
and to have the confidence to give bravura perfaoma that | think will be revelatory for audiences.

Adds Harvey Weinstein, “Outside our key crew of midolleen and John (who started with Rob on
CHICAGO) | was the only one in this group that lawked with Rob before. On CHICAGO | had the
opportunity to observe Rob’s process which is mmHess than exhausting to behold and it was the sa
on NINE, actually maybe even harder. If he's nottlee floor working on the numbers with the dancers
he’s meeting with the music team listening to thesiwal numbers and making tweaks or meeting with
his designers or working with his cast. On CHICAG®directed 3 big movie stars on this movie he’s
directing 8! Rob has that rare talent; if he’s kinng with 5 or 500 people; each of those peoplé¢ fedl
they have his full attention, respect and thoselgewill go out and give their all to delivery f&ob.”

CINEMA ITALIANO: Designing NINE

To allow movie audiences to experiemdiNE in a distinctly cinematic way, Rob Marshall wanted
invite them to inhabit an Italian movie, moving ka&nd forth between the sleek, Mod streets of 60s
Rome through which Guido zooms in his pale bludg Riga Spyder; and the dreamlike fantasies that
erupt from Guido’s imagination, evoking his lusddove, his imagination and frustration, his nagital
and his yearning to find a path to his future.

To do this, Marshall and his long-time partner, relographer and producer John Deluca, gathered
around them many of the exceptional artists whpdtethem to create the kinetic beauty of CHICAGO
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and MEMOIRS OF A GEISHA. They put together a tedmat includes two-time Academy Award®
winning production designer John Myhre, two-timeadlemy Award® winning costume designer
Colleen Atwood and Oscar® winning director of plgraphy Dion Beebe.

The trio was excited to reunite—especially on a imdkiat’'s so in love with the emotional power and
visceral beauty of the movies. Says Dion Beebéitht stage was our playground in CHICAGO, then
moviemaking was our playground MINE. We all wanted to exploit cinematic ideas to sfarm the
Cinecitta soundstage into the stuff of a man’s iimaiipn.”

Adds John Myhre: “Perhaps the only thing that ddwlve been more exciting to us than a movie about
moviemaking was the idea of a Rob Marsmalisical about moviemaking. All Rob had to tell us was,
‘there has to be a transformation, the audiencddase Guido’s world transform,” and immediateig b
ideas were being put about.”

The team split the design elements into two distiralms: Guido’s complicated real life in Roms, a
well at the luxe health spa that he hopes in valinbe his hideaway; and his very active fanta$y.liThe
latter all takes place on a half-built Cinecittaisdstage—the source of Guido’s creative anxiety-+tha
morphs into different visual worlds.

Myhre explains: “We decided that when we first seesoundstage it had to be a real set—so weHised
Stage at Shepperton Studios in England, which wasxaellent match for Fellini’s historic Stage 5 at
Cinecitta in Rome. Rob always wanted us to emphasiat this stage is the core of Guido’s life, veher
he makes it or breaks it. The set was designed@asvpuld design a theatre set; all the lighting teabe
figured out and the space needed for the dancensth® biggest challenge was that the stage had to
transform ten different times, sometimes overnigity many different imaginative worlds—it becomes
the Follies Bergere, it becomes a beach, a 196fiotiheque, a piazza in Rome, and more—and the
challenge of creating each of those worlds wasaktiat”

All of this pushed the design team'’s inventivertesthe very edge. “Each of the facades was dedigae
it could work for a specific number but could alsadapted for others,” Myrhe explains.

Some of the dance sequences also required extamngiieg. “For the number with Penélope Cruz as
Carla, Rob wanted her to slide down a huge, 80-flooly, pink draper,” the designer recalls.
“Technically, it was very challenging to do thig sleat it would be safe for her to perform over aver
again. Ultimately, we used a conveyor belt thatobees part of the pink drape and allows her todiail
onto an eight-foot mirror in the middle of the daric

When it came to the film's lush, sensual cinemaphy, Dion Beebe took his initial inspiration frahe
deeply personal tone and vibrant aesthetic ofaltaiinema—especially its heyday in the 1960s when
Italy produced a chain of history-making auteursnt Fellini to Antonioni to Pasolini and Bertolueei

but crafted the film's own individual style fromdte. “Italian cinema has always played a dominadep

in my love of movies,” notes Beebe, “and it wasaje/on our minds. Rob and | looked at a lot ohdil

but we never set out to emulate Fellini. We mageiated decisiomot to re-make his work. There are
references to it. There’'s homage. But | thMIINE is very much, visually and stylistically, in itsva
musical genre. It combines the cinematic and teattical and those elements always seem to be come
together magically when you're working with Rob.”

From the start, Beebe and Marshall engaged in aogibcussions about how to make this new version
of NINE involve the audience through innovative lightimdefluid camera movement. Beebe recalls:
“We had long conversations about how we would steoat light the production numbers. With the
lighting, just as we did on CHICAGO, we incorpoiht lot of theatrical elements to really define the
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musical numbers as fantasies taking place in arnate world. We were always looking for those
punctuation moments where the stage transformgpunte fantasia.”

They were also looking for original ways to do thailtiple times. “Since we had a space that wetbad
transform again and again and again,” he emphasizeshad to figure out how to keep it exciting kac
time without ever feeling like we were repeatingsalves. A big part of that was creating transgitmat
become part of the dramatic storytelling.”

Lighting was key, but so too was kinetic camerakvor‘Camera movement has always been important
for Rob and myself in terms of shooting musical bers,” Beebe states, “and capturing all the
movement in the choreography. Rob likes to runnilmaber all the way through and that’'s important for
the artists and the dancers, to build up pace layttim, but we also have to bring it alive for tleenera.
The use of dollies, cranes and tracks on thesensst®ssential, but it had to be done without infging

the flow of the number and song.”

Like Beebe, costume designer Colleen Atwood be@gartteative process with the sexy, glamorous Mod
looks of 60s Italian cinema, but riffed on her ofantasy interpretation of that look. “We did watehot

of Italian cinema,” she explains, “which certaiimfluenced the style. But there’s also a hypetieto

the world ofNINE, so we took out all the things that weren’t asally interesting from that world and
left only the most striking elements.”

Atwood’s costumes are also created in direct respaa the choreography, and to the movements the
actors’ bodies had to make. “Before | design awogtumes, | watch what Rob and John have
choreographed and the costumes are very, verythalight out ahead to respond to the needs of the
number,” she says. “The clothes have to fit vegry precisely which meant working closely with our
large female cast.”

As for Daniel Day-Lewis’s outfits, Atwood recalls'Daniel and | spent a day together early on and we
went shopping to get a feeling for Guido—his shii, shoes, his style. We ended up with a blackssilk
that has a grace to it, a soft, iconic feeling.e Thcky part with Guido is that clothes aren’t witlais
character is thinking about, but they still exudsegtain beauty his character seeks.”

An unabashedly dazzling beauty is imbued in theb@iv array of ladies’ costumes that Atwood created,
ranging from showgirl leotards to elegant eveniogvigs to slinky go-go outfits as she dressed every
iconic incarnation of feminine energy, from staglad prostitutes to a costume designer not unléadif.

In the process, she used over 1,000,000 crystahlbrearovski Elements ™ to adorn 36 costumes. Nine
different applications of crystal in 31 styles aR#@ different colors were used to literally alloweth
characters oNINE to shine. Nadja Swarovski, Vice President of imdional Communication, says,
“Swarovski is thrilled to have collaborated withlléen on the showstopping costumeNONE. It is an
honor for the outstanding cast to be embellishetth wur crystal and Colleen’s artistry as a costume
designer is perfectly showcased in these sparkliegtions.”

Weaving in with Atwood'’s array of costumes is trendiwork of Oscar® winning Hair and Make-Up
Designer, Peter King. King had never worked witarbhall previously, but he instantly caught theston
Marshall was after. “The challenge on this filmsagetting that feel for the 60s period while alvsdy
never being held back by it,” he explains.

King continues: “Rob was very specific that he veahto reflect the ‘New Wave ‘look—the Brigitte

Bardot, Claudia Cardinale look. It's a tough Ipokt a perfect look. It's a ‘just out of bedblothat we
felt was far sexier an image than the stiff fordmadk of England and America at the time. We didn’t
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emulate any particular film but looked at lots ofages for inspiration. We went through hundreds of
looks until we arrived at the right one for eacltipgalar character. Of course, what you are alwayisg
to achieve in any film is to make it look as thoygiu've done no work at all.”

After shooting on soundstages in London, the aadtcaew regrouped to shoot where Fellini’s filmseve
born: in Rome’s Cinecitta Studios, as well asuwthsiconic Italian movie locations as the Piazzh de
Popolo, in the Via Veneto, and down the coasthéntown of Anzio.

Everyone was inspired by the atmosphere at Ciagotie of the world’s most historic motion picture
studios. Originally founded in 1936 by the dictaBenito Mussolini for propaganda purposes (unbder t
slogan “cinema is the most powerful weapon”), ttueli® would flourish after the war, becoming horoe t
numerous classic films, among them QUO VADIS, BENR{ CLEOPATRA, THE GODFATHER lI,
THE ENGLISH PATIENT and GANGS OF NEW YORK.

All the great names of Italian cinema became intidtyafamiliar with the terracotta buildings in thee-
lined avenues around the massive sound stages$heBy950s and 1960s Rome had become “Hollywood
on the Tiber,” attracting the world’s most prestigs filmmakers to the Via Tuscolana.

“For anyone who loves film, shooting at Cinecitsaai thrill,” says John Myhre. “Just going in theges
for the first time was a life changing experiendgs like no other studio in the world. You feebyre
going back into history, with these ancient tertecouildings, stepping into the heyday of 1960é/e
filmed at the front gate, doing a little work totgeback to the way it once look. And they aldlowaed
us to repaint stage 5 to get it back to the wapnde was, which was exciting.”

Once in Rome, the production took advantage of ditys vast array of picture-perfect cinematic
locations. “We wanted to capture the Rome of LALDE VITA,” explains Myrhe. “We filmed on the
Via Veneto, at the Forum and the Coliseum.”

The production also headed an hour south to tredsetown of Anzio—the scene of the Allied Landings
during WWIl—where they shot in a former casino f#oeg the grandeur of the past, with spectacular
terraces overlooking the sea. The building providederal important locations fOMINE: it was the
Roman baths for a fantasy sequence between GuidtinCand a Cardinal; it was the busy location
production office for ITALIA; it was the restauramthere a complicated dinner party was filmed; and i
was the entrance and lobby of the hotel spa whaidaZeeks refuge to no avail.

Filming concluded in the hilltop village of Sutan hour outside Rome, where two long, cold niglobsh
with Daniel Day-Lewis and Nicole Kidman completedeqjuence that started with a song performed on
H Stage at Shepperton Studios back in England.

With production completed, much of the film's mastense work still lay ahead as Rob Marshall
collaborated with the editing team of Oscar® win@égire Simpson (PLATOON, THE READER) and
Emmy-nominated Wyatt Smith (TONY BENNETT: AN AMERAIN CLASSIC) in post production.

Suddenly, all the film’s many artistic elements eatogether as one seamless fabric. Sums up pnoduce
Platt: “Rob demands the best from everyone ardumd He's so meticulous and has an eye for every
single detail. That same is true for John De Lutathe choreography, for Dion Beebe in his
cinematography, for John Myhre’s sets, Colleen Atdie costumes and Simpson and Smith’s editing.
And of course that feeling permeated the cast.oddimout, there was this symbiotic relationship wher
all of our colleagues were demanded to their veatted to do their best and did do their best seau
the level of the story was that good. As Guido tPorsays, you never know what a film will become.
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The cameras, the actors, the designers, the edillodl® their thing, but the magic really happersew
you put it in front of an audience.”
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NINE
About the Cast

DANIEL DAY-LEWIS / Guido Contini

Daniel Day-Lewis is one of the finest actors of generation—as well as one of the most selective.
Born in London, the son of actress Jill Balcon #rallrish Poet Laureate Cecil Day-Lewis, and grands
of legendary head of Ealing Studios, Sir MichadlcBa, Daniel Day-Lewis made his debut in SUNDAY,
BLOODY SUNDAY at the age of 14, as a vandal. #swhe recalled, “heaven"—vandalizing expensive
cars parked outside his local church, and being $2ifor his trouble!

After experience with the National Youth Theatre jbined the Bristol Old Vic Theatre School. Halh
a small role—as a thug—in Richard Attenborough’s NBXI, before his breakthrough stage
performance, taking over the lead in ANOTHER COUNTRLater he appeared in THE BOUNTY with
Mel Gibson and Anthony Hopkins.

Two very different views of the actor confirmed hgsowing versatility—Stephen Frears’ film MY
BEAUTIFUL LAUNDRETTE that opened simultaneously vin ROOM WITH A VIEW as the effete
fiancé to Helena Bonham Carter’'s character. énl#te 1980s Day-Lewis starred in Philip Kaufman’s
film of Milan Kundera’'s novel THE UNBEARABLE LIGHTESS OF BEING with Lena Olin and
Juliette Binoche.

Then came his first Academy Award® nomination anoh for his role as Christy Brown in Jim
Sheridan’s film MY LEFT FOOT. He returned to thtage to play “Hamlet” at the National Theatre, but
ended his run early, and was replaced by lan Cfarland later Jeremy Northam. Day-Lewis has not
appeared on the stage since.

He returned to the cinema in the early 1990s in TAST OF THE MOHICANS, and then by contrast,
Martin Scorsese’s adaptation of Edith Wharton’s TAGE OF INNOCENCE, with Winona Ryder and
Michelle Pfeiffer.

Next he played Gerry Conlon, victim of a cruel naistage of British justice, in Jim Sheridan’s IN EH
NAME OF THE FATHER. He was nominated for an O&é#&or his work in the film. Then he starred
in the film version of Arthur Miller's play THE CROIBLE opposite Winona Ryder, followed by Jim
Sheridan’s THE BOXER.

After a five-year absence—some of it spent in ltadyning as a cobbler—he returned to film with kitar
Scorsese’'s GANGS OF NEW YOR as Bill the Butchéfe was nominated for his third Oscar® for his
performance. Then Day-Lewis made THE BALLAD OF YA@GND ROSE, with his wife, director
Rebecca Miller, daughter of playwright Arthur Mille

Day-Lewis starred in THERE WILL BE BLOOD for Diremt Paul Thomas Anderson. Based on Upton
Sinclair's novel Olf, Day-Lewis’ performance earned Day-Lewis his setécademy Award®.

Day-Lewis lives in Ireland.
PENELOPE CRUZ / Carla ) ) N )
It was in major Spanish movies like JAMON, JAMOMN\ NINA DE TUS OJOS and BELLE EPOQUE

that Penélope Cruz first attracted internationedrdion. She is the muse of Director Pedro Almwado
who cast her in TODO SOBRE MI MADRE (ALL ABOUT MY MITHER), which won the Best
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Foreign Language Film. Later he cast Cruz in V&R/and she was nominated for an Oscar® as Best
Actress, making her the first Spanish actress ®vbe nominated in this category.

Penélope Cruz was born in Madrid, the daughter rafaiha Sanchez, a hairdresser, and her husband
Eduardo Cruz, a retailer and auto mechanic. ldanger sister, Monica Cruz, is Spanish dancer &nd h
younger brother, Eduardo, is a singer.

From a young age Cruz studied classical ballepairs National Conservatory, continuing her tragi
with a number of prominent dancers. However5aslie changed her mind and became an actress.

In 2000 Cruz made her first American picture, ALHE PRETTY HORSES with Matt Damon. Later
she made VANILLA SKY, an American version of ABREOE OJOS. She starred with Matthew
McConaughey in the action adventure SAHARA and apg with her friend, Salma Hayek, in
BANDIDAS. Cruz was highly praised for her performea in Woody Allen’s VICKY CRISTINA
BARCELONA as the mentally unstable ex-wife of JavBardem. She was nominated for a Golden
Globe Award, and won a BAFTA and an Academy AwagRbest supporting actress.

Acknowledged as a fashion icon, Cruz and her sMtarica announced they were designing a collection
for the Barcelona-based fashion chain, Mango.

MARION COTILLARD / Luisa

In 2008, Cotillard won the Best Actress Academy Ad@for her remarkable performance as Edith Piaf
in LA VIE EN ROSE, the first time in nearly fiftyears that an actress has won for a non English-
language film (back in 1961 that actress was Sopbian—now Cotillard’s co-star in NINE). Her role
in LA VIE EN ROSE also brought her the BAFTA, Gohd&lobe, two César Awards and the Czech
Lion.

Cotillard was born into an artistic household—hathér, Jean-Claude Cotillard, is an award winning
Director, actor, teacher and former mime artister mother, Niseema Theillaud, is an actress aaohdr
teacher. Cotillard has twin brothers, Quentisgalptor and painter, and Guillaume, a writer.

After a brief flirtation with television, Cotillard film career began in the mid 1990s in Frenclenia—
Pierre Grimblat's LISA with Jeanne Moreau, Coliner@au’s comedy LA BELLE VERTE, Alexandre
Aja’s anticipation fantasy, FURIA. By the late 189she was being cast in Luc Besson’s TAXI, and
revived her role in two sequels. She continuegtti@ct attention playing twins who exchange the@s
after one of them dies in LES JOLIES CHOSES, aahfitem the work of feminist author Virginie
Despentes.

She made her English speaking debut in Tim BurtBhG FISH and played a complex romantic lead in
Yann Sammuell's JEUX D’ENFANTS, followed by two fical successes—A VERY LONG
ENGAGEMENT as murderous Tina Lombardi, winning tésar for best supporting actress, and the
mystery INNOCENCE.

Abel Ferrara cast her opposite Forest Whitaker &ARM, and she starred in BURNT OUT, followed by
Ridley Scott's A GOOD YEAR with Russell Crowe. ehppeared in a Belgian comedy DIKKENEK
and learned to play the cello for her role in &isal coming of age movie, YOU AND ME.

It was Director Olivier Dahan who chose her to pidith Piaf in LA VIE EN ROSE. He decided, well

before he met her, because he said her eyes weilarsio Piaf's. Producer Alain Goldman defended
the choice, even though his budget was cut onritnengls that Cotillard was not bankable!
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The film became one of the most eagerly awaiteditsvef the year—and Cotillard won universal praise
for the way she inhabited the soul of the unhapmnic Piaf. When the awards season came ardund i
was easy to see that Caotillard was about to britalkearecords—Oscar®, BAFTA, Golden Globe, César,
Czech Lion.

She can next be seen in Michael Mann’s PUBLIC ENESWith Johnny Depp.

NICOLE KIDMAN / Claudia Jenssen

First attracting an American audience for her caity acclaimed performance in Phillip Noyce's ting
1989 psychological thriller DEAD CALM, Nicole Kidam has become an internationally recognized,
award winning actress known for her range and viétga

In 2003, Kidman won an Academy Award®, a Goldenh@ldward, a BAFTA Award and a Berlin
Silver Bear for her portrayal of Virginia Woolf i8tephen Daldry’s THE HOURS. A year earlier, she
received her first Oscar® nomination for her perfance in Baz Luhrmann’s innovative musical
MOULIN ROUGE! For that role, and her performange writer/Director Alejandro Amenabar’s
psychological thriller, THE OTHERS, she receive@ld2002 Golden Globe nominations, winning Best
Actress in a Musical or Comedy. She was awardeditst Golden Globe for a pitch-perfect, wickedly
funny portrayal of a woman obsessed with becomiriglevision personality at all costs, in Gus Van
Sant’s TO DIE FOR, and has been nominated thregi@ul times—for her performance in Jonathan
Glazer’'s BIRTH, Anthony Minghella’s COLD MOUNTAINand Robert Benton's BILLY BATHGATE.

In 2007 Kidman teamed with Jennifer Jason Leigh amk Black in writer/Director Noah Baumbach’s
MARGOT AT THE WEDDING, and with Daniel Craig in GbrWeitz's screen adaptation of Philip
Pullman’s fantasy novel, THE GOLDEN COMPASS. Stlwced the role of “Norma Jean” in the
Academy Award® winning animated musical HAPPY FEEGuniting her with the Australian Director
most responsible for launching her career, GeorgkeM She narrated the documentary GOD GREW
TIRED OF US (Sundance Grand Jury Award and Audighward winner), and the film biography of
Simon Wiesenthal, | HAVE NEVER FORGOTTEN YOU.

Kidman’s additional film credits include Steven 8iteerg’'s FUR: AN IMAGINARY PORTRAIT OF
DIANE ARBUS with Robert Downey Jr; Sydney PollackBiIE INTERPRETER with Sean Penn; Nora
Ephron’s BEWITCHED with Will Ferrell; Robert Benten THE HUMAN STAIN with Anthony
Hopkins and Ed Harris; Lars von Trier's DOGVILLE tviPaul Bettany and Lauren Bacall; Stanley
Kubrick's EYES WIDE SHUT with Tom Cruise; Mimi Led's THE PEACEMAKER with George
Clooney; Jane Campion’'s THE PORTRAIT OF A LADY wiflohn Malkovich; Joel Schumacher’'s
BATMAN FOREVER with Val Kilmer and Jim Carrey; HdtbBecker's MALICE with Michael Keaton
and Alec Baldwin; and Ron Howard’'s FAR AND AWAY wifTom Cruise.

Kidman's appearance on the London stage in 1998ive Blue Room” at the Donmar Warehouse
opposite lain Glen, was a sell-out season thajddet! critics hyper-ventilating about “theatricabgra”.

Before starting work on NINE Kidman was reunitedhMOULIN ROUGE! director Baz Luhrmann,
and fellow Australian actor, Hugh Jackman, on Ludmnis epic WWII love story, AUSTRALIA. She
also gave birth in summer 2008 to her first chdayughter Sunday Rose.

Born in Hawaii, the daughter of Australians, Kidniaas a younger sister, Antonia, who is a journalist

In January 2006, Kidman was awarded Australia’shésg honor, the companion in the Order of
Australia. She is a goodwill ambassador of thetéthiNations Development Fund for Women,
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UNIFEM, and for a decade has been the UNICEF Andmhmsfor Australia. In 2005 she became the
first chair of the Women'’s Health Fund at UCLAla¢ David Geffen School of Medicine.

JUDI DENCH / Lilli

“If this is not great acting, | don’t know what’isaid critic Michael Billington of Judi Dench’s dg
Macbeth with the RSC in 1976. It's a comment echop and down the decades since Judi Dench made
her debut with the OIld Vic as Ophelia in “Hamleti 1957. This fine, intuitive actress has been
acclaimed across the world, winning countless asvdod her work on the stage—both classical and
contemporary works; on television and in movies.

The latest James Bond movie, QUANTUM OF SOLACEa s sixth outing as Bond’s boss, ‘M.” Other
major films include TEA WITH MUSSOLINI, MRS. BROWNKGolden Globe winner, BAFTA winner,
Oscar® nominee), A ROOM WITH A VIEW (BAFTA winnersaBest Supporting Actress), 84
CHARING CROSS ROAD, A HANDFUL OF DUST (BAFTA winnesis Best Supporting Actress),
SHAKESPEARE IN LOVE (BAFTA and Oscar® winner as B&upporting Actress), CHOCOLAT
(Golden Globe and Oscar® nominee), IRIS (Oscar®inea) and THE SHIPPING NEWS.

She made two films for Kenneth Branagh, HENRY V &#%MLET. Then Branagh asked her to direct
him and Samantha Bond in the Renaissance Theaimp&y production of “Much Ado About Nothing”
in 1988.

Dench continues to appear on the stage—in Davi@’BlaAmy’s View” (she won a Tony Award when
she took the play to Broadway), Peter Hall's “They&® Family,” David Hare’s “The Breath of Life”
with Dame Maggie Smith, “All's Well That Ends WelWith the RSC in Stratford and the West End, a
revival of “Hay Fever” and “The Merry Wives of Wisdr” with the RSC in Stratford.

More recently, her films include Charles Dance'sUES IN LAVENDAR, Stephen Frears’ MRS.
HENDERSON PRESENTS with Bob Hoskins, and NOTES OS@ANDAL, based on the Zoe Heller
book, directed by Richard Eyre co-starring CatenBlleett.  Her acclaimed performance was widely
nominated for awards and won the best actrese&d07 British Independent Film Awards.

She was celebrated for her role as Matty JenkinthenBBC’s recent adaptation of Mrs. Gaskell's
CRANFORD.

Although Judi Dench has not had occasion to sinfilmnbefore, singing in musical theatre is not niew
her. Many years ago she was a heartbreaking Ballyles on the London stage in “Cabaret,” and she
also sang in “The Good Companions” and a musiaaime of “A Comedy of Errors.” In the 1980s she
starred in Sondheim’s “A Little Night Music.”

SOPHIA LOREN / Mamma

Loren graduated from the school of hard knocks @oome a legendary screen star, one of the most
famous women of her generation. She has worl@wside all the movie greats—from Clark Gable and
Cary Grant, to Gregory Peck and Richard Burtonmfi@eter O'Toole to Charlton Heston, from Paul
Newman to Marcello Mastroianni, from Peter UstinoWPeter Sellers.

Sophia Loren was born in Rome in 1934, and raisedair-ravaged Naples. Her mother, a single parent

struggled to support Sophia and her sister Mard.14, Sophia was a runner up in a beauty consest,
enrolled in acting class.
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As a result, she was cast as an extra in MervyroysRQUO VADIS which led to other small roles, and
soon after she entered another beauty conteste oDthe judges was Carlo Ponti, and he became the
most important man in Sophia’s life: her produde husband and the father of her two sons. &Carl
knew me better than | knew myself,” she has said.

By the late 1950s, Sophia’s star was rising in west—films like BOY ON A DOLPHIN and THE
PRIDE AND THE PASSION helped secure a five-pictoomtract with Paramount Pictures and projects
like DEISRE UNDER THE ELMS with Anthony Perkins, ISEBOAT with Cary Grant and George
Cukor’'s HELLER IN PINK TIGHTS where she first whéfonde.

In 1960, Loren starred in Vittorio De Sica’'s TWO \WEN winning the Cannes, Venice and Berlin film
festivals top acting award. She also won an Acgddward® for Best Actress, the first time this
accolade had been given for a performance in ajfotanguage film. De Sica’s strong, gritty stéold

of a mother and daughter surviving in war tornyital

Loren was in huge demand, often for epic subjects—EID with Charlton Heston, THE
MILLIONAIRESS with Peter Sellers, IT STARTED IN NAES with Clark Gable, Peter Ustinov’s
LADY L with Paul Newman, ARABESQUE with Gregory BRecand Charlie Chaplin’s last film, A
COUNTESS FROM HONG KONG with Marlon Brando.

In 1980, Sophia played herself and her own motherthe made-for-television version of her

autobiography. Through the 1990s Loren chosefimes and her business enterprises with care—
appearing in well received movies like Robert AlimsaPRET A PORTER, and the 1995 comedy
GRUMPIER OLD MEN as a femme fatale opposite Waltatthau and Jack Lemmon.

In 1991, Loren was awarded an Honorary Academy A®arecognizing her contribution to world
cinema. In 1995, she received the Golden GloGesil B. DeMille Award. In 1993, she presented
Federico Fellini with an Honorary Academy Award® 1998, she presented the Academy Award® for
Best Foreign Language Film for Roberto Benigni’'SEINS BEAUTIFUL.

KATE HUDSON / Stephanie

Golden Globe winner and Academy Award® nominee Kdtelson is the daughter of comedienne
Goldie Hawn. Born in Los Angeles and raised witr brother Oliver in Colorado, Kate decided to
pursue an acting career instead of taking up amadlew York University.

Her film debut was 200 CIGARETTES with a group otpg talent who were also on their way to wider
recognition—Ben Affleck, Courtney Love, ChristinéBl, Jay Mohr, Dave Chappelle, Martha Plimpton,
Paul Rudd and Gaby Hoffman. Set in New York'stB&kage on New Year's Eve 1981, Kate's comic
performance was singled out by critics.

A couple of other fiims—DESERT BLUE and GOSSIP—maed her award-winning, deliciously
observed performance in Cameron Crowe’s ALMOST FAMOIn 2000, for which she received an
Oscar® nomination, and a Golden Globe award as ®&gsporting Actress.

Hudson played Richard Gere’s daughter in Robernatt's DR. T AND THE WOMEN, appeared with
Heath Ledger in Shekhar Kapur's remake of THE FORERATHERS. She enjoyed success in the
romantic comedy HOW TO LOSE A GUY IN 10 DAYS withdthew McConaughey, a teaming that
was successfully repeated in FOOL'S GOLD.
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Other films include: Garry Marshall's RAISING HELENhe psychological thriller THE SKELETON
KEY and the successful comedy YOU, ME AND DUPREHMHudson starred in MY BEST FRIEND'’S
GIRL and BRIDE WARS with Anne Hathaway, which sh&ogproduced.

As an interesting sideline to her movie career, dtudand her hair stylist/partner David Babaii lehatt
a hair care product line using exotic natural idgeats, created without animal testing, designed to
benefit Wild Aid, a global non-profit organizatigmotecting endangered species.

STACY FERGUSON / Saraghina

Known throughout the world by her stage name “Fefgbtacy Ferguson is an American musician,
philanthropist and actress. She’s a member oftheroup Wild Orchid, and a vocalist for the gm
Black Eyed Peas, as well as a solo artist. Heutd@bum, “The Dutchess,” spawned several hitlegg

Born in Hacienda Heights, California in 1975, shaswboth a precocious and hyperactive talent. From
an early age she spent summer vacations actingpemorming chart hits on the television show KIDS
INCORPORATED and roles on Nickelodeon. She voiSetly Brown in two Charlie Brown specials
“It's Flashbeagle, Charlie Brown” in 1984 and “Spgts Getting Married, Charlie Brown” in 1985.
Director Wolfgang Peterson cast her as a lounggesim POSEIDON, the remake of THE POSEIDON
ADVENTURE.

Fergie’'s successful music career covers threendisperiods—the decade with Wild Orchid between
1991 and 2001; her intense Black Eyed Peas tinveclesit 2003 and 2005 and her solo career from 2006.
In July 2007, she appeared at the concert for Esm®iana that Princes William and Harry initiated
celebrate their late mother’s life.

Fergie launched two successful lines of handbadshas a footwear line hitting stores in 2009. 8he
the new face of Calvin Klein.
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NINE

About the Filmmakers

ROB MARSHALL / Director, Producer, Choreographer

Rob Marshall is director of the Academy Award wimifiims CHICAGO and MEMOIRS OF A
GEISHA. For his work on CHICAGO, winner of six @ss including Best Picture, Marshall received
the Director's Guild Award, an Oscar nomination,Galden Globe Award nomination, a BAFTA
nomination, The National Board of Review Award dhd NY Film Critics Online Award, both for best
directorial debut, as well as the American Chorapgy Award. MEMOIRS OF A GEISHA was the
winner of three Oscars, three BAFTA Awards, a Grgnamd a Golden Globe.

Marshall’'s most recent credit was the NBC televisgpecial he executive produced, directed and
choreographed: TONY BENNETT: AN AMERICAN CLASSIC.eHvon his second Director’'s Guild
Award for this production and three Emmy Awards firection, Choreography, and Outstanding
Variety, Music or Comedy Special. He directed ahdreographed Disney/ABC'’s critically acclaimed
movie musical ANNIE, which received 12 Emmy nomioas and won the prestigious Peabody Award.
For his work he received an Emmy for Choreograpityan American Choreography Award.

A six-time Tony Award nominee and George Abbott Advawvinner, Marshall co-directed and
choreographed the world-wide award-winning productof “Cabaret” and directed and choreographed
the Broadway revival of “Little Me,” starring MartiShort. He made his Broadway choreographic debut
with “Kiss of the Spider Woman,” directed by Har®dnce, which also played London’s West End and
Vienna. He followed that with productions of “Sheves Me”: Broadway, London; “Damn Yankees”:
Broadway, National Tour, London; Blake Edwards’ €W6r/Victoria”: Broadway; “A Funny Thing
Happened on the Way to the Forum™: Broadway; “ComypaBroadway; and “The Petrified Prince”: NY
Public Theater and “Promises, Promises”: City Cehtecores! Additional choreography credits include
the feature film THE CRADLE WILL ROCK, the DisneyBC movie musical CINDERELLA (Emmy
nomination), the CBS movie musical MRS. SANTA CLAEnmy nomination), and THE KENNEDY
CENTER HONORS (Kander & Ebb and Chita Rivera trds)t

He is a graduate of Carnegie Mellon University.

JOHN DELUCA / Producer, Choreographer

John DelLuca was Co-Producer, Second Unit Direaod Choreographer of the Academy Award
winning film MEMOIRS OF A GEISHA and Supervising @feographer and Second Unit Director of
the Academy Award winning film CHICAGO, His mostcent project was the Emmy Award winning
NBC television special TONY BENNETT: AN AMERICAN GASSIC. He won 2 Emmys as Executive
Producer and as Choreographer.

DeLuca choreographed the Spielberg fiim THE TERMINATHE 75th ANNUAL ACADEMY
AWARDS, Kennedy Center Honors, and on Broadway,. ‘Beuss' How the Grinch Stole Christmas!,”
“Minnelli on Minnelli,” as well as directed and cremgraphed “Broadway Sings Elton John” and
“Deborah Voight on Broadway.” Other New York crisdinclude: “Sweet Adeline” (Encores!), “Two
Gentlemen of Verona” (The Public). National Touf$he Boyfriend,” “Chita and All That Jazz,”
“Brigadoon” and “Andrew Lloyd Webber's Music of thieght.”

DelLuca has coached lead performances in many Biadhows including Natasha Richardson in
“Cabaret,” Rosie O'Donnell in “Seussical, the Masitand Donna Murphy in “The King & I.”
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He has also received the American Choreography édwad the American Musical Theatre Award and
is a graduate of Boston University.

MARC PLATT / Producer

Marc Platt stands among the few producers who Bageessfully bridged the worlds of theatre, filndan
television. His many films includéhe critically acclaimed RACHEL GETTING MARRIED, vdh
reunited Mr. Platt with Oscar-winning director Jtvem Demme on the film starring Anne Hathaway and
Debra Winger; the 2008 summer hit WANTED, starrfaggelina Jolie, James McAvoy, and Morgan
Freeman; and the LEGALLY BLONDE movies starring Be#Vitherspoon.

Mr. Platt’'s upcoming films include LOVE AND OTHERMIPOSSIBLE PURSUITS starring Natalie
Portman, directed by Don Roos; SCOTT PILGRIM VS.ETMVORLD, directed by Edgar Wright,
starring Michael Cera; A COUPLE OF COPS starringderWillis and Tracy Morgan; and THE DEATH
AND LIFE OF CHARLIE ST. CLOUD starring Zac Efron.

In theatre, Mr. Platt is the producer of Broadwalyfsckbuster musical “Wicked,” which now has eight
companies playing worldwide and has earned the @rgnthree Tony Awards, and six Drama Desk
Awards. He also produced the Broadway debut ofyTamard winning playwright Richard Greenberg's

play “Three Days of Rain,” starring Julia RobeRsul Rudd and Bradley Cooper, directed by two-time
Tony Award winner Joe Mantello; Matthew Bourne'dléa“Edward Scissorhands,” a smash hit in
London, Asia and the U.S., for which he won hisoseicDrama Desk Award; and “Pal Joey” starring
Stockard Channing.

In television, Mr. Platt won the Golden Globe Awdat Best Miniseries for EMPIRE FALLS (HBO)
starring Paul Newman, Joanne Woodward, Ed HarrgetdHunt and Philip Seymour Hoffman. Platt
also executive produced ONCE UPON A MATTRESS gtarCarol Burnett and Tracey Ullman (ABC),
and the Emmy Award winning miniseries THE PATH TQB(ABC). His newest series is an MTV hit
entitled TAKING THE STAGE, entering its second s@as

Born in Maryland, and a graduate of the UniversifyPennsylvania, Platt studied law at New York
University and began his career as an entertainfasvnter. He began producing in theatre, before
moving into film, and served as president of prauurcfor three movie studios—Orion, Tristar and
Universal. His company, Marc Platt Productiosdyased at Universal Studios.

HARVEY WEINSTEIN / Producer

Harvey Weinstein, an Academy Award® winning produd¢aunched The Weinstein Company, a multi-
media organization, with his brother Bob on Octobst; 2005. The Weinsteins founded Miramax Films
in 1979, naming the company after their parentgjadi and Max, who introduced them to a love of
cinema.

NINE reunites Rob Marshall and Harvey Weinstein sétast collaboration, CHICAGO, helped revive
the Hollywood Musical earning 13 Academy Award® noations and winning six Oscars® including
Best Picture. The film grossed over $170 milliomastically and over $300 million worldwide.

NINE also extends the Weinsteins long-lasting refethips with these actors, having previously wdrke
with Daniel Day-Lewis, Nicole Kidman, Penélope Cruzd Judi Dench on such venerable projects as
VICKY CRISTINA BARCELONA, THE HOURS, THE OTHERS, SAKESPEARE IN LOVE,
CHOCOLAT, MY LEFT FOOD, and GANGS OF NEW YORK, aif which garnered 50 Academy
Award® nominations and 12 wins, earning each ofatters an Oscar for their work.
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Weinstein previously produced the Academy Award@imated films MALENA, GANGS OF NEW YORK,
and the Academy Awvard® winning SHAKESPEARE IN LOVE.

Upcoming films to be released in 2009 by The WeimstCompany and Dimension Films include:
Quentin Tarantino’s INGLOURIOUS BASTERDS starringaB Pitt; ALL GOOD THINGS starring
Ryan Gosling, Kirsten Dunst and Frank Langella; (HALLOWEEN 2, the sequel to Rob Zombie's
2007 reinvention of the horror classic HALLOWEEN)daNOWHERE BOY, starring Kristen Scott
Thomas, which chronicles the early years of Johmbae'’s life.

Harvey and Bob Weinstein have also produced sewsvaltd winning shows on Broadway and around
the world, including “The Producers,” “Gypsy,” “LBoheme,” “Wonderful Town,” “Dirty Rotten
Scoundrels,” “Frost/Nixon,” “August: Osage CountyBoeing Boeing,” “Billy Elliot,” “The Seagull,”
and this season’s “God of Carnage,” “9 to 5,” “W8glte Story,” “Exit the King” and “Hair".

BOB WEINSTEIN / Executive Producer

Bob and Harvey Weinstein founded Miramax Films 8794, naming the company after their parents,
Miriam and Max, who introduced them to a love afesha. Miramax was established on the principal
that the company could take European films andsfimth difficult subject matter and market themaim
innovative way. Willing to take risks, the Weirigte have always utilized specialized marketing and
distribution strategies, individually tailoring dadilm’s release to suit its particular strengthBheir
inventive technique is responsible for many adisticcess stories. In recent years, the Weinsteins
expanded into the area of production, again witlermphasis on projects that reflect the innovatpigts

of independent filmmaking.

On October %, 2005, Bob and Harvey Weinstein officially laundhéaeir new multi-media company,
The Weinstein Company. Dimension Films, the géaipel that Bob founded in 1993 while at Miramax
Films, is included under The Weinstein Company leann

Dimension Films is committed to producing sciericédn, thriller, action and horror films. Dimesi
releases include the Golden Globe nominated BAD BANRobert Rodriguez’ smashing hits SPY
KIDS, and SPY KIDS 2, SPY KIDS 3D: GAME DAY, THE ®ERS, for which Dimension received its
first ever Oscar nomination, the highly succesS@ARY MOVIE franchise with the %installment
smashing Easter weekend box office records grossiag$40 Million, Wes Craven’'s SCREAM Trilogy,
HALLOWEEN: H20, THE CROW, Robert Rodriguez’ and @tia Tarantino’'s FROM DUSK TILL
DAWN, and such genre hits as THE FACULTY, HELLRAISEBLOODLINE, HALLOWEEN: THE
CURSE OF MICHAEL MYERS, THE PROPHECY, and SIN CITY.

Since launching on October 1, 2005, The Weinst@mg@any and Dimension Films have released many
films, some of which include GRINDHOUSE, 1408, 'MOT THERE, THE MIST, THE GREAT
DEBATERS, VICKY CRISTINA BARCELONA, THE READER, LUKY NUMBER SLEVIN,
CLERKS II, FACTORY GIRL, MISS POTTER, and HALLOWEEN

Upcoming films to be released in 2009 by The WeimstCompany and Dimension Films include:
Quentin Tarantino’s INGLOURIOUS BASTERDS starringaBl Pitt and Diane Kruger; ALL GOOD
THINGS starring Ryan Gosling, Kirsten Dunst andrikrbhangella; H2 (HALLOWEEN 2), the sequel to
Rob Zombie's 2007 reinvention of the horror cladsisSLLOWEEN; the highly anticipated musical
NINE, directed by Rob Marshall, featuring an a#irstast including Daniel Day-Lewis, Penélope Cruz,
Nicole Kidman, Kate Hudson, Marion Cotillard, Sophioren, Judi Dench, and Stacy “Fergie” Ferguson.
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During the Weinsteins' tenure at Miramax Films ttmmpany released some of the most critically
acclaimed and commercially successful independeatufe films, including sixteen Best Picture
nominations and three Best Pictures of the YearTldE ENGLISH PATIENT, SHAKESPEARE IN
LOVE, and CHICAGO. The films, which received 249 aliemy Award® nominations and won 60
Oscars®, have generated billions of dollars in dwitle box office receipts and billions more in home
video sales. In its history, Dimension Films hdeased some of the most successful franchisesdingju
SCARY MOVIE, SCREAM and SPY KIDS.

Miramax's commitment to cinema from around the dasl evident in its history of releases. Miramax
has received 24 Best Foreign Language Film nonunatover the past 17 years. Some of the nominated
films, among other foreign releases, include: THEORUS (France), THE BARBARIAN INVASIONS
(Canada), TWIN SISTERS, HERO (China), AMELIE (Feeh TASTE OF OTHERS (France),
EVERYBODY FAMOUS (Belgium), LIFE IS BEAUTIFUL (ltal), CHILDREN OF HEAVEN (Iran),
FOUR DAYS IN SEPTEMBER (Brazil), BEYOND SILENCE (@sany), KOLYA (Czech Republic),
RIDICULE (France), THE STAR MAKER (ltaly), STRAWBHRY AND CHOCOLATE
(Cuba/Mexico), FAREWELL MY CONCUBINE (China/Hong Kg), MEDITERRANEO (ltaly), JU
DOU (China/Japan), THE NASTY GIRL (Germany), CINEMRARADISO (ltaly), PELLE THE
CONQUEROR (Denmark/Sweden), LIKE WATER FOR CHOCOLERATMexico), FRENCH TWIST
(France), RED (France), WHITE (Poland) and BLUE it3erland), among many, many others.

In 2002, Bob and Harvey were awarded the higheasilade of the British Film Institute (bfi) when the
were presented with a bfi Fellowship for their dasling contribution to cinema.

The Weinsteins have also produced several awardingrnshows on Broadway and around the world,
including “The Producers,” “Gypsy,” “La Boheme,” ‘®dderful Town,” “Dirty Rotten Scoundrels,”
“Frost/Nixon,” “August: Osage County,” “Boeing Bawj,” “Billy Elliot,” “The Seagull,” and this
season’s “God of Carnage,” “9 to 5,” “West Sidergfb“Exit the King” and “Hair”.

MICHAEL DREYER / Executive Producer

Michael Dreyer was production manager on Gary Olim®irectorial debut, NIL BY MOUTH, and
fulfilled the same job on Stephen Daldry’'s THE HO&IRor which Nicole Kidman won the Best Actress
Oscar® as Virginia Woolf.

Other films as producer include two films with Qiter Richard Eyre: IRIS starring Judi Dench, and
STAGE BEAUTY. He produced FINDING NEVERLAND withoinny Depp and Kate Winslet, and
STARDUST with Robert DeNiro and Michelle Pfeiffer.

RYAN KAVANAUGH / Executive Producer
Ryan Kavanaugh is a principal of Relativity Medi&aC; a self-sustaining media company engaged in the
business of developing, creating, acquiring coraeiat content-related assets.

Kavanaugh created business and financial structares number of studios, production companies and
producers, and has introduced over $10 billionagital to these structures since moving from ventur

and private equity to entertainment industry tratieas, including Sony, Universal, Warner Brothers,

Marvel and many others.

In 2008, Relativity Media finalized its acquisitiaf Rogue Pictures from Universal. The purchase of

Rogue, a company that specializes in the produetr@hdistribution of lower-budget films, includdet
label's entire library of films, as well as procwgideals and more than 30 projects currently in
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development. Rogue has had particular successnwitie horror genre; the first Rogue release under
Relativity's ownership was THE UNBORN, starring G&ldman, Cam Gigandet, Odette Yustman, and
Idris Elba. THE UNBORN grossed over $19 milliontlaé box office opening weekend, and has earned
nearly $60 million to date. THE LAST HOUSE ON THEEFT, a Wes Craven film, opened to $15
million at the box office and FIGHTING, starring &ming Tatum and Terrence Howard, grossed a
strong $11.5 million opening weekend. AdditionalRelativity Media recently launched Rogue as an
overall lifestyle brand to include a clothing lireesocial networking platform and a music label.

In a significant milestone for the entertainmemtafice industry, Kavanaugh created a wholly owned
subsidiary, Relativity Media Holdings, which hascluded an agreement with Citigroup Corporate and
Investment Banking on a co-financing package f@raximately 45 studio films over the next five ygar
With this deal, Relativity will co-invest in appriomately 75% of Columbia's films, under a five-year
revolving credit facility.

Jill Goldsmith of Variety wrote of Kavanaugh: “Heo-financing deals are the most successful ever in
Hollywood. He's been amazingly proactive, andhis énvy of many on Wall Street involved in the
business.”

Kavanaugh has created a number of unique finanmicgages, including Gun Hill Road | and Gun Hill
Road II, which provide discrete and separate fund$oth Sony Pictures Entertainment and Universal
Pictures, marking the first time two studios reeéivfunding from the same source. In January 2008,
Relativity Media announced the formation of the Wjrowned subsidiary, Relativity Capital, whichtis

be a principal investor in major media transactionsluding studio slates, the Relativity Media @&
Picture Business, library acquisitions, and othediarelated cash flow investments. Elliott Asstesa
L.P, a New York- based hedge fund, will be workimigh and providing financing to Relativity Capital
In these media transactions.

As part of its “single picture business,” Relativiledia develops, produces, finances and distribute
approximately one film per month, packaged with-tiep talent and filmmakers and imbued with strong
commercial appeal both domestically and internafign Credits under this single picture business
include: 3:10 TO YUMA, starring Russell Crowe antriStian Bale for director James Mangold; THE
FORBIDDEN KINGDOM, teaming Jet Li and Jackie Chanm flirector Rob Minkoff; and THE BANK
JOB starring Jason Statham for director Roger Diwwal Relativity’s upcoming single-picture line-up
includes: Jim Sheridan’'s BROTHERSarring Jake Gyllenhaal, Tobey Maguire and NatRiietman;
Lasse Hallstrom’s DEAR JOHN, starring Channing fatand Amanda Seyfried; the heist thriller
BRILLIANT, starring Scarlett Johansson; the famdgtion film, THE SPY NEXT DOORstarring
Jackie Chan; A PERFECT GETAWAY, with Timothy Olypttaand Milla Jovovich; and Rob Marshall's
NINE, starring Daniel Day-Lewis, Nicole Kidman, Rdope Cruz, Marion Cotillard and Sofia Loren.

Prior to his work with Relativity, Kavanaugh statta venture capital company at the age of 22, and,
during that time, raised and invested over $400ionilof equity to a number of venture and private
equity transactions.

KELLY CARMICHAEL / Executive Producer

Kelly Carmichael started her career at Miramax Biim 1999 as the executive assistant to the Praside
of Production. While at Miramax, she rose throtigh ranks and was eventually overseeing casting on
projects such as PROOF, BRIDE AND PREJEDUCE, SHAYE DANCE, and DERAILED.
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In 2005, she followed Miramax Founders Harvey aoth BV/einstein to their new venture The Weinstein
Company where she has overseen production on D&Washington's THE GREAT DEBATERS and
executive produced THE NANNY DIAIRES starring SedirlJohansson, AWAKE starring Jessica Alba
and Hayden Christensen and SHANGHAI starring JohsaCk, Gong Li and Ken Watanabe.

Currently, Carmichael is overseeing Tom Hooper'seETKINGS SPEECH starring Colin Firth and
Geoffrey Rush as well as | DON'T KNOW HOW SHE DOBSbased on the best selling novel by
Alison Pearson.

TUCKER TOOLEY / Executive Producer

Tucker Tooley began his producing career in 199V arer the course of the next decade became one of
the most prolific and successful producers in Hetlgd. Described by Fade In magazine as “the raffest
combinations,” his ability to find commercial mattrwhich attracts A-list talent has been proverrov
and over again and is evident in the casting ahall30 plus films he’s produced or been involvéith &s

an executive.

After a decade of producing films and televisioncKer joinedRyan Kavanaugh’s Relativity Media as
President of Production. Along with Kavanaugh, Bgohas built the company’s Single Picture Films
Division into a fully fledged studio, fully finaneg and producing 8 to 10 pictures a year with mtgj@s
diverse as: 3:10 TO YUMA, directed by James Mangstiarring Russell Crowe and Christian Bale; THE
BANK JOB starring Jason Statham as well as THE FIDREEN KINGDOM, starring Jet Li and Jackie
Chan.

Tooley is overseeing production on all of Relayiiiledia’s upcoming films including: BROTHERS,
directed by Jim Sheridan and starring Tobey Maguid@ke Gyllenhaal and Natalie Portman; A
PERFECT GETAWAY starting Tim Olyphant, Steve ZahMi|la Jovovich and Kiele Sanchez; DEAR
JOHN directed by Lasse Hallstrom and starring Chanfliatum and Amanda Seyfried; SEASON OF
THE WITCH, directed by Dominc Sena and starring Nicholas C&y Marshall’'s NINE, starring
Daniel Day-Lewis, Nicole Kidman, Penélope Cruz, MarCotillard and Sofia Loren; THE SPY NEXT
DOOR starring Jackie Chan; WAR OF GOD&sword and sandal action picture from the produoé
300 and BRILLIANT, a heist thriller starring Scarlett Johansson.

ARTHUR KOPIT / Co-Executive Producer

Arthur Kopit is the author of “Oh Dad, Poor Dad, Mima's Hung You in the Closet and I'm Feelin' So
Sad”; “Indians” (Tony Nominee, Finalist for Pulitzer Prize); “WirigéTony Nominee, Finalist for
Pulitzer Prize); a new translation of Ibsen's “Gkhgsthe book for the musical “Nine” (score by Mgur
Yeston; Tony Award for Best Musical, 1982; Tony Awdor Best Musical revival, 2003); “End of the
World with Symposium to Follow”; the book for theusical “Phantom” (score by Maury Yeston); the
book for the musical “High Society” (score by C#lerter, additional lyrics by Susan Birkenhead); d&o
to Nirvana”; “BecauseHeCar{briginally entitled “Y2K”); “Chad Curtis, Lost Again”, and humerous one
act plays.

Current projects include “Discovery of America,” ay based on the journals of the Spanish
conquistador, Cabeza de Vaca and three other nays,plSecrets of the Rich,” “Autumn Light” and
“The Incurables.”

As a teacher Mr. Kopit has taught playwriting a fRita and Burton Goldberg Graduate Department of

Dramatic Writing at NYU; the Yale Drama School, ¥aCollege, Columbia University, Harvard and
Princeton.
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Mr. Kopit is a member of the Dramatists Guild, theamatists Guild Council, and The Lark Play
Development Center, where he heads The Lark Plgig'iWorkshop.

He lives in New York with his wife, the writer LésIiGaris. They have three children.

MICHAEL TOLKIN / Writer

The New Yorker called Michael Tolkin "an L.A. Antonioni with a 8se of humor." In Artforum he was
called, "The only American filmmaker working nedretlevel of Pasolini and Kiezlowski." As a
writer/director, his two films, THE RAPTURE and THHEW AGE, were opening night selections at the
Telluride Film Festival. As writer/producer, heliest known for THE PLAYER, for which he won the
Writers Guild Award, the British Academy Award etiChicago Film Critics' Award, the PEN Center
USA West Literary Award, and the Edgar Allan Poe aki for best crime screenplay. He was also
nominated for an Academy Award. As one of the 'Slproducers he was awarded the Golden Globe, the
New York Film Critics Circle Award and the Indepemtd Feature Project Spirit Award for best picturre o
the year. THE RAPTURE, 1991, starring Mimi Rogarnsl David Duchovny, was nominated for three
Spirit Awards. He has also co-written four filmesetHBO movie, THE BURNING SEASON, starring the
late Raul Julia and directed by the late John Feahkimer, for which he shared the Humanitas Prnge a
an Emmy Nomination; DEEP COVER, starring Laurenishifurne and Jeff Goldblum; DEEP IMPACT,
a Dreamworks co-production with Paramount Pictuaes] also for Paramount, CHANGING LANES,
which was named Best Picture of the Year by Cathati Media.

His books, all published by Grove/Atlantic Bookglirde The PlayerAmong The DeadUnder Radar

all of which have been translated around the ward] The Player, The Rapture, The New Age: Three
Screenplays by Michael TolkinHis fourth novel, The Return of The Playesms published in the fall of
2006 by Grove/Atlantic. The Playand_Among the Deadere translated into Spanish.

ANTHONY MINGHELLA / Writer

Anthony Minghella’s film THE ENGLISH PATIENT, whiclne wrote and directed, won nine Academy
Awards in 1996 including Best Picture and Best Elme Based on the novel by Michael Ondaatje, the
film starred Ralph Fiennes, Juliette Binoche, Kmiscott Thomas and Willem Dafoe and was honored
with 30 film awards overall, including two GoldenoBes, six BAFTA Awards, the Writer's Guild
Award for Best Screenplay and The Scripters Awardlest Director.

Minghella went on to win the 1999 Best Director Ad/drom the National Board of Review for his film
THE TALENTED MR. RIPLEY, based on the classic crimevel by Patricia Highsmith and starring
Matt Damon, Gwyneth Paltrow and Jude Law. In 20@ihghella was named by American Theater
owners as ShoWest's Director of the Year.

COLD MOUNTAIN (2003) starring Jude Law and Nicolédkhan adapted by Minghella from the novel
by Charles Frazier received seven Oscar nominatisegen Golden Globe Nominations and eleven
BAFTA nominations. Renée Zellweger won the Acadeéxmard, the Golden Globe and the BAFTA for
Best Supporting Actress for her performance as Ruby

Minghella’s first film as a writer/director, TRULYMADLY, DEEPLY, starred Juliet Stevenson and
Alan Rickman and won over audiences in Britain #&wderica, receiving several prizes including a
BAFTA and a Writer's Guild Award. Minghella alsordcted MR. WONDERFUL with Matt Dillon,
Mary Louise Parker and William Hurt.
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Anthony Minghella was born in 1954 on the Isle ofgiM of Italian parents. Until 1981, he lectured on
drama at the University of Hull. His stage playe a€Child’s Play,” “Whale Music,” “A Little Like
Drowning,” “Two Planks and A Passion,” “Made in Bfok” and “Love Bites.” Minghella’s television
trilogy WHAT IF IT'S RAINING? was acclaimed throught Europe. He created and regularly
contributed to the television series INSPECTOR ME&R&nd wrote all nine of the short television films
in THE STORYTELLER series for Jim Henson and NBGQiakh won an Emmy and BAFTA Award as
well as the Gold Medal at the New York InternatioRdm and Television Festival. Minghella’s radio
plays include “Hang Up” and “Cigarettes and Chotmla

Minghella was awarded honorary doctorates from thaversity of Hull and the University of
Southampton. In 2000, he partnered with SydneyaBblas joint-owner of Mirage Enterprises serving as
executive producer on the company’s fiims THE INHEETER, THE QUIET AMERICAN, IRIS,
MARGARET and MICHAEL CLAYTON.

Minghella directed and produced the hit show THE.NQLADIES’ DETECTIVE AGENCY, which
debuted on HBO and BBC in March of 2008. He cotentbe pilot and is an Executive Producer of the
series. Minghella was also the head of the Brifiim Institute.

Minghella passed away on March 18, 2008 at 54 yadrs

JOHN MYHRE / Production Designer

In his two previous experiences with Rob Marshdlrhe won two Academy Awards®—for his work
on CHICAGO and MEMOIRS OF A GEISHA. Myhre is righat the top of the list of key American
Production Designers, known for his attention tadl@nd his originality.

His first Oscar® nomination was for his work on Eha&r Kapur's ELIZABETH starring Cate Blanchett
as the virgin queen.

Myhre’s credits include: WHAT'S EATING GILBERT GRAP, IMMORTAL BELOVED, FOXFIRE,
ANNA KARENINA, LAWN DOGS, X-MEN, ALI, CHICAGO, THE HAUNTED MANSION,
DREAMGIRLS and WANTED.

He also designed Rob Marshall’'s award winning TOBENNETT: AN AMERICAN CLASSIC.

DION BEEBE / Director of Photography

Oscar® winning cameraman Dion Beebe was born intrAlis and moved with his family to South
Africa where he grew up. He returned to Australna trained at the National Film School in Sydney—
mentored by great Australian cameramen includiro Xeale, Dean Semler and Russell Boyd.

At film school he made many short films and theyevsufficient introduction to secure an offer ghl
Director Alison Maclean’s movie CRUSH, filmed in WeZealand. He lit commercials for Directors
including John Curran, Scott Hicks, Doug Liman gghieszka Holland and made music videos. A
move to Los Angeles with his wife who ran a comr@arproduction company led to a movie for
Director Mira Nair.

He worked with Australian Director Jane Campiontba script of THE PIANO, and when she made

HOLY SMOKE she asked him to be her Director of Bgoaphy; Director Gillian Armstrong paid him a
similar compliment on CHARLOTTE GREY.
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The very day he was on his way to see the Londagestnusical “Chicago,” he received a call from his
agent about the film version! He knew nothingwtf®ob Marshall, and vice versa, but one conversati
clinched the job. He was nominated for an Acadéward® and a BAFTA for his work; on the next
outing with Rob Marshall, MEMOIRS OF A GEISHA, heow both awards. Prior to NINE he also
worked with Marshall and DelLuca on their award vimgntelevision special TONY BENNETT: AN
AMERICAN CLASSIC. Other films include Michael Mats COLLATERAL and MIAMI VICE.

COLLEEN ATWOOD / Costume Designer

Academy Award® winner for her work with Rob Mardhah his two previous movies, CHICAGO and
MEMOIRS OF A GEISHA, make Costume Designer Collééwood is something of a lucky charm for
the director.

Born in Washington State, Atwood studied at Corr@sillege of the Arts in Seattle, Washington, and
New York University School of Film.

Her first break into the film business was assisimnoduction Designer Patrizia von Brandensteithen
1981 films RAGTIME and A LITTLE SEX and also workdhe iconic television series SATURDAY
NIGHT LIVE. Her debut solo credit was Michael g&gdts FIRSTBORN, and she won acclaim for
Sting’s stage costume for the “Bring on the Nigiotlir and documentary.

Atwood started her association with Director JoaatDemme on MARRIED TO THE MOB, becoming
his Costume Designer of choice over several filnmeluding TORCH SONG TRILOGY,
PHILADELPHIA and THE SILENCE OF THE LAMBS. Similgr, Tim Burton hired her for EDWARD
SCISSORHANDS and she became a fixture on subsequewies including ED WOOD, SLEEPY
HOLLOW, PLANET OF THE APES, BIG FISH, LEMONY SNICKES SERIES OF
UNFORTUNATE EVENTS, CHARLIE AND THE CHOCOLATE FACTRY, SWEENEY TODD and
RIPLEY’S BELIEVE IT OR NOT.

Other films include LITTLE WOMEN, BELOVED and MISSN IMPOSSIBLE Ill.

PETER KING / Hair & Make-up Designer

Peter King won and Academy Award® for Hair and Mdke Design on THE LORD OF THE RINGS,
which was an acknowledgement of three years workigew Zealand on Peter Jackson’s epic trilogy.
King has become a regular with Peter Jackson she®, joining the filmmaker for KING KONG and
THE LOVELY BONES. Chris Weitz’ version of Philiputman’s THE GOLDEN COMPASS, another
powerful fiction adaptation, benefited from Kingisodigious talent and flair.

Established initially as a wig maker, he made hebu on the Peter Greenaway film THE
DRAUGHTSMAN'S CONTRACT and has not looked back sireamong his credits are PORTRAIT
OF A LADY, VELVET GOLDMINE, THE AVENGERS, LITTLE VQOCE, AN IDEAL HUSBAND,
MISS JULIE, QUILLS, THE IMPORTANCE OF BEING EARNESTBRIGHT YOUNG THINGS,
THUNDERBIRDS, BEYOND THE SEA, NANNY MCPHEE and I'MIOT THERE.

MATT SULLIVAN / Music Supervisor
American born Matt Sullivan worked on Rob MarsalCHICAGO and was delighted to repeat the
experience on NINE.
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Since he started in the film business, Sullivanda@giired a fine list of credits including THE BAR®
SISTERS, A GUY THING, ELLA ENCHANTED, RENT, DREAM®LS, HAIRSPRAY, FAMILY
MAN and THE MARC PEASE EXPERIENCE.

JIM GREENHORN / Sound Mixer

Like so many creative technicians, Jim Greenhomeldchis sound mixing skills with many years as a
staffer at the BBC. This encompassed some offitlest television drama, the consistent quality of
which causes contemporary amazement. Among hiditerevas Anthony Minghella’s debut film
TRULY MADLY DEEPLY.

He still moves easily between film and televisiéor, example the award winning A VERY ENGLISH
MARRIAGE with Albert Finney, Tom Courtenay and JoarLumley; the controversial Victorian lesbian
drama TIPPING THE VELVET and the heart-breakingnalrd OSING GEMMA.

His many films include SHINE starring Geoffrey Rushe comedy FEVER PITCH with Colin Firth;
Gary Oldman’s Directorial debut, the gritty NIL BMOUTH and Tim Roth’'s THE WAR ZONE. He
worked on IRIS, the moving story of writer Iris Miach’s journey into Alzheimer’s disease, directgd b
Richard Eyre, and for the same Director he han8BAGE BEAUTY and NOTES ON A SCANDAL.

Greenhorn has several examples of working on adirsectorial debuts—among them Gary Oldman
(NIL BY MOUTH), Tim Roth (THE WAR ZONE), Peter Cajuth (STRICTLY SINATRA), Stephen Fry
(BRIGHT YOUNG THINGS) and Charles Dance (LADIES IAVENDER).

More recent credits include: Anthony Minghella’'s BRKING AND ENTERING, Anand Tucker's
AND WHEN DID YOU LAST SEE YOUR FATHER?, HOW TO LOSERIENDS & ALIENATE
PEOPLE, the award winning THE READER with Kate Wetsand Ralph Fiennes, and THE YOUNG
VICTORIA.
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In Memory of ANTHONY MINGHELLA

CAST
(In order of appearance)

Guido Contini
Studio Superintendent
Claudia
Luisa Contini
Carla
Lilli
Mamma
Stephanie
Saraghina
Dante
Fausto
Pierpaolo
Jaconelli
Benito
Production Assistants

Roberta

Radio Reporter
Dinardo
Leopardi
Reporter 1
Reporter 2
Reporter 3
Reporter 4
Reporter 5
Reporters

De Rossi
Bellman
Doctor
Nurse
Cardinal
Don Mario
Donatella
‘Folies’ Pianist
Young Guido
Boys on the Beach

DANIEL DAY-LEWIS

SANDRO DORI
NICOLE KIDMAN

MARION COTILLARD

PENELOPE CRUZ

JUDI DENCH

SOPHIA LOREN

KATE HUDSON
FERGIE

RICKY TOGNAZZI
GIUSEPPE CEDERNA
ELIO GERMANO
ROBERTO NOBILE
ANDREA DI STEFANO
ROMINA CARANCINI
ALESSANDRO DENIPOTI
ANTONIO FIORE
ERICA GOHDES
GIANLUCA FREZZATO
PAOLA ZACCARI

ROBERTA MASTROMICHELE
FRANCESCO DE VITO
FRANCESCA FANTI

ENZO CILENTI

ENZO SQUILLINO, JR.
MICHAEL PELUSO
JONATHAN DEL VECCHIO
JAKE CANUSO

ELIOT GIURALAROCCA
TOMMASO COLOGNESE
JENNIFER IACONO

VICKY LAMBERT

LAVINIA SAVIGNONI

VALERIO MASTANDREA
DAMIANO BISOZZI
MARCELLO MAGNI
ANNA-MARIA EVERETT
REMO REMOTTI
MICHELE ALHAIQUE
MARTINA STELLA
MARK BOUSIE
GIUSEPPE SPITALERI
PIETRO LAIS
SAMUELE MINOTTI
FRANCESCO MANUEL PAPPALARDO
PIETRO REVELLI
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GIANLUIGI TOSTI DI VALMINUTA
Priests on the Beach MASSIMILIANO BELSITO
ROBERTO SBRACCIA
Principal MARIO VERNAZZA
Male Band Singer MARCO LIOTTI
Pensione Matron MONICA SCATTINI
Doctor Rondi ROBERTO CITRAN
Matron's Daughter GEORGINA LEONIDAS
Luigi VINCENT RIOTTA
Film Crew SHANNON BELCASTRO
JEAN MARTIN
JOEY PI1ZZI
KERRY WARN
Screen Test Actress 1  ELEONORA SCOPELLITI
Screen Test Actress 2 ILARIA CAVOLA
Alessia ALESSIA PIOVAN
Man with Luisa GIOVANNI 1ZZO
Simone SIMONE CAPPOTTO
Actor GIACOMO VALDAMERI
Actress ANNA SAFRONCIK

Female Dancers
LAUREN BROOKE

IRINA AGGREY AMY BAILEY
ROMINA CARANCINI ILARIA CAVOLA MARIA TERESA CORSI
DENISE FAYE TAMARA FERNANDO MANUELA GUASTALLI

TARA NICOLE HUGHES
GEMMA LAWRENCE
ROBERTA MASTROMICHELE
LAVINIA SAVIGNONI
KATRINA VASILEIVA

GLENN BALL
DAMIANO BISOZZI
LEON ELSE

STE HOPPS

JENNIFER IACONO
JENNIFER LEUNG
HOLLY MAYER
ELEONORA SCOPELLITI
PAOLA ZACCARI

Male Dancers
SHANNON BELCASTRO
RAMON CHRISTIAN
ANTONIO FIORE

JOEY PIZZI

TRISTAN TEMPLE

VICKY LAMBERT
CLAUDIA MANCINELLI

CLAIRE ROGERS
LORRAINE STEW ART

MASSIMILIANO BELSITO
NICHOLAS CUNNINGHAM

GIANLUCA FREZZAT

JAMES REES

Terrace Restaurant Band EMILIANO CAROSELLI
COSTANTINO LADISA
ALBERTO LOMBARDI
MENOTTI MINERVINI
ALESSIO SCIALO

Stunt Coordinators ANDY BRADFORD
GARY CONNERY
STEVE GRIFFIN

‘A’ Camera Operator GEORGE RICHMOND
Script Supervisor LISA VICK
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Set Decorator
Senior Art Directors

Supervising Art Director
Locations Art Director
Standby Art Director
Locations Manager
Assistant Costume Designer
Costume Supervisor
Supervising Music Editor

GORDON SIM
PHIL HARVEY
TOMAS VOTH
SIMON LAMONT
PETER FINDLEY
NEAL CALLOW
MICHAEL HARM
COLLEEN KELSALL
CHERYL BEASLEY BLACKWELL
CURT SOBEL

Songs and Score Recorded and Mixed by FRANK WOLF

Music Editor/Playback Operator
Dialect Coach
Casting-UK

Casting - Italy

Children’s Casting - Italy
Production Sound Mixer
Post Production Supervisor
Sound Re-Recording Mixers

Financial Controller

Assistants to Mr. Marshall & Mr. DeLuca

Casting Associate - US
Casting Assistant - US
New York Dance Casting

New York Dance Casting Assistant
Casting Assistant - UK
Dance Casting - UK

Dance Casting Assistant - UK
Casting Assistant - Italy
Dance Casting - Italy

Third Assistant Director
Stage Manager

B’ Camera Operator

‘A’ Camera Focus Puller

‘B’ Camera Focus Puller

‘A’ Camera Clapper Loaders

‘B’ Camera Clapper Loader
Camera Trainee
On Set Technical Production Assistant
Video Playback Operator
Video Playback Assistant
C’ Camera Operator
‘D’ Camera Operator

CHRIS BENSTEAD
ROISIN CARTY
Kate Dowd

BEATRICE KRUGER
TERESA RAZZAUTI
JIM GREENHORN
TANIA BLUNDEN
ROBERTO FERNANDEZ
MIKE PRESTWOOD SMITH
RICHARD PRYKE
GUY BARKER

CAROLINE RO BERTS
THEODORE WENGER 1lI

KATHLEEN DRISCOLL-MOHLER
ELIZABETH CHODAR
JAY BINDER, CSA
JACK BOWDAN, CSA
NIKOLE VALLINS
BERNADETTE GEPHEART
STEPHEN CROCKETT,
DAVID GRINDROD ASSOCIATES
WILL BURTON
VERONIKA MANCINO
PAOLO PECORARO, AMCK

HEIDI GOWER
JENEFER TAIT

‘DAMIEN BEEBE
CHUNKY RICHMOND
JOHN GAMBLE
WILL HUMPHRIS
CHAZ LYON
RUSSELL KENNEDY
JEAN MARTIN
JONATHAN ENGIAND
ZOE WHITTAKER
JONATHAN AMES
‘CHAS BAIN
SEAN SAVAGE
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Focus Pullers

Key Central Loader
Loaders

Production Supervisor
Production Coordinator
Assistant Production Coordinator
Production Secretary

Production Runners

Travel and Accommodation Coordinator
P.G. Assistant Coordinator Trainee

Assistants to Mr. Platt

Assistant to Mr. Dreyer

Assistant to Mr. Weinstein
Second Assistant to Mr. Weinstein
Assistant to Ms. Carmichael

Boom Operator
Sound Assistant
FT2 Sound Trainee

Gaffer
Best Boy
Electricians

Practical Electrician

Rigging Gaffer

Chargehand Electrical Rigger
Supervising Electrical Rigger

JOHN ADEFARASIN

MARK ATHERFOLD

CHRIS BAIN

SPENCER MURRAY
SEBASTIAN BARRACLOUGH
NICK ALLSOP

ALFIE BIDDLE

KATE FILBY

IAIN MACKAY

GARY BIRMINGHAM
GABBY LE RASLE
SCOTT EATON

BETH HEARN KEECH

TONY CARTER
EMILY GARDNER
PAMELA JOYCE
HELEN SWANWICK

JOEY LEVY

CONOR WELCH

DAVID TANNER
VICTORIA PARKER
ANNA MOHR-PIETSCH
CHAD HAHNE

TRISTAN TARRANT
LLOYD DUDLEY
ALAN MACFEELY

JOHN HIGGINS
KEVIN EDLAND
GEORGE BIRD

LIAM McGILL

GARY NOLAN
MARTIN WELLAND
JOE McGEE

WAYNE LEACH
MARK EVANS
RUSSELL PROSSER

Electrical Riggers

TOM BROWN
BERNARD O'BRIAN
CHARLES MUSPRATT

Console Operator
Theatrical Production Electrician
Moving Light Programmer

JOHN FELL
DENNIS O'CONNELL
JEFF SKINNER

STEPHEN FELL
MARK MOWER

STEPHEN MATHIE
PETER LAMBERT

DAVID SADLER

Vari*Lite Technicians CHRIS DUNFORD
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KEITH JOHNSON
SIMON TARGETT
BEN TIMMS

Follow Spot Operators LEILA BUNDY
ALEX HOWARD

Theatrical Lighting Draughtsperson KRISTINA KLOSS

Key Grip ADRIAN McCARTHY
Best Boy Grip DAVID MAUND
‘C’ Camera Grip GARY HUTCHINGS
Crane Grip GARY HYMNS
Grips DAVID CADWALLADER
PAUL HATCHMAN
JODY KNIGHT

Stabilized Head Technician ANDY THOMSON
Crane Technician GEORGE POWELL
Grip Trainee SIMON MUIR

Second Second Assistant Director CHARLIE WALLER
Floor Runners DANIELLE BENNETT
OLIVER BUTLER
DARREN PRICE
LAURA WINDOWS

Additional Assistant Directors VICKI ALLEN
NICK STARR
Set Production Assistant CAROLYN O'REILLY
FT2 Trainee Assistant Script Supervisor SARAH LOUIE CROWE

First Assistant Editor - US DAVE SMITH
First Assistant Editors - UK GAVIN BUCKLEY
JENS BAYLIS
Second Assistant Editor - UK BEN RENTON
Post Production Supervisor - US LESLIE JACOBOWITZ
Post Production Coordinator FAYE MORGAN
Post Production Assistant CHARLOTTE DEAN
Post Production Locations Manager -Hamptons DANA AWGTIN

Sound Effects Designer HARRY COHEN
Supervising Assistant Sound Editor BRANDEN SPENCER
Effects Editors MARGIT PFEIFFER
TOBY COHEN
Dialogue Editors NANCY NUGENT TITLE
COLIN RITCHIE
Foley Editors ALEX JOSEPH
KEVIN PENNEY
DROR MOHAR
Assistant Sound Editors DAVE MACKIE
RICHARD FORDHAM
Sound Mix Technicians JAMES CORLESS
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Foley Mixers

Assistant Foley Mixers

Foley Artists

First Assistant Accountant
Assistant Accountants

Accounts Assistant

Post Production Accountant
Post Production Assistant Accountant

Assistant Locations Managers

Locations Assistant
Locations Scouts

Assistant to Mr. Day-Lewis
Assistant to Ms. Cruz
Assistant to Ms. Ferguson
Assistant to Ms. Hudson

Executive Assistant to Ms. Kidman
Assistants to Ms. Kidman

Assistant to Ms. Loren

Additional Art Director
Concept Artist

Draughtspeople

Junior Draughtsperson
Graphic Artist

Art Department Coordinator
Art Department Assistants

Property Master
Chargehand Standby Props
Assistant Property Master

ANDREW CALLER
BRETT VOSS
MIKE DOWSON
EDWARD COLYER
LUKE BROWN
GLEN GATHARD
JEFFREY WILHOIT
JAMES M. MORIANA
JACK STEW
ANDREA KING

GEMMA SMITHERS
HOLLY BATES
ANN ORMESHER JOHNSON
NATALIE MOORE
CHRIS NORMAN
JANE STEELE
BEN SMITHERS

TARN HARPER
TINA ELLIS

LEE ROBERTSON
FINLAY PILE
CHARLIE HAYES
CLIVE MILES
DAN WHITTY

TOMMASO COLOGNESE
DANIELLA WELLS
VERONICA L. RODRIGUEZ
KAYCE BROWN

GEMMA O'NEILL
SALLY CONSIDINE
ALYSSA REYNOLDS

RUTH BAPST

JOHN KING

TEMPLE CLARK

RICHARD ROMIG
MARY MACKENZIE
ALEX SMITH
JACK WILKINSON
HEATHER POLLINGTON
LAVINIA GLYNN-JONES
CHARLOTTE BUSHNELL
RORY COLLINS
MATTHEW KERLY
CARLA RENNIE-NASH
TY TEIGER

BERNARD HEARN
MARTIN KINGSLEY
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Storeman
Chargehand Dressers

Standby Props
Dressing Propmen

Props Trainee

Drapes Master
Production Buyer
Assistant Set Decorators

Set Decorating Assistant

Costume Coordinator
Set Costumers

Key Crowd Costumer
Key Dancer’s Costumer
Crowd Costumer

Chief Costume Cutter
Costume Cutter

ERIC STRANGE
NEIL MURRUM
PETER WATSON
JASON TORBETT
ALEX BOSWELL
BILLY WELLS
LAURENCE WELLS
JOSH POLLEY

CHRIS SEDDON
JOHN O’'SHAUGHNESSY
SOPHIE NEWMAN
SARAH WHITTLE
JO BERGLUND

SHEENA WICHARY
CHARLOTTE CHILD
MARK SUTHERLAND
SUNNY ROWLEY

JO RODERICK
SOPHIA SPINK
KAREN NASER
DOMINIC YOUNG

Costume Makers

JANE BOGUNOVIC
CAVITA LUCHMUN

Seamstresses

Textile Artist
Assistant Textile Artist
Costume Ager/Dyer
Costume Buyer
Costume Runners

Costume Driver/Maintenance

Hair and Makeup Artists

Personal Hairstylist to Mr. Day-Lewis

Personal Makeup Artist to Ms. Kidman and Mr.
Day-Lewis

Hair Design and Personal Hairstylist to Ms. Kidman

Personal Makeup Artist to Ms. Cruz
Personal Makeup Artist to Ms. Cotillard
Personal Hairstylist to Ms. Caotillard
Key Dancer/Crowd Makeup

Key Dancer/Crowd Hairstylist

LINDA DUFFIELD
JACQUELINE MULLIGAN

LIBERTY KELLY
LISA ROBINSON

NATASHA BAILEY
ROSY COPPOLA
STEVE GELL
JESSICA SCOTT-REED

SARAH MOORE
GABRIELLA LORIA
PERRY GOYEN
RACHEL LILLEY
DANI PHELPS
SCOTT WALKER

TAMSIN BARBOSA

JANINE SCHNEIDER-MARSAN
PAULA PRICE

LUCA SACCUMAN

MAURIZIO SILVI

KERRY WARN

ANA LOZANO
CHRISTOPHE DANCHAUD
JOHN NOLLET

MANDY GOLD

JON HENRY GORDON
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Assistant to Peter King

Unit Publicist
Stills Photographer

FLORA MOODY

SUSAN D’ARCY

DAVID JAMES

Special Effects by EFFECTS ASSOCIATES

Special Effects Executive Supervisor
Special Effects Supervisor

Special Effects Wire Supervisor

Special Effects Wire Assistant Supervisor
Special Effects Wire Assistants

PETER HUTCHIN®N
STEVE HUTCHINSON
STEVE CRAWLEY

KEVIN MATHEWS
CLIVE GOBEL
PETER GRAFFHAM
KEVIN WELCH

Senior Special Effects Technicians

BARRY ANGUS
PAUL KNOWLES

RICKY FARNS
LUKE MURPHY

LEE WINTER

Special Effects Technicians
Special Effects Coordinator

Construction Manager
Assistant Construction Manager
Construction Coordinator
Department Head Painter
Department Head Plasterer
Department Head Rigger
Department Head Stagehand
Standby Stagehand
Supervising Carpenter
Standby Carpenter
Supervising Plasterer
Supervising Painter
Standby Painter
Supervising Rigger
Safety Rigger
Standby Rigger
Sculptors

Decor Artist

Mr. Day-Lewis’ Stand Ins
Ms. Cotillard’s Stand Ins
Ms. Cruz’s Stand Ins
Ms. Dench’s Stand Ins

Ms. Ferguson’s Stand In
Ms. Hudson’s Stand In

JONATHAN BULLOCK
STUART PRIOR
HELEN BADLEY

STEPHEN BOHAN
SEAMUS O’SULLIVAN
CATHERINE HAUGH
GARY CROSBY
RICHARD McCARTHY
ALAN WILLIAMS
DEREK WHORLOW
BRAD MALIN
PAUL DUFF
PAUL MARAH
DEAN COLDHAM
DEAN DUNHAM
JESSE HAMMOND
SCOTT HILIER
AARON MONTGOMERY
DAVID WELLER
BRUCE GORDON
CHRISSIE OVERS
JULIEN WALKER

NIC FREDMAN

ALESSANDRO DENIPOTI

JULIA McDONNELL

CAROLINA RUBINO

JUMAAN SHORT

JURATE FRANCESCA PIACENTI
MURIEL SMITH

FEDERICA DURIGON

SOPHIA LOUCA

ALISHA SMITH
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Ms. Kidman's Stand Ins  ANNA INDIA CASH
ANNA SHENNESSY-HAKOLA
Ms. Loren’s Stand Ins ESTHER IACHELINI
JOANNE SARAI
MARILENA PACE
Young Guido Stand In  MICHAEL HUMPHREY

Young Guido Interpreter DIEGO FLORA AVESANI
Clearances TONIA COHEN

Health and Safety Officers MICK HURRELL
MALCOLM PEARCE
Medical Coordinator ELTON FARLA
Transportation Manager MARTIN BIRMINGHAM
Transportation Captain  MIKE BEAVEN

Drivers
BRIAN AGAR WASEEM BARLAS ALLAN BRADSHAW
ROY CLARKE MARK CROWLEY ALAN EMANUEL
GEORGE GREEN MICK HARRIS JOHNNY HARRIS
JOHN HOLLYWOOD LEE ISGAR GARY HOOKER
ALAN JONES STEVE LAWRENCE ROB MACKNIGHT
PAUL MACFARLANE ENYO MORTTY COLIN MORRIS
STEVE ROGERS HARRY SMITH BARRY STONE
ROBERT SMITH JAMES WALTERS

THE WEINSTEIN COMPANY

Executives in Charge of Physical Production TIM CLANSON
LULU ZEZZA
Executive in Charge of Post Production JEFF MAYNARD
Executive in Charge of Business and Legal Affairs AINE KLINE

Executive in Charge of Music RACHEL LEVY
Technical Representative Broadgate Films Limited SEVEN SQUILLANTE
RELATIVITY MEDIA
Executive in Charge of Production KENNETH HALSBAND
Senior Vice President of Operations ALICE NEUHAUSER
Vice President of Operations EVA QUIROZ
Senior Vice President of Production JASON BARHYDT
Production Finance Counsel STEVE M. KALB, P.C.
ITALIAN UNIT
Executive Producer GINA GARDINI
CATTLEYA
Head of Physical Production MATTEO DE LAURENTIIS

Co-Production Supervisor JOSHUA BERMAN
Treasury TIZIANA GIANFRIGLIA
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Legal and Business Affairs

Coordinators of Physical Production

Cost Production Controller

Line Producer

Unit Production Manager
Production Accountant
First Assistant Director
Unit Managers

Production Coordinator
Assistant Production Coordinators

Production Secretary
Production - Cast Liaison

Assistant Production Accountants
Cashier

Payroll Clerk

Second Payroll Clerk
Accountants Runner

Locations Managers

Assistant Locations Manager
Locations Facilities Coordinator
Locations Facilities Assistants

Locations Scouts

Second Assistant Director
Third Assistant Director

NATHANAEL POUPIN

SILVIA POLATO
ANTONELLA IOVINO
FIRMINIO PASQUALI

FEDERICO FOTI
ALBERTO SAMMARCO
MARCO MATTEI
FILIPPO FASSETTA
MARCO OLIVIERI
SIMONA PROSPERI
SIMONE STERPETTI
CHRISTIAN GIULIANI
SARA CARELLI
CAMILLA SERGENTI CASTELLANI
RAFFAELLO VIGNOLI
GABRIELLA DI SANTO

BERNARDO GALLI
ANDREA PIRIA
FLAVIO DE SIMONE
ANTONIA TAMMARO
STEFANIA JACCHIA
MATTIA BOLOGNA

FILIPPO LOVATELLI
GIUSEPPE NARDI
DARIO CANTARELLA

LEONARDO DE ANGELIS
DIEGO D’ANDREA

LUCA ALUNNI
BAFFOUR KOFI DOKYI
MARCO MAURIZ|
MAURO MAURIZ|

FRANCESCO COLICIGNO
ROBIN MELVILLE

EDOARDO MARIA PETTI
LUCA PADRINI

Set Production Assistants

ALESSANDRA BALESTRA
FEDERICA CINQUEPALMI
ALESSANDRA FORTUNA
GIANLUCA MANGIASCIUTTI

MATTEO BARDELLI

MARCO DELUCA
CHIARA FROSI

PAOLO MEROSI

BARBARA BEVACQU
PRISCELLA DORO
GIANLUCA GAMBERINI

LUCA JOHN ROSATI

ALESSIA SILVETTI

Assistant to Mr. Marshall & Mr. DeLuca

REBECCA BOOTH
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Costume Supervisor
Assistant Costume Supervisor
Costume Fitters

On Set Costumers

Seamstresses

Buyer
Costume Production Assistants
Hair and Makeup Coordinator

Hairstylists

Makeup Artists

Art Director
Assistant Art Director

Assistant Set Decorator
Set Dressers
On Set Dresser

Swing Gang

Draper
Set Decor Buyer
Picture Vehicles Coordinator

Department Head Carpenter
Carpenters

Standby Carpenter
Department Head Painter

ULIVA PIZZETTI
CRISTINA CASANI
MARCO ALZARI

GIOVANNI LIPARI

CARMEN AGIUS

VANESSA CRANE

CHIARA CRISOLINI MALATESTA
MARCO FANTONI

MAURIZIO TORTI

ANNA MARIA LIBERATI
ANNA LILLO

CRISTINA MARTA
MARIA PIA ROSSI

HEIKE JOHANNA BRONNER
FABRIZIO BIANCHI
GIADA TRICOMI

NUALA CONWAY

FERDINANDO MEROLLA
MARIA FEDERICO
ANGELO VANNELLA
LUCA VANNELLA
MATTEO SILVI

MAURO MENICONI
GLORIA PESCATORE
FEDERICO LAURENTI

MAURIZIO LEONARDI
DELIA TIARE DE LAURENTIIS

ALESSANDRA QUERZOLA
STEFANO MORBIDELLI
SEBASTIANO MURER
MASSIMILIANO PAONESSA

ANTONIO FRAULO

MARZIO BARDI
ANTONIO MURER
FEDERICO VIANELLI

MAURO MASOTTI
LINO VITTOZZI
MAURIZIO MAGGI

FRANCESCO VALENTO
PIETRO PETRI

GIOVAN BATTISTA RUSSO
EMILIANO ACHILLI
DOMENICO REORDINO
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Painter
Assistant Painters

Standby Painter
Department Head Plasterer
Plasterer

Construction Coordinator

Gaffer
Rigging Gaffers

Electricians

GIANCARLO DI FUSCO
ALESSIO ANDREOLI
LUCA DI FUSCO
GLAUCO ISIDORI
GIUSEPPE PELLI
CLAUDIO CICCARELLA
STEFANIA MONETTI

STEFANO MARINO
MARCO STICCHI
FRANCESCO ZACCARIA

ROBERTO CALFAPIETRA
SALVATORE RUBERTO
MASSIMILIANO STICCHI
DANIELE VERDENELLI

Rigging Electricians

IVO BOMBONATI
SIMONE LUCCHETTI
PIERO QUAGLIETTI

Genny Operators

Key Grip

VALERIO CARDELLI
LUCA MARTIS
LUCA SARDINI

GIANNI GENTILI
VINCENZO MORABITO

LUIGI FILENI
DANIELE PETRUCCIOLI
NICOLA RUSSO

TOMMASO MELE

Grips

MASSIMILIANO DESSENA
STEFANO DI PASQUALI

Rigging Key Grip

Rigging Grips

Technical Crane Operators

Central Loader

Special Effects Supervisor
Special Effects Technicians

Stunt Coordinator
Stunt Driver

Transportation Manager
Transportation Captain
Transportation Co-Captain
Drivers Coordinator

CLAUDIO DEL GOBBO
GIORGIO PEZZOTTI

GIAMPAOLO MA JORANA
CARLO POSTIGLI ONE
SERGIO FAINA

STEFANO CEDOLONI

DORIANO FORTI

STEFANO BISCARO

ROMUALDO NATI

MAURO TOSCANO

ROBERTO RICCI
PIETRO COLAGROSSI

CARLO QUATTRONE

YARI RICCI

EZIO SABELLI

STEFANO MARIA MIONI
RICCARDO MIONI

DANIELE ABEILLE
EDOARDO MORACCI
MASSIMILIANO ROCCHETTI
FABIO CARLA

Drivers

STEFANO BERTULLI
FABIO CIVITANI

MAURO BONUCCI
VINCENZO CALERA

GIOVANNI BOVE
RICCARDO CARLETTI
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PIERO CORRADINI
STEFANO CREO
LUCIANO FOLCHI
FLAVIO GIULIANI
GIULIANO IASCHI
FABRIZIO LOZZI
STEFANO MANCO
DANIELE NERONI
FABRIZIO PEDUZZI
TONINO QUARANTA
KRISTIAN SPOLVERINO
MIRKO TREGLIA
SALVATORE VISCUSO

Set Nurses

GIUSEPPE CORVAJA
SANDRO FALESSI
NELLO GUARNIERI
MARIO GUIDA
BRUNO LEURINI
CHRISTOPHER LOZAN
FABRIZIOMARINUCCI
CARLO NEVOLA
FABIO PESCHISOLIDO
MASSIMILIANO ROMANI
MASSIMILIANO TAGLIONI
MICHELE TRIPODI
ROBERTO VOLPI

MAURO CECCHINI
LUCIO FIORI
SALVATORE GIANNINI
MASSIMILIANO FERRI
PIERO LISI
FRANCESCO MAGNAREL LI
LOZANIORDANOVMARTIN OV
FABIO ORFANO
IVANO POVEROMO
ROBERTO RONGIOL ETTI
FRANCO DI TIVOLI
PAOLO VERSACE

ATTILIA DE MARIO SARTOR
SHARON DELIA RICHARDSON

UK SECOND UNIT

Director of Photography/Operator
First Assistant Director

Second Assistant Director
Runners

Video Assist
Script Supervisor

Gaffer
Electricians

Medic

Sound Recordist

DAMIEN BEEBE
GEORGE WALKER
TAMANA BLEASDALE
LIAM LOCK

JULIANE WALKER

LUKE COSTELLO

SHARON MANSFIELD

LIAM McGILL

CHRIS JACQUES

BEN KNIGHT

BRIAN McGIVERN

IWAN WILLIAMS

JOHN GIBBS

CLIVE DERBYSHIRE

Visual Effects by THE BLUFF HAMPTON COMPANY

PIERS HAMPTON
LORRAINE COOPER
MARTIN OFORI
JOHN HARDWICK

ANTONY BLUFF
ED PLANT

MARK NELMES

ADRIANO MULE

CLAIRE McGRANE
ADRIAN BANTON
KONSTANTINOS KOUTSOLIOTAS
PRAGTI WADHWA

PAVAN KUMAR

Digital Intermediate Provided by
Digital Colorist

Digital Online Editor

Digital Intermediate

Digital Intermediate Producers

Digital Intermediate Assistant
Digital Film Technical Supervisor
Digital Film Bureau Manager
Digital Film Bureau

Data Wrangler

ASCENT 142 FEATURES
ADAM GLASMAN

EMILY GREENWOOD
Head of Department PATRICK MALONE
ROB FARRIS

MARIE FERNANDES
AURORA SHANNON
LAURENT TREHERNE
JOHN PALMER
TIMOTHY P. JONES
GORDON PRATT

DAN HELME
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Additional Music Editor JAMES BELLAMY
Music Coordinator ANGELA LEUS

London Orchestra Sessions Recorded at ANGEL STUDIQ3SLINGTON

Studio Managers LUCY JONES
CLAIRE INGLIS
First Assistant MAT BARTRAM
Assistant Engineer JEREMY MURPHY
Second Assistant MARK FORSTER
Studio Technician ALEX WATSON
Additional London Orchestra Sessions Recorded at ABEY ROAD STUDIOS
Studio Manager COLETTE BARBER
First Assistant JOHN BARRETT
Second Assistant ANDREW KITCHEN
Additional Recording Engineer DAVE MOORE, PHOENIX SOUND
Vocal Contractors MARGARET DORN
ANNIE SKATES
Additional Orchestrations by MICHAEL STAROBIN
London Copyist MARK CUMBERLAND
Auricle  CHRIS COZENS
Orchestra Contractor ISOBEL GRIFFITHS
Assistant Orchestra Contractor  CHARLOTTE MATTHEWS

Orchestra Leader PERRY MONTAGUE-MASON
Drums MIKE SMITH
Piano/Celeste DAVE HARTLEY
Guitar 1 MITCH DALTON
Guitar 2 JOHN PARRICELLI
Bass ANDY PASK
Percussion FRANK RICOTTI
GARY KETTEL
Accordian EDDIE HESSION
First Trumpet DEREK WATKINS

Female Ensemble Singers

KIMBERLEY AKESTER JACQUELINE BARRON EMILY BINDIGER

DANA CALITRI MARY CAREWE KATE CHAPMAN

LAURA DEAN KOCH MARGARET DORN YONA DUNSFORD
TABITHA FAIR KATE GRAHAM LATANYA HALL

CAPATHIA JENKINS ALISON JIEAR EMMA KERSHAW

JANET MOONEY JACKIE PRESTI NICKI RICHARDS
DIANE SUTHERLAND SAMANTHA SHAW ANNIE SKATES
VANEESE THOMAS

Male Ensemble Singers

GERARD BENTALL MASSIMILIANO BELSITO DAMIANO BISOZzZ |
BARRY CARL GREG CLARK DAVID COMBES
NEAL COOMER ANTONIO FIORE KYLE GORDON
STEPHEN HILL KEVIN OSBORNE ANDREW PLAYFOOT
JAMES SPILLING BOB STILLMAN
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Score Orchestrator

Score Orchestrator/Accordion
Score Programmer

Additional Score Engineer
Assistant Score Engineer

Score Programmer

Translator and Score Coordinator

LUCA SALVADORU
GIOVANNI GIOMBOLINI
ANTONGIULIO FRULIO
GOFFREDO GIBELLINI
MATTEO SCHIAVIO
ERMANNO GIORGIETTI
MICHELE VON BUREN

Score Recorded at
ANGEL STUDIOS (LONDON) and DIGITAL RECORDS (ROME)

Guitar
Drums
Percussionist

Rehearsal Drummer - UK
Rehearsal Drummer - US

Music Mixed at

Music Consultant and Clearances
Legal Counsel Provided by
Production Financing Provided by

Crew Catering
Chefs

Crew Catering - Italy

Chef Catering Supervisor - Italy
Chef - ltaly

Catering Manager - Italy
Assistant Caterers - Italy

Craft Services

Security Provided by
Extras Casting by

BRUNO ANTONIO PIEROTTI
ROBERTO GATTO
ERNESTTICO RODRIGUEZ

MIKE SMITH
GORDON PEEKE

WESTLAKE STUDIOS
SARM STUDIOS
PHOENIX SOUND

ROBIN URDANG
NATALIE WALI

CHARLES MOORE, GUY SHEPPARD and
MARGARET PARVIN of WIGGIN LLP
UNION BANK, N.A.,
BRYAN LaCOUR and ALEX CHO
J&J INTERNATIONAL CATERING LTD
JAMIE ATKINS
JOHN LANE
CLYDE LANE
CHRIS McDOWEL
ANITA RONALD
C.L.I.C. CATERING
CRISTINA LEURINI
FABRIZIO DE ANGELIS
ENRICO LORIZIO

FRANCESCO PROBO
MASSIMO TRAPANI

NATURAL ADDICTION LTD
MIKE JOHNSTONE
BRYONY MYERS

THE MOVIE LOT

THE CASTING COLLECTIVE
THE CASTING NETWORK

Grip Equipment
ARRI MEDIA
RANGER EQUIPMENT LTD
Incorporating THE SPIDERLIFT COMPANY

Communications Kit Rental
Dancers Shoes by

Furs Provided by

Makeup Provided by
Wigs Provided by |

JOE BUXTON M.R. TECHNICAL SERVICES

LaDUCA SHOES
DENNIS BASSO
MAC
PETER OWEN LTD
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Insurance Brokers
MEDIA INSURANCE BROKERS LTD
DEWITT STERN OF CALIFORNIA INSURANCE SERVICES

Lighting Equipment
Stage Lighting
Mobile Phones and Radios
Genie Booms
Rigging Services

Sound Equipment Hire

Sound PA System
Minibuses
Trucks

Location Unit Facilities
Technical Equipment and Trucks - Italy
Studios - Italy
Processing by
Telecine
Editing Equipment
Main Titles by
End Roller by
Post Production Sound Facilities Provided by
Re-recorded at
ADR Group Coordinator - US

ADR Voice Casting - UK

Loop Group - UK
CCSL and Subtitles by

PANALUX

PRG LIGHTING
AUDIOLINK
CHARLES WILSON ENGINEERS LTD
ELSTREE LIGHT & POWER
RICHMOND FILM SERVICES
BETTER SOUND LTD
TICKLE MUSIC HIRE
ENTEC SOUND AND LIGHT
PREMIER CLASS TRAVEL
LAYS INTERNATIONAL
SQUEEKY WHEELS
LONDON FACILITIES LTD
ARCO MULTIME DIA GROUP ITALIA SRL
CINECITTA STUDIOS SPA
TECHNICOLOR
ARION COMMUNICATIONS
HIREWORKS
MOMOCO
FUGITIVE STUDIOS
TODD ®/SOUNDELUX
PINEWOOD & SHEPPERTON STUDIOS
DINA MORRONE

LOUIS ELMAN, AMPS, MPSE
ABIGAIL BARBIER

SYNC OR SWIM

MARIAH BREITEL, CINEMA SCRIBE

Soundtrack Album Available on Geffen

C)

GEFFEN
“OVERTURE DELLE DONNE” “24 MILA BACI”
Music by MAURY YESTON Written by A. CELENTANO, P. VIVARELLI, L.
FULCI

Performed by FEMALE ENSEMBLE

“GUIDO’S SONG”
Music & Lyrics by MAURY YESTON

Performed by ADRIANO CELENTANO
Courtesy of CLAN CELENTANO and SAAR srl
©1961 by Edizioni Musicali E.A.R. sas - Milano

“A CALL FROM THE VATICAN"
Music & Lyrics by MAURY YESTON
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Performed by DANIEL DAY-LEWIS

“IO TE VURRIA VASA”
Written by
EDUARDO DI CAPUA and VINCENZO RUSSO
Performed by ROBERTO MUROLO
Courtesy of IRIS MUSIC
“GLORIA”
TRADITIONAL
Performed by SLOVENIAN MONKS
Courtesy of AZZURRA MUSIC SRL
By arrangement with THE ORCHARD

"KYRIE"

Written by GABRIEL FAURE
Performed by THE AMERICAN BOYCHOIR
Courtesy of ALBERMARLE RECORDS
By arrangement with THE ORCHARD

“MY HUSBAND MAKES MOVIES”
Music & Lyrics by MAURY YESTON
Performed by MARION COTILLARD

“CONVERSAZIONE"
Written by BRUNO CANFORA and ANTONIO
AMURRI
Performed by MINA
Courtesy of PEER SOUTHERN PRODUCTIONS

"GUARDA LA LUNA”
Music & Lyrics by MAURY YESTON
Performed by SOPHIA LOREN

“TAKE IT ALL”
Music & Lyrics by MAURY YESTON
Performed by MARION COTILLARD

“CASA SULITARIA”

Written by R. MUROLO and N. OLIVIERO
Performed by ROBERTO MUROLO
Courtesy of IRIS MUSIC

©1952 by Edizioni Leonardi Srl - Milano

Performed by PENELOPE CRUZ

“FOLIES BERGERE”
Music & Lyrics by MAURY YESTON
Performed by JUDI DENCH

“BE ITALIAN"
Music & Lyrics by MAURY YESTON
Performed by FERGIE
Fergie Appears Courtesy of
will.i.am music / A&M Records

“QUANDO QUANDO QUANDO”
Written by TONY RENIS and ALBERTO TESTA
Performed by MARCO LIOTTI

Produced by
DANIELE LUPPI & MATTHEW RUSH
SULLIVAN

“SPIANTATO BLUES”

Written by DOUG BESTERMAN
Performed by THE TRIPLE SESSION JAZZ
QUINTET
Courtesy of DOUG BESTERMAN MUSIC

“CINEMA ITALIANO”
Music & Lyrics by MAURY YESTON
Performed by KATE HUDSON
Additional Arrangements by JOHN DeLUCA

“UNUSUAL WAY”
Music & Lyrics by MAURY YESTON
Performed by NICOLE KIDMAN

“I CAN'T MAKE THIS MOVIE”
Music & Lyrics by MAURY YESTON
Performed by DANIEL DAY-LEWIS

“FINALE”
Music by MAURY YESTON
Arranged by DAVID KRANE

"CINEMA ITALIANO" (The RF Remix)
Music & Lyrics by MAURY YESTON
Performed by KATE HUDSON
Produced by RON FAIR and Co-Produced by TAL HERZBERG
Arranged by DAVID KRANE, JOHN DeLUCA & RON FAIR

Originally Produced on Broadway by

MICHAEL STUART
JAMES M. NEDERLANDER

HARVEY J. KLARIS
FRANCINE LeFRAK

ROGER S. BERLIND
KENNETH D. GR EENBLATT



In Association with
SHULAMITH & MICHAEL N. APPELL
JERRY WEXLER and MICHAEL KLEINMAN Productions

Developed by
THE EUGENE O’ NEILL THEATER CENTER

Production Consultant
ARTHUR KOPIT

Special Thanks to TOMMY TUNE
The Producers wish to thank the following

BERNARD ARNAULT
AMMINISTRAZIONE COMUNALE E CITTA DI ANZIO
CAROLYN CHOA
COMANDO POLIZIA MUNICIPALE I-1I-X-XVII MUNICIPI DI ROMA
COMUNE DI ANGUILLARA SABAZIA
COMUNE DI ROMA - GABINETTO DEL SINDACO
COMUNE DI SUTRI
JIM CLARK
RON FAIR
CHARLES FINCH
OLIVIER FRANCOIS
CAROLINE GRUOSI-SCHEUFELE
KEVIN HUVANE
JOAN LADER
PAUL S. LATHAM
LILI, EMMA, RUTHIE
JOE MacCARTHY
LUCA DI MONTEZEMOLO
DOUG MORRIS
ADAM PARR
JULIE PLATT
PARCO REGIONALE DELL'APPIA ANTICA
MAURA POWELL
MANUELE & MICHELE MALENOTTI, BELSTAFF
QUESTURA DI ROMA
RAFFAELLA ROSSIELLO
ROB SCHEIDLINGER
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KARIN SMITH
LEE SOLOMON
UFFICIO GIARDINI DI ROMA
ERIC VETRO
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Released on
FUJIFILM PROFESSIONAL MOTION PICTURE PRODUCTS

FUJIFILM
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In Selected Theatres 'N SELECGTED THEATRES

NO.45660 THIS PICTURE MADE UNDER

THE JURISDICTION OF

QO
RN 25>
MOTION PICTURE ASSOCIATION OF AMERICA A :{lllclhilgwglc

Special Thanks to
Thanks to CRYSTALLIZED™ — Swarovski Elements
Special Thanks to FINCH & PARTNERS
CHOPARD: The Official Jeweler and Watchmaker of NINE
The official cars of NINE
Released on
FUJIFILM PROFESSIONAL MOTION PICTURE PRODUCTS
NO.45660 I.A.T.S.E.
Filmed on Location in ROME, ANGUILLARA, ANZIO, POSI TANO, SUTRI, and
CINECITTA STUDIOS, ITALY
and at SHEPPERTON STUDIOS, ENGLAND
© 2009 GUIDO CONTINI FILMS, LLC. ALL RIGHTS RESERVE D.
The persons and events in this motion picture aredtitious.
Any similarity to actual persons or events is unirgéntional.
This motion picture is protected under laws of thdJnited States and other countries.
Unauthorized duplication, distribution or exhibitio n may result in
civil liability and criminal prosecution.

BROADGATE FILMS LIMITED

IQLATIVITYMEDIA
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