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SHORT SYNOPSIS

Salma, a Palestinian widow, has to stand up against her new
neighbor, the Israeli Defense Minister, when he moves into his
new house opposite her lemon grove, on the green line border
between Israel and the West Bank. The Israeli security forces
are quick to declare that Salma‘s trees pose a threat to the
Minister’s safety and issue orders to uproot them. Together
with Ziad Daud, her young Palestinian lawyer, Salma goes all the
way to the Israeli Supreme Court to try and save her trees.
Her struggle raises the interest of Mira Navon, the Defense

minister’s wife, who is trapped in her new home and in an un-
happy life. Despite their differences and the borders hetween
them the two women develop an invisible bond, while forbid-
den ties grow stronger between Salma and Ziad. Salma’s legal
and personal journey lead her deep into the complex, dark and
sometimes funny chaos of the ongoing struggle in the Middle
East, in which all players find themselves alone in their struggle
to survive.




DIRECTOR'S STATEMENT

The Middle East is constantly changing although when you
really think about it, perhaps it isn't... hope, optimism, pessi-
mism, breakthroughs, new horizons, a new day, the future, the
past — all words used on a regular basis to describe the situ-
ation in a region that has seen it all. Trees have always been
around to witness what mankind has been doing, and although
when thinking of this area people tend to think about olive trees,
this story is about lemon trees that become a threat to national
security, a title that lemon trees are not too used to...

When | made THE SYRIAN BRIDE, | thought it pretty much con-
tained my view of the situation around me as | came to know
and observe it as a filmmaker and as a citizen of Israel and the
world. But the fact is that these issues continue to haunt me in
many ways and when | wrote the story Salma’s war, | couldn’t
resist it and decided to once again create a film that will go
one step ahead with my views of Middle East madness (on all
levels) and will possibly be the film to end all films as far as my
statement on the matter goes (but never say never...)

Now this may sound a hit ambitious but it's not really as Lemon
Tree is a simple story about people who find themselves fighting
over matters that could have been resolved quite easily if they

would just listen to each other. But simple expectations are
a hig step as we have seen in so many parts of the world and
the heat in this particular region, not to mention the burden of
history, blood, religion and other eternal matters do not help
make things just a bit easier...

But, with all due respect to the above, this is really a film about
solitude as it is reflected in the lives of two women — Salma on
the Palestinian side and Mira, the Defense Minister’s wife, on
the Israeli one, and | guess that is what really drew me to it as
well as all the other characters involved who somehow repre-
sent so many issues and subjects but all of them suffer from a
kind of loneliness which is part of their lives on a personal and
national level.

And not unlike my approach in THE SYRIAN BRIDE and CUP
FINAL, | take to the absurd mix of humor and drama, tragedy
and comedy (a bit anyway...), and the impossible chaos that
comprises the colorful yet very dark story of Israelis and Pa-
lestinians.

Eran Riklis



STORY OUTLINE

Salma Zidane (Hiam Abbass), a 45 years old widow from a

small Palestinian village in the West Bank, finds herself at
war with the Israeli Minister of Defense (Doron Tavory) who
built his house on the green line horder hetween Israel and
the Occupied Territories on the edge of Salma’s lemon grove.
Soon enough the Israeli security forces claim that the grove is
a threat to the safety of the minister and issue orders to uproot
the lemon trees. Salma, whose son is in America and daughters
live far away from her, decides to fight for her trees.

She embarks on a legal journey all the way up to the Israeli
Supreme Court. Salma is joined by a young Palestinian lawyer,
Ziad Daud (Ali Suliman), who fights against a wall of clever
military lawyers who have the backing of the government. Ziad,
34, divorced from a Russian woman he met while attending law
school in Moscow, falls in love with Salma. Their love affair is a
complicated and dangerous one as Palestinian widows are not
free to do whatever they like, certainly not fall in love, certainly
not with younger men...

Salma realizes that she has inner strengths that allow her to
continue her lonely quest, despite the pressures put on her
from both sides — Israeli and Palestinian. Salma is fighting for
trees that were planted by her father over 50 years ago, trees

that have ahsorbed blood, sweat and tears like the whole re-
gion. She will not let them be cut down just to satisfy absurd
security requirements.

On the other side of the grove, Mira Navon (Rona Lipaz-Michael),
the Minister’s wife, is also undergoing a major change in her
life. After fulfilling her duties for so many years, and despite the
new house and her husbhand’s new and powerful job, she feels
unhappy. The clock is ticking away and there must be more
to life than her share so far. The events around her invisible
new neighbor gradually raise her awareness to her husbhand’s
approach to the whole affair and she finds herself defying what
is expected of her. A virtual bond is created hetween the two
women, each of them discovering a new life ahead of them,
each in her own territory across the seamless yet deep borders
between them.

Lemon Tree is about struggles. Struggles to protect what is
yours, struggles over principles, humanity, land, history, years
of bad blood and bloodshed, all through one woman'’s struggle
to protect her lemon trees. It is a story about solitude, about the
loneliness of all the people and issues involved in this region
and beyond.






ONE ON ONE
WITH ERAN RIKLIS

WHEN AND HOW DID THE IDEA FOR LEMON TREE ORIGINATE?

Following the success of The Syrian Bride I felt two things: one
wasthatlwantto direct Hiam Abbass again and give hera central
role, two that | want to get “closer to home” in dealing with the
situation in the Middle East, i.e. move from the relative comfort
of the Golan Heights to the explosive situation hetween Israel
and the Palestinians. So | started looking for a story and came
across several accounts of Palestinians going to court against
the State of Israel. | found this intriguing on several levels.
First of all the fact that the Palestinians can go all the way to the
Supreme Court says something good ahout the Israeli justice
system. Secondly, despite this system (and disregarding the va-
rious court decisions at the end of the process) there is a deep
sense of injustice and more so of numbness which is a result
of so many years of the occupation. Bad things happen on both
sides, there is no black and white but a story about trees be-
coming a threat to national security just because they happen
to be close to the house of the person who is charge of that
security — seemed to me like the perfect set up for what | want
to tell. And the fact that thousands of stories like this one hap-
pened and will probably happen in the future, made my decision
even more poignant. Like one of the characters in the film says:
“Lemon Trees... a Defense Minister... a lethal combination...”

IS LEMON TREE A POLITICAL FILM?

| don’t believe in the term and find it outdated. Everything is
political in this day and age and whatever you say, do or think
has some kind of political impact or feedhack. Decisions taken
by distant policy makers have an immediate effect on people
everywhere, in particular when you live in a “danger zone”
like the Middle East — but also if you live in New York, Paris
or Berlin for that matter. So Lemon Tree is not political - it is
about people trapped in a political deadlock. The Defense Mi-
nister, his wife, Salma, her lawyer — they are all trapped within
their own life, within their own personal and public situation
and frame of mind. It is not political because it does not try to
impose any view on you — it tells a story, it shows emotions, it
glides through a complex, delicate situation in an explosive
setting. And | emphasis the word story as above all | wanted to
tell a moving story that would he accessible to a wide audience
around the world.

TELL US A BIT ABOUT WORKING WITH THE ACTORS AND CREW.

| want to start with Rainer Klausmann, a great DOP and a great
guy. It was our first collaboration and quite quickly we under-
stood that we are making an honest, eye level film and are
not judging anyone. Lemon Tree is a very much a result of this



FILMOGRAPHY

2008 Lemon Tree

2008  Burning Muki (producer)

2006  Three Mothers (producer)

2004 The Syrian Bride

2003  The Truck (series)

2002 Temptation

2000 Vulcan Junction

1999  Borders (documentary)

1998  Cause of Death: Murder (series)
1997  The Poetics of the Masses (series)
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1993  Zohar
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1984  On a clear day you can see Damascus

view that we shared. Rainer is Swiss, he brought with him three
German crew members who joined an all Israeli crew, my co-
producers — Bettina, Michael and Antoine — are German and
French (second collaboration between us after The Syrian
Bride), my co-writer Suha is Israeli-Palestinian, my actors are
Israeli, Israeli-Palestinian, Palestinian — and they are all peo-
ple who shared one wish — to make this story work. Now about
my actors: Hiam is like a part of me and | hope | was a part
of her, I'm sure | was. Actors and directors have to be one to
reach the level of intensity, vulnerability and frankness needed
to convey a helievable and moving situation. And this applies
to all the others too — Rona, Ali, Doron, Tarik and all the rest of
the wonderful cast which allowed me to share with them being
at once a Minister, a lawyer, a peasant or a lonely soldier in a
watchtower overlooking the lemon grove.

TO CONCLUDE — WILL LEMON TREE CHANGE THE WORLD?

For sure, can’t you feel it? But like the song says — lemons are
pretty but they are also impossible to eat... and so | guess | will
be satisfied with just adding my modest contribution to the way
people view things, possibly breaking some stereotypes and
giving some food for thought...

ERAN RIKLIS

DIRECTOR, WRITER, PRODUCER

Eran Riklis is one of Israel’s leading film makers. His films
include The Syrian Bride (2004), winner of 18 international
awards, released world wide, Cup Final (1992, presented in
Venice and Berlin and in numerous other festivals), Zohar
(1993, the higgest Israeli box-office success of the ‘90s),
Temptation (2002, hased on an Israeli bestseller), the nos-
talgic, rock & roll film Vulcan Junction (2000) and his first
film On a Clear Day You Can See Damascus (1984).

Riklis directed and produced many TV films, major series and
documentaries, including Room Service, The Truck, Cause of
Death: Murder, Me and My Family, Lucky, Lethal Money, The
Poetics of the Masses, Borders and more. He also produced
films such as Three Mothers, Burning Mooki, Until Tomorrow
Comes and more. Born in Jerusalem, raised in the USA, Canada
and Brazil, Riklis graduated from The National Film School,
Beaconsfield, England in 1982.

Married to Dina (a filmmaker too), father of Tammy (a commit-
ted journalist) and Jonathan (a jazz pianist), lives in Tel Aviv
and works with the world.



HIAM ABBASS

IN THE ROLE OF SALMA ZIDANE

Following their successful collaboration in The Syrian Bride,
Riklis chose Hiam for the leading role of Salma Zidane in Lemon
Tree. Born in Nazareth, Hiam started out in various theatre roles
in Israel until she moved to London in 1988 and then to Paris
where her cinema acting career started. Among her films are:
The Syrian Bride, Satin Rouge, La Porte du Soleil, Munich,
Disengagement, Free Zone, Paradise Now, The Nativity Story,
Dialogue avec mon Jardinier, Un Roman Policier, La fabrique
des Sentiments, The Visitor and more.

Hiam lives in Paris with her husband and two daughters.

RONA LIPAZ-MICHAEL

IN THE ROLE OF MIRA NAVON

Graduated in 1998 from the Yoram Lewinstien Acting Studio
in Tel Aviv. Appeared in various theatre plays at the Habima
National Theatre and The Beer Sheva Theatre. Rona had a
leading role in the successful TV series "The Bourgeois".

ALI SULIMAN

IN THE ROLE OF ATTORNEY ZIAD DAUD

Born in Nazareth. Graduated from the Yoram Levinshtine Acting
studio in 2000. Ali appeared in various stage productions in
Israel and Europe. Among his film roles are: The Syrian Bride,
Paradise Now, Mahraja, The Kingdom, Body of Lies and many
more.



DORON TAVORY

IN THE ROLE OF DEFENSE MINISTER ISRAEL NAVON

Born in Haifa, 1952. Over 50 leading parts on most of Israel‘s
theatre repertory stages, remarkably: Hamlet (director Steven
Berkoff), Blood Knot (Fugard), Saved (Bond), Caretaker (Pinter),
Soul of a Jew and Ghetto by Sobol (original Haifa Productions,
as Weininger and Kittel, Edinburgh, Chicago, Theatertreffen
Berlin), an all male Twelfth Night, Waiting for Godot, Le Tartuffe,
Bent (Sherman), Moliere (Bulgakov), Ghosts (Ibsen), The Orestes
trilogy as a one man show, The Changeling (Middleton) and Jud
Suess (Kornfeld, both with director Robert Woodruff), The
Maske tetralogy (Die Hose, Der Snoh,1913, Das Fossil by Carl
Sternheim) and many more.

Doron is currently the artistic and managing director of the
Interdisciplinary Arena in Jerusalem.

TARIK KOPTY

IN THE ROLE OF ABU HUSSAM

63 year old Tarik was born in Nazareth (the third in our cast to
be born there....) where he also gained his first acting roles in
the local theatre. Over the years Tarik appeared in many films
including The Band’s Visit, It’s Now or never, The Smile of the
Lamb and more.

cﬁ&@RAPHlES




SUHA ARRAF

WRITER

A Palestinian-Israeli, Suha also co-wrote The Syrian Bride with
Riklis. A graduate of the Tel Aviv Screenwriting Academy she
also has degrees from the Jerusalem and Haifa Universities.
Suha wrote and directed several documentaries, worked as a
journalist and researcher for many years and is planning to direct
a film of her own in the near future.

BETTINA EROKEMPER

PRODUCER

In May 2003, producer Bettina Brokemper, of Cologne, and
commercial production company Embassy of Dreams, Munich,
joined forces to form Heimatfilm, a production company for
film and TV in Cologne, Germany. Managing shareholder Bettina
Brokemper has previously been establishing the Cologne branch
of Hamburg‘s Neue Impuls Film, as well as leading Zentropa‘s
German offspring Pain Unlimited. Her Credits as a producer/
co-producer include: Counterparts, Island of Lost Souls, WWW
What a Wonderful World, Sweet Mud, Low Profile, Manderlay,
Dear Wendy, The Syrian Bride, Dogville and more.

ANTOINE DE
CLERMONT-TONNERRE

PRODUCER

After serving as an adviser to French Prime Minister Raymond
BARRE, Antoine de Clermont-Tonnerre was nominated, in January
1979, as Chairman of Société Francaise de Production (SFP), a
company managing all the studios and facilities of French public
television. In 1981 to hecame Chairman of Editions Mondiales,
one of the largest magazine publisher in France. There he diver-
sified the company‘s activities into the field of film and televi-
sion, creating REVCOM in 1984 and acquiring FILMS ARIANE
in 1986. In January of 1992, he and his wife, Martine de Clermont-
Tonnerre, created their own production company, MACT Produc-
tions. Among his many credits as producer or co-producer are:
The Return of Martin Guerre, Reunion, Cinema Paradiso, La
Familia, Ginger and Fred, Central Station, The Syrian Bride,
Pornografia, The Sun and many more.



MICHAEL ECKELT

PRODUCER

Producer Michael Eckelt as Managing Director founded Riva
Filmproduktion GmbH in Hamburg beginning of 2006. Michael
Eckelt is the former Managing Director of Neue Impuls Film Pro-
duktionsgesellschaft mbH, which he founded as successor of
Hanover-based Impuls Film in 1996. In the past Michael Eckelt
and his team successfully combined decades of film industry
experience with new talent, establishing durable and fruitful
relationships with business and creative partners worldwide.
Apart from German feature and television productions, Riva
Film has a strong focus on international co-productions of high
quality feature films for the Arthouse market. Current and previ-
ous films include: Ganz nah Bei Dir, Jemin — it’s hard to be nice,
Beautiful Bitch, The Syrian Bride, Obaba, the Oysters of Nam
Kee, Falling into Paradise and more.

RAINER KLAUSMANN (BVK)

DIRECTOR OF PHOTOGRAPHY

Rainer is one of Europe’s leading cinematographers and among
his award winning films are: Head On, The Downfall, The Invasion,
The Edge of Heaven, Solino, The Experiment and many more.
Rainer lives in Zurich.

HABIB SHEHADEH HANNA

COMPOSER

A graduate of the Jerusalem Music Academy, Hahib wrote
music for many plays and gained world wide recognition with
“The Band’s Visit” for which he received an Israeli Academy
Award in 2007. He is also a well known Oud and Buzuk player
and performed with various ensembles around the world.

TOVA ASCHER

EDITOR

One of Israel’s leading editors, Tova has been editing feature
films, TV series and documentaries since 1975. Her credits
include: Behind the Walls, One of Us, Noa is 17, The Syrian Bride,
Three Mothers, Basic training, My First Sony and many more.

MIGUEL MERKIN

PRODUCTION DESIGNER

Miguel worked on many productions in Israel including:
Beaufort, Free Zone, Promised Land, Year Zero, Campfire,
Alila, Kippur, Kadosh and more.

RONA DORON

WARDROBE DESIGNER

Rona’s credits include Sweet Mud, Go see and become,
Walk on Water, Zohar, Etz Hadomim Tafus and more.



LEMONS

SCIENTIFIC CLASSIFICATION

KINGDOM: Plantae

DIVISION: Magnoliophyta
CLASS: Magnoliopsida
SUBCLASS: Rosidae

SPECIES: C._lemon

BINOMIAL NAME: Citrus_lemon
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LEMON TREE VERY PRETTY
AND THE LEMON FLOWER IS SWEET
BUT THE FRUIT OF THE POOR LEMON

1S 1fPOSSIBLE TO EAT
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The name LEMON was originated from Arabic 4:).9‘;"’v limun,

and Persian limun through 0ld Italian and Old French limone.

The exact origin of the lemon has remained a mystery. In the
Far East, it was known for its antiseptic properties and it was
used as antidote for various poisons. The lemon was later in-
troduced to Iraq and Egypt around 700 A.D and was considered
sacred by Muslim countries. The popular drink lemonade may
have originated in medieval Egypt. It was distributed widely
throughout the Arabs world and the Mediterranean region het-
ween 1000 A.D. to 1150 A.D. At this time, the lemon was first
recorded in literatures to a tenth century Arabic treatise on
farming and was used as an ornamental plant in early Islamic
gardens.

Lemons entered Europe (near southern Italy) as early as 200 A.D.
during the time of Ancient Rome. The first real lemon cultivation
in Europe began in Genoa in the middle of the fifteenth century. It
was later introduced to the Americas in 1493 when Christopher
Columbus brought lemon seeds to Hispaniola along his voyages.
Spanish conquest throughout the New World helped spread
lemon seeds. It was mainly used as ornament and medicine.
In 1700s and late 1800s, lemons were increasingly planted in
Florida and California when lemons began to be used in cooking
and flavoring.

Lemons are used to make lemonade, and as a garnish for drinks.
Iced tea, soft drinks and water are often served with a wedge

or slice of lemon in the glass or on the rim. The average lemon
contains approximately 3 tabhlespoons of juice.

Allowing lemons to come to room temperature before squee-
zing (or heating briefly in a microwave) makes the juice easier
to extract. Lemons left unrefrigerated for long periods of time
are susceptible to mold.

Fish are marinated in lemon juice to neutralize the odor. The
acid neutralizes the amines in fish by converting them into non-
volatile ammonium salts.

Lemon juice, alone or in combination with other ingredients,
is used to marinate meat hefore cooking: the acid provided by
the juice partially hydrolyzes the tough collagen fibers in the
meat (tenderizing the meat), though the juice does not have
any antibiotic effects.

Lemons, alone or with oranges, are used to make marmalade.
The grated rind of the lemon, called lemon zest, is used to add
flavor to baked goods, puddings, rice and other dishes. Spicy
pickled lemons are a Moroccan Jewish delicacy. A liqueur called
limoncello is made from lemons.

When lemon juice is sprinkled on certain foods that tend to oxi-
dize and turn brown after being sliced, such as apples, hananas
and avocados, the acid acts as a short-term preservative by
denaturing the enzymes that cause browning and degradation.

www.wikipedia.com




THE WALL...

The separation wall between Israel and the West bank, is a barrier being constructed by Israel for security purposes consisting of

a network of fences with vehicle-barrier trenches surrounded by an on average 60 meters wide exclusion area and up to 8 meters
high concrete walls. It is located mainly within the West Bank, partly along the 1949 Armistice line, or ,,Green Line* between Israel
and Jordan which now demarcates the West Bank. As of April 2006 the length of the barrier as approved by the Israeli government
is 703 kilometers (436 miles) long. Approximately 58.04 % has been constructed, 8.96 % is under construction, and construction
has not yet begun on 33% of the barrier. The Jerusalem Post reported in July, 2007 that the barrier may not be fully constructed until
2010, seven years after it was originally supposed to be completed.

The barrier is a highly controversial project. Supporters argue that the barrier is a necessary tool protecting Israeli civilians from
Palestinian terrorism, including suicide bomhing attacks, that increased significantly during the al-Agsa Intifada; it has helped to
significantly reduce incidents of terrorism from 2002 to 2005; its supporters assert that the onus is on the Palestinian Authority to
fight terrorism.

Opponents argue that the barrier is an illegal attempt to annex Palestinian land under the guise of security, violates international
law, has the intent or effect to pre-empt final status negotiations, and severely restricts Palestinians who live nearhy, particularly
their ability to travel freely within the West Bank and to access work in Israel, thereby undermining their economy.

Pro-settler opponents claim that the barrier is a sly attempt to artificially create a horder that excludes the settlers, creating ,facts
on the ground" that justify the mass dismantlement of hundreds of settlements and displacement of over 100,000 Jews from the land

they claim as their biblical homeland. www.wikipedia.com




PICKLED LEMONS

A BIG JAR, LEMONS,
WATER, SALT

Directions:

Very easy... cut the lemons,

sprinkle them with salt, stuff them in
the jar and cover them completely
with cold water.

Put the jar in a cool, dark place
for 3 weeks.

Do other things in the meantime

— go to work, go on holiday, whatever —
come hack and drain the jar, fill it up
again with water and salt.

Put the jar somewhere in the house for
another 3 weeks. Again, drain the jar,
clean the lemons and voilé - your pickeld
lemons are ready to eat. Enjoy!




