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Logline

In the midst of an existential crisis, a famous Am erican
actor stumbles upon a “Soul Storage,” a private lab offering New
Yorkers a relief from the burden of their souls.

Synopsis

After intense rehearsals of Chekhov's “Uncle Vanya ;" Paul
is emotionally drained. He stumbles upon a “Soul St orage,” a
private lab offering New Yorkers something intrigui ng: a relief
from the burden of their souls. Paul decides to get his soul
extracted, only to discover that it has the shape a nd size of a
chickpea. After a failed attempt to live and act wi thout his
soul, he rents an alleged Russian poet's soul, whic h guides him
into a strange dreamlike world. Things take an unex pected turn
when he decides to get his soul back and meets Nina , & Russian
soul mule, who illicitly transports souls from Russ ia to
America.

“Cold Souls” blends elements of humor and irony wi th
incursions into darker atmospheres as it explores t he profound
moods and inner struggles of a man in search of his essence.



Writer & Director Statement — Sophie Barthes

Three years ago, | found an old edition of C.G. Ju
“Modern Man in Search of a Soul.” According to Jung
of modern man is his refusal to live the totality o
He tends to ignore the burden of his soul, believin
called freedom but, like Sisyphus, he is condemned
stone up the hill. The night | finished the book, I
strange dream, which | believe is intimately connec
thoughts.

In my dream, | am waiting in line to see a doctor
strange futuristic office. | am holding a box, like
else in line. A secretary explains that the box con
soul, which has just been extracted. The doctor wil
and assess its problems. Woody Allen is also in lin
front of me. When his turn comes, he discovers that
a pale yellow seed: a chickpea. Woody Allen is furi
insists it must be a mistake — with all the movies
soul cannot have the shape and size of a chickpea!
point, | feel extremely anxious. | look down at my
check the shape of my soul but at that precise mome
ends.

| thought about this dream over and over and share
my life and creative partner, cinematographer Andri
premise was so absurdly funny and strange that | de
it into a screenplay. The films I like the most hav
quality; for all their apparent obviousness dreams
interpretations and they are never unequivocal.

My first impulse was to write for Woody Allen, but

thought | would most probably never have access to

on, | saw “American Splendor” and was so impressed
Giamatti's presence and emotional charge on screen
decided to write the script for him. | was lucky en
screenplay competition at the Nantucket Film Festiv
and, by coincidence, to meet Paul Giamatti in perso
also attending the event to present an award to Ale

and Jim Taylor.

“Cold Souls” deals with philosophical concepts but
that the approach remains playful. I'm very influen
Surrealism and interested in poetic science fiction
Souls” plays outside of genre; it is an existential
comedy, with elements of absurdity, satire and dead
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but also with some more melancholic and meditative moments. The

story takes place in winter in New York and St. Pet ersburg,
Russia. The cities and landscapes (Brighton Beach i n winter and

the frozen landscapes in Russia) play a significant symbolic
role in the movie: they mirror the inner states of the main
character.

In “Cold Souls,” soul extraction and soul rental, although
made possible by what Dr. Flintstein proudly refers to as “the
progress and triumph of the mind” is not sustainabl e: Olga, a
soul donor, cannot bear the feeling of emptiness. N ina, the main
soul mule, gets worn out and her system often rejec ts the souls
she carries like an incompatible transplanted organ . And Paul,
after an initial moment of bliss and obliviousness, experiences

a complete sense of loss.

To convince Paul to extract his soul, Dr. Flintste in finds
a compelling argument: “A twisted soul is like a tu mor, better
to remove it!” Flintstein incarnates a naive scient ific
positivism: the body is a simple skeleton wrapped i n muscles,
filled with organs and orchestrated by the mind. Th e soul is no
more than a troublemaker. Thus French philosopher R enée
Descartes’ quote at the beginning of the film: “The soul has its
principal seat in the small gland located in the mi ddle of the
brain.”

| believe that the desire to be artificially relea sed from
the troubles of the soul (from drugs to soul extrac tion and soul
rental) is part of our obsessive quest for well-bei ng. A
depression or breakdown could be an opportunity for
introspection and reconnection to ourselves, a rite of passage
for the soul to grow and expand. But it's perceived as a disease
and must be treated immediately. Maybe the soul is a strange
muscle, and it is possible to develop it or to let it shrink.



Cinematographer Statement - Andrij Parekh

The cinematography of “Cold Souls” was inspired by

script itself; a script that | found poetic, humoro

same time melancholic, which moved me to draw on my
naturalistic lighting and push myself artistically.

looking at paintings and photography, and found the

Bill Henson, Francis Bacon and the pastels of photo
Deborah  Tuberville particularly inspiring. Winter |
particularly the crisp, sharp light of New York in

the soft, diffused light of Russia, defined the pal
pastel and soft rather than primary and contrasty,
chose to embrace. This is a film about one's soul a
alienation, and | didn't want to push and highlight
element that was already rather strong in the scrip

My primary concern as a cinematographer is palette
movement, and as | have developed, | have strived f
in approach, lighting less and more elegantly, for
not individual actors, thereby allowing the directo
more shooting time on set. On any film set, | am co
adapting to the situation; my shot lists were often
after viewing the initial rehearsal. Sophie and | w
what was then needed, and we shot accordingly, spar
simply, as time and the budget allowed. Ideally, th
in the film does not draw attention to itself; rath
draws one into the characters, their experience, an
of “Cold Souls.”
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About the Production

After winning the screenplay competition at the 20 06
Nantucket Film Festival with her dream-inspired scr ipt,
writer/director Sophie Barthes and cinematographer/ producer
Andrij Parekh joined forces with New York-based pro duction
companies Touchy Feely Films, headed by Paul Giamat ti, Elizabeth
Giamatti and Dan Carey, and Journeyman Pictures, he aded by Paul
Mezey and Jeremy Kipp Walker. “When Paul and Liz ca me back from
the Nantucket Film Festival and described their cha nce meeting
with Sophie and the project she was working on, | k new right
away that it would be something that would appeal t o Paul as an
actor and would be a great fit for our company,” sa ys producer
Dan Carey. Recounts producer Elizabeth Giamatti, “W hen we met
again in New York City, Sophie had stacks and stack s of images —
all these photographs and drawings that related to elements from
her screenplay, inspirations which gave us such a c lear and
beautiful idea about how she envisioned the film. | t was quite
remarkable.” Adds producer Jeremy Kipp Walker, “It s rare when
you find a filmmaker with such an acute sensitivity and fine-
tuned aesthetic. We knew right away that Sophie was a special
talent.”

Soon after, the project was invited to the Sundanc e
Institute’s Writers Lab during January 2007, as wel | as the
corresponding Directors Lab held the following June . In addition
to work-shopping scenes from the film, Barthes and Parekh also
met several key collaborators during their time at the Sundance
Institute, including editor Andrew Mondshein, fello w Lab
participant Eric Lahey, who designed and built the soul
extractor set piece, as well as music supervisor Tr acy McKnight,
who was instrumental in bringing composer Dickon Hi nchliffe on
board.

“Cold Souls” marks the fourth collaboration betwee n Sophie
Barthes and Andrij Parekh. The two share a keen sen se of trust
and Barthes views her partnership with Parekh as an essential
component to her process as a director. “We share t he same
sensibility. In the past few years we've developed the same
taste for movies, paintings and photography. On set we
occasionally had different opinions, but we always understand
instinctively what the other is trying to do. We've found a
healthy and energizing balance between differences and
communion. Although we had distinct roles as writer /director and
cinematographer/producer, ‘Cold Souls’ is a film by us.”



With the script complete, the project was set
production during the winter of 2007-2008. “Cold So
invited to participate in the IFP's annual No
International Co-Production Market and Charlotte Mi
Maximum Films joined the team to shepherd internati
Shortly after, a French co-production was forged wi
Films Production and Arte France Cinema.

Borde

Celebrated film and theater casting director Danie
helped assemble an outstanding cast, including Paul
David Strathairn, Dina Korzun, Emily Watson, Lauren
Katheryn Winnick. “Sophie and | discussed a specifi
challenges while casting this film,” recounts Swee.
had to be pitch perfect and we needed to create a ¢
and depth with the performances in the movie. We we
targeting real Russian performers — authenticity wa
didn't want to inhabit the film with Americans
Russian. We brought several actors over from abroad
specific communities in New York and Los Angeles be
normal casting pools.”

‘pla

At the cornerstone of “Cold Souls” is actor Paul G
whom Barthes had in mind for her film from the begi
like to write for a specific actor,” she says. “Goo
an infinite source of inspiration. Paul is a dream
His range, sensibility and intelligence are just mi

"l really loved how this very fantastic idea was p
with so much low-key humor, with a very deadpan del
Paul Giamatti. “The whole idea is rooted in a very
world, but it's still totally out there. There's so
calm about the nuttiness of it.” “The tone was infl
taste for the Theatre of the Absurd,” says Barthes.
the playfulness of the tone in the plays of Eugéne
Samuel Beckett and Jean Tardieu. It's a tone that m
satire, irony, melancholy, and tragedy — characters
caught in dreamlike, nightmarish or hopeless situat
dialogue flirts with clichés and nonsense.”

The shooting schedule was split into two sections
first phase of production was slated for New York C
second phase was to be completed in St. Petersburg,
Parekh and Barthes had visited St. Petersburg durin
of 2005 and already had a strong sense for the city
potential as a location for the film. “I grew up re
Akhmatova, Chekhov and Gogol. In my imagination, St
has always been the city of poets,” says Barthes.
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In order to capture the precise tone of a world th
both realistic and fantastical, the filmmakers soug
number of unique shooting locations in New York Cit
the original immigration facilities at Ellis Island
abandoned elementary school in Brooklyn, the winter
Brighton Beach, and the Roosevelt Island aerial tra
the East River. Combined with lyrical photography a
production design, “Cold Souls” shows an unusual si
York City that doubles as a canvas for the human so

On the process, cinematographer Andrij Parekh reco

“Sophie and | were blessed with having an extraordi

of time to prepare this film — over a year as oppos
months. We had time to imagine, to brainstorm, and

at the Sundance Directors Lab. We live in New York,
prepared a list of locations that we wanted to shoo
gathered all our favorite paintings and photographs
binder, and that binder became the guide for the fi
back to those photos now, after the film has been c
rather surprising — the photographs now look like t

“My cinematography tends to be naturalistic,” cont

Parekh, “so | always begin with location, as physic
brings reality to the abstraction of a script and s

and sometimes, as in the case of “Cold Souls,” the
were even better than one could have imagined. Loca
Jeff Brown was instrumental in finding spaces that
script and ideas we had. For example, an abandoned
an incredible existing ceiling) on Roosevelt Island
Soul Storage, providing a blank canvas for Producti
Beth Mickle. Locations, Camera and Production Desig
close harmony to give this film a creative visual s

Adds production designer Beth Mickle, “Designing

Souls’ was absolutely one of the most exciting, cha
inspiring projects of my career. Sophie Barthes' sc
such an imaginative, complex visual landscape. Brin

landscape to life on a relatively small budget requ

resourcefulness and inventive solutions, all of whi
the form of thrift store finds, futuristic pieces h
hardware store merchandise, generous vendor donatio
more. Working with an array of research materials,
color palette and use of lighting, and a fantastic
between every department, a very distinctive visual
attained. For me, ‘Cold Souls’ is wonderful example
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be accomplished with creative thinking, passion,
collaboration regardless of the resources at hand.”

Filming on location in St. Petersburg presented it
challenges for the second half of the shoot. “Febru
doesn’'t exactly evoke ideal shooting conditions,” r
producer Jeremy Kipp Walker, “though | must say the
partnered with in St. Petersburg from Globus Film C
stupendous. We've mounted a number of international
over the years and this experience was far and away
date. St. Petersburg is amazing to look at — the ar
unbelievable and the whole city is built on a serie
Some of the Russian locations we captured in this f
perfect compliment to Sophie’s script and helped pu
tone she was hoping to achieve. | don't think it wo
the same in another city, and the experience of liv
working in Russia was pretty incredible for all of

Once the shooting and editing of the film was compl
Barthes teamed with esteemed music composer Dickon
“When | score a film | write some music in response
script before I've seen any images,” recounts Hinch
find this leaves more freedom for the imagination,
some elements are inevitably discarded, many of the
ideas that are generated at this early stage become
the score as it develops. With ‘Cold Souls,” | sent
Sophie as they happened and between us we gradually
the score should sound. The instrumentation is larg
around harp, vibes, celesta, strings, and organ. Th
sparse as the images are fragile and could become o
by too much sound. In terms of tone, the score had
balance the absurd - and often amusing — nature of
protagonist's soul journey and the more disturbing
that the film raises about modern society.”
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About the Cast

PAUL G AMATTI (Paul G amatti)

Since beginning his career at Seattle’s Annex Thea tre in
1989, Paul Giamatti has continued to work in theate r, film and
television for almost 20 years. Most recently he pl ayed John
Adams in the HBO mini-series of the same name (oppo site Laura
Linney, Tom Wilkinson, David Morse, and Stephen Dil lane), for
which he won an Emmy Award and a Golden Globe nomin ation.

His numerous film roles include Ron Howard’'s “Cind erella
Man” (Academy Award and Golden Globe nomination), “ Sideways ”
(for which he won an Independent Spirit Award, a Ne w York Film
Critics Circle Award and a Golden Globe nomination) , “American
Splendor” (Independent Spirit Award nomination for Best Actor :
National Board of Review Award), “Shoot ‘em Up,” “T he
lllusionist,” “Man in the Moon,” “The Hawk is Dying . and
“Planet of the Apes.”

On stage, Giamatti received a Drama Desk nominatio n for
Best Supporting Actor as Jimmy Tomorrow in Kevin Sp acey's
Broadway revival of “The Iceman Cometh.” Other Broa dway credits
include “The Three Sisters,” directed by Scott Elli ot, “Racing
Demon,” directed by Richard Eyre, and “Arcadia,” directed by
Trevor Nunn. He was also seen Off-Broadway in Simon McBurney’s
production of Bertolt Brecht's “The Resistible Rise of Arturo
Ui,” with Al Pacino.

For television, Giamatti appeared in “The Pentagon Papers,”
with James Spader, HBO's “Winchell,” opposite Stanley Tucci, and
Jane Anderson's “If These Walls Could Talk 2.”

Upcoming projects include Andres Baiz's “Babylon” (starring
Anthony Mackie), Tony Gilroy’s “Duplicity” (starring Clive Owen
and Julia Roberts), and “The Last Station,” the sto ry of the
last days of Russian writer Leo Tolstoy (opposite C hristopher
Plummer, Helen Mirren and James McAvoy).

Giamatti is a founding partner of the New York-bas ed
production company Touchy Feely Films, which produc ed Paul
Schneider’s directorial debut “Pretty Bird” (Sundan ce Dramatic
Competition 2008) and “Cold Souls,” written and dir ected by
Sophie Barthes (Sundance Dramatic Competition 2009) . Projects in
development at Touchy Feely Films include an adapta tion of Peter
Abrahams’ “Oblivion” (with Chris Zalla, director of “Padre
Nuestro,” which won the Grand Jury Prize at the 200 7 Sundance
Film Festival); “Xmas,” by Obie Award-winning playw right Melissa
James Gibson; “The Cloud Room,” by Rob Devor and Ch arles Mudede
("Zo0”), a feature about James Hogue, who attended Princeton
under an assumed identity (subject of Jesse Moss'’s documentary,
“Con Man”); and “Bubba Nosferatu,” a sequel to Don Coscarelli’s
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cult classic, “Bubba Ho-Tep.” Giamatti is a graduat

School of Drama.

DAVI D STRATHAI RN ( Dr.
David Strathairn won the Volpi Cup at the Venice F

Festival and earned nominations from the Academy, G

Screen Actors Guild, BAFTA, and Independent Spirit

his compelling portrait of legendary CBS news broad

R. Murrow in George Clooney’s 2005 Oscar-nominated

and

His 2005 Independent Spirit nomination was the fou
stellar career that dates back to his 1980 motion p
“The Return of the Secau
Seven.” Strathairn subsequently collaborated with S
seven titles, winning
performance in “City of Hope,” while collecting two

in John Sayles’

nominations for

His early screen efforts included supporting roles
Nichols’ “Silkwood,” Fred Schepisi’s “Iceman,” Jame
Close Range,” and Robert M. Young’s “Dominick and E
well as Sayles’ acclaimed dramas “Matewan” and “Eig
and his 1984 satire

Turning the decade, Strathairn continued a busy sc
career with co-starring roles in several critically
films, including Tim Robbins’ directorial debut, “B
Penny Marshall's “A League of Their Own,” “Losing
“The Firm,”
adaptation of the Stephen King novel “Dolores Claib
Jodie Foster’'s “Home for the Holidays.” He has also
two projects with Curtis Hansen: “The River Wild” a
winning “L.A. Confidential,” in which Strathairn sh
Actors Guild Award nomination with
cast. His additional movie credits include “Memphis
“ Simon Birch,”
America,” Michael Hoffman’s adaptation of “A Midsum
Dream,” Philip Kaufman’'s “Twisted,” and “The Notori

Sydney Pollack’s

Map of the World,”

Page.”

He has also maintained a high profile in the theat
world, with roles at such venues as the Manhattan T
the New York Shakespeare Festival, SoHo Rep, the Ha
Company, Ensemble
Strathairn has just wrapped “The Tempest,” directe

Julie Taymor.
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DI NA KORZUN ( Ni na)

Dina Korzun was born in Smolensk, Russia, and stud
Moscow Art Theatre. After graduating, she made her
debut in “Love in The Crimea” and won Best Actress
Theatre Festival for her performance. In 1997, she
several prizes for her first film role in Valery To
“Land of the Deaf.” Her stunning performance won he
equivalent of the Oscar (the Nika award), the “Gold
Best Actress from the Moscow Film Critics, and the
Tomorrow” prize at the 1998 Geneva Film Festival. |
Korzun was cast as the lead in Pawel
internationally acclaimed BBC production “Last Reso
won the Michael Powell Award for Best New British F
54™ Edinburgh Film Festival and Dina Korzun won Best A
the British Independent Film Awards (Best Newcomer
London Film Festival (FIPRESCI Prize), Best Actress
International Film Festival, and Thessaloniki Film
Since then she has continued working in film.

She was cast as the lead in Sergei Sniejkin’s ambi
episode television series called “Woman Romance.” |
was cast as the lead in “Forty Shades of Blue,” dir
Sachs. The film won the Grand Jury Prize at the 200
Film Festival and Korzun was nominated for Best Act
2006 Independent Spirits Awards. Most recently she
“The Brothers Karamazov,” directed by Yuriy Moroz,
the Theatre,” directed by Ditto Tsinsadze, and “Far
directed by Christian Carion.

EM LY WATSON (C aire)

Over the last several years, Emily Watson has becom
the entertainment industry’s most acclaimed actress
caught the world's attention for her memorable perf
Bess in Lars Von Trier's “Breaking The Waves,” her
film. For her heartbreaking performance, she receiv
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Golden Globe Award nominations and won the New York Film Critics
Circle Award and the London Film Critics Circle Awa rd for
British Newcomer of the Year in 1997.

Watson received her second Oscar and Golden Globe
nominations for Best Actress in 1999 for her riveti ng
performance as Jackie in “Hilary and Jackie.” The f iim is the
poignant and tragic story of famed classical cellis t Jacqueline
du Pre, directed by Anand Tucker.

Watson was recently seen in Lifetime’'s Television M ovie
“The Memory Keeper's Daughter,” starring opposite Dermot
Mulroney and Gretchen Mol. Based on the best-sellin g novel by
Kim Edwards, the film follows a father as he separa tes his son
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from his twin sister at birth to prevent him and th e mother from
knowing she was born with Down syndrome.

This year, Watson appeared in Charlie Kaufman’s acc laimed
“Synecdoche, New York.” The film focuses on a strug gling
playwright (Philip Seymour Hoffman) who is caught i n a battle to
juggle his work, and the women in his life, as he a ttempts to
create a life-size replica of New York inside a war ehouse as
part of his new play. She also completed productio n on the
ensemble drama “Fireflies in the Garden,” opposite Julia Roberts
and Willem Dafoe. The semi-autobiographical story c enters on the
complexities of love and commitment in a family tor n apart when
faced by an unexpected tragedy.

Ms. Watson also starred in “Miss Potter,” with Rene e
Zellweger and Ewan McGregor. Directed by Chris Noon an, the
biopic follows the life of Beatrix Potter (Zellwege r), the
author of “The Tales of Peter Rabbit” and her strug gle to
overcome a domineering and unsupportive mother, as well as the
social restraints of Victorian England. She was als 0 a part of
the ensemble cast of “Wah-Wah ;" a family drama set in Swaziland
in 1969, with Gabriel Byrne and Miranda Richardson, and appeared
in “The Proposition” with Guy Pearce, Liam Neeson a nd John Hurt.
Ms. Watson also completed filming on “Crusade,” the English-
language adaptation of Thea Beckman’s novel “Crusad e in Jeans,”
and she can be seen in the fantasy film “The Water Horse.”

In 2005, Watson was featured Tim Burton’s “Corpse Bride,” a
stop-motion animation feature, co-starring the voic es of Johnny
Depp and Helena Bonham-Carter. “Corpse Bride” was Academy Award
nominated for Best Animated Feature Film. Ms. Watso n also
starred in “Separate Lies,” with Tom Wilkinson and Rupert
Everett. In addition, she received a Golden Globe n omination for
her performance as Anne Sellers in the critically a cclaimed film

“The Life and Death of Peter Sellers”.
Additional feature film credits include Paul Thomas

Anderson’s off-beat romantic comedy “Punch-Drunk Lo ve,” in which
she co-starred with Adam Sandler; “Red Dragon,” the prequel to
“Silence of the Lambs,” directed by Brett Ratner an d co-starring
Edward Norton, Ralph Fiennes and Sir Anthony Hopkin s; Robert
Altman’s “Gosford Park”; Tim Robbins’ “The Cradle W ill Rock”; as
the title character in Alan Parker’s “ Angela’s Ashes,” an
adaptation of Frank McCourt’'s Pulitzer Prize-winnin g memoir; and
Alan Rudolph’s “Trixie,” in which she starred with Nick Nolte.
She also starred with John Turturro in “The Luzhin Defense,”
directed by Marleen Gorris, based on the Nabokov novel; Jim
Sheridan’s “The Boxer,” with Daniel Day-Lewis; and “Metroland,”
with Christian Bale, which is based on the Julian B arnes novel.
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On television, Ms. Watson starred as Maggie Tullive r in the

acclaimed BBC Masterpiece Theatre production of Geo rge Eliot’s
“The Mill on the Floss.”

A veteran of the London stage, Emily Watson’'s theat er
credits include “Three Sisters,” “The Children’'s Ho ur,” at the
Royal National Theatre, and “The Lady From The Sea. " In the Fall
of 2002, Ms. Watson starred at the Donmar Warehouse Theatre in
two concurrent productions: “Uncle Vanya” (Sonya) a nd “Twelfth
Night” (Viola), both directed by Academy Award-winn ing director
Sam Mendes. These critically acclaimed productions alsoranin a
very limited engagement at the Brooklyn Academy of Music in New
York City. She has also worked extensively with the Royal
Shakespeare Company in such productions as “Jovial Crew,” “The
Taming of the Shrew,” “All's Well That Ends Well,” and “The
Changeling.”

KATHERYN W NNI CK ( Svet a)

Canadian-born actress Katheryn Winnick has always preferred

taking the road less traveled and her acting resume stands as a

testament to her attraction to the unconventional.
Set to premiere at Sundance in 2009, Winnick has a

supporting role opposite Academy Award nominee Paul Giamatti in
“Cold Souls.” Also starring Academy Award nominees David
Strathairn and Emily Watson, she plays a mob-connec ted Russian
actress who seeks the deeper truth in her being and in her work.

Also set for release in 2009 is “Amusement,” the h ighly
anticipated psychological thriller from New Line Ci nema in which
she has a starring role. Ms. Winnick is currently s hooting the
lead in another thriller, “Choose,” in which she pl ays a
graduate student studying investigative journalism who, with the
help of her father (Kevin Pollack), tries to track down a
killer. The film is being directed by Rob Legato, t he Academy
Award-winning visual effects supervisor whose credi ts as a
second-unit director include “Titanic,” “The Aviato r,” “The
Departed,” James Cameron's upcoming “Avatar,” and M artin
Scorsese's upcoming “Shutter Island.”

Winnick recently appeared as a guest-lead on FOX's top-
rated series “House,” in an episode that garnered a mong the
highest ratings for any scripted drama in over a ye ar. The
interest that arose from this episode was astoundin g, and helped
secure her an overall holding deal at FOX Network d uring the
2007/'08 Pilot Season. In 2007, Winnick played a yo ung woman
suffering from schizophrenia as the lead in the Lif etime TV
drama “Tipping Point.” And in “When Nietzsche Wept, " starring
Armand Assante and Ben Cross, she was able to revea | her diverse
artistic abilities in the role of Lou Salome. Her t alent has
also landed her roles like Melissa, Matthew McConau ghey's
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girlfriend, in Paramount's box-office hit “Failure
showcasing her comedic side.

Other notable roles include the Oscar-nominated sh
Time Is Up,” National Lampoon's teen road-trip come
Distance,” and the indie drama “Kiss Me Again.” Sh
portrayed a young lvana Trump in ABC's highly publi
“Trump Unauthorized,” about which The
enthused that Winnick "steals nearly every scene.”

On the small screen, Katheryn Winnick has guest-st
such hit shows as “CSl: NY,” “Law & Order: Criminal
“Oz,” and will be appearing in the 2009 season-prem
of both “CSI: Crime Scene Investigation” and “Law &
After her teen debut as a recurring character on th
Canadian TV series “Student Bodies,” Ms. Winnick wa
from among thousands of young actors to be document
groundbreaking show, “The 'IT' Factor.”

LAUREN AMBROSE ( St ephani e)

Lauren Ambrose recently completed the Warner Bros.
adaptation of Maurice Sendak’s classic children sto
the Wild Things Are,” directed by Spike Jonze. She
seen in the starring role of the Hallmark Hall of F
television film, “Loving Leah” andin HBO Films “A
Year.” She received critical acclaim for the indepe
“Starting Out in the Evening” which premiered at th
Film Festival.

This year, the actress appeared on stage in the r
Ophelia in The Public Theatre’s production of “Haml
previously she portrayed the role of Julietin the
theater's production of "Romeo and Juliet."” Ambrose
appeared inthe Tony award-winning Broadway product
Clifford Odets’ “Awake and Sing”and Sam Shepard’'s
Child” at London’s National Theater.

Ambrose received two Emmy nominations for
Supporting Actress for her work in the critically a
series “Six Feet Under” andwon the Grand Jury Awar
Outstanding Actress from the L.A. OutFest for her |
performance in two films: "Swimming,"” a coming of a
the black comedy "Psycho Beach Party,” adapted from
Busch's play.
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About the Filmmakers

SOPH E BARTHES (Witer/Director)

Born in France, Sophie Barthes grew up in the Midd le East
and South America. A Columbia University graduate, Barthes co-
directed the short film “Snowblink” with life partn er and
cinematographer Andrij Parekh, and directed a Unice f documentary
in Yemen on women's literacy programs. Her short fi Im
“Happiness” played at Sundance 2007 and more than s eventy other
film festivals. Both “Happiness” and “Cold Souls” w on the NYSCA
Individual Artists Grants and the Showtime Tony Cox Award for
Best Screenplay at the Nantucket Film Festival. Bar thes
completed her residency at the Nantucket Screenwrit ers Colony
and the 2007 Sundance Screenwriters and Directors L ab. She was
named one of Filmmaker Magazine 's “25 New Faces of Independent
Film” and is a recipient of the Annenberg Foundatio n Film
Fellowship.

ANDRI J PAREKH ( Producer/ C nenat ogr apher)

Of Ukrainian and Indian descent, Andrij Parekh stu died
cinematography at the FAMU film school in Prague an d at NYU's
Tisch School of the Arts, where he received his MFA in 2003.
Parekh was nominated for the 1998 Eastman Excellenc e in
Cinematography Award, apprenticed on “The Yards” (2 000) with
Harris Savides (“Gerry,” “The Game”), and is a reci pient of the
2001 and 2003 ASC Heritage Award for Cinematography . Parekh has
shot eleven features to date, including “Sonhos de Peixe”
(directed by Kirill Mikhanovsky), “Half Nelson” and “Sugar”
(directed by Ryan Fleck and Anna Boden), and “Noise " (directed by
Henry Bean). His films have played at many internat ional
festivals, including Cannes and Sundance. He was na med one of
Filmmaker Magazine ’'s “25 New Faces of Independent Film,” and was
recently included as one of Variety ’'s “10 Cinematographers to
Watch.” “Cold Souls” is his third narrative collabo ration with

partner Sophie Barthes.

DAN CAREY ( Producer)

Dan Carey is a partner at Touchy Feely Films, a Ne w York-
based production company founded in 2005 with Paul Giamatti and
Elizabeth Giamatti. In addition to “Cold Souls,” re cent Touchy
Feely productions include Paul Schneider's writing/ directing
debut “Pretty Bird” (Sundance 2008). Prior to Touch y Feely’s
formation, Carey’s recent productions include “Sang re de Mi
Sangre” (which won the Dramatic Competition prize a t Sundance
2007 and was released by IFC Films), “Live Free or Die” (which
won top prizes in 2006 at SXSW and the Seattle Film Festival and
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was released by THINKFilm in 2007), and “Still We B elieve”
(released by THINKFilm in 2004). Projects in develo pment at
Touchy Feely include an adaptation of Peter Abraham s’ novel
“Oblivion” (with Chris Zalla, director of “Sangre d e Mi
Sangre”); “Xmas,” by playwright Melissa Gibson; and a feature
about con man James Hogue, who attended Princeton u nder an
assumed identity. Carey is an alumnus of NYU’'s Grad uate Film
program.
ELI ZABETH G AMATTI ( Producer)

Elizabeth Giamatti is a partner at Touchy Feely fi Ims, a
New York-based production company. In addition to S ophie
Barthes’ “Cold Souls,” recent productions include * Pretty Bird”
(Sundance 2008). Projects in development at Touchy Feely include
an adaptation of Peter Abrahams’ “Oblivion” (with C hris Zalla,
director of “Sangre de Mi Sangre,” which won the Gr and Jury
Prize at the Sundance Film Festival 2007); “Xmas,” by Obie
Award-winning playwright Melissa James Gibson; “The Cloud Room,”
by Rob Devor and Charles Mudede (“Zoo”); an adaptat ion of Adam
Davies’ novel “Mine All Mine,” (author of “The Frog King”); and,
with Jesse Moss, a feature about James Hogue, who a ttended
Princeton under an assumed identity (subject of Mos s’s
documentary “Con Man”). Past professional affiliati ons include
Yale Repertory Theater, The Mark Taper Forum, Manha ttan Theater
Club, The Public Theater, and The Williamstown Thea ter Festival.
She has an M.A. in Cinema Studies from N.Y.U and an M.F.A. in
Dramaturgy from The Yale School of Drama.
PAUL MEZEY ( Producer)

Paul Mezey is a New York-based independent produce r and
founder of Journeyman Pictures. He has produced a n umber of
critically acclaimed films including “Maria Full of Grace,”
which received a 2005 Academy Award Nomination for Best Actress
in a Leading Role, and “Half Nelson,” starring Ryan Gosling,
which received a 2007 Academy Award Nomination for Best Actor in
a Leading Role. Mezey produced two films which prem iered at
Sundance 2008: Ryan Fleck and Anna Boden’s baseball
odyssey “Sugar” (HBO Films) and  Azazel Jacobs “Mom ma’s
Man” (THINKFilm). Other films produced by Paul Mez ey
include: “Angel Rodriguez” ( HBO Films); “Everyday People” (HBO
Films); * Spring Forward” (IFC Films); “Our Song” (IFC
Films); “The City (La Ciudad),” directed by David R iker;
Mississippi Blues documentary “You See Me Laughin’, " directed by
Mandy Stein; and “The Ballad of Ramblin’ Jack,” dir ected by
Aiyana Elliott, winner of the Artistic Achievement Award for
documentary film at the 2000 Sundance Film Festival . Paul Mezey
received the IFP/West Motorola Producer's Award at the
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Independent Spirit Awards in 2001 and was selected
2004 as one of its “10 Producers to Watch.”

JEREMY KI PP WALKER ( Producer)

Jeremy Kipp Walker is a New York-based producer/di
and partner at independent film production company
Pictures. In addition to “Cold Souls,” he recently
Fleck and Anna Boden's baseball odyssey “Sugar,” re
Sony Pictures Classics, the Moroccan-based thriller
Passage” (THINKFilm), which premiered at the 2007 T
Festival, and co-produced the much-celebrated drama
Nelson” (THINKFilm), for which Ryan Gosling receive
Actor Academy Award nomination. Walker's other rece
include the Academy Award nominated “Maria Full of
Line Features), lauded ensemble drama “Everyday Peo
Films), Mississippi Blues documentary “You See Me L
(Seventh Art Releasing), and the critically acclaim
Rodriguez” (HBO Films), starring Rachel Griffiths.
Journeyman, Jeremy Kipp Walker worked at Woody Alle
Productions on Mr. Allen's features “The Curse of t
Scorpion” (DreamWorks) and “Hollywood Ending” (Drea
Jeremy is also an award-winning director, whose sho
“Super Powers” and “Goodnight Bill” have screened a
renowned film festivals, garnering top prizes at th
Film Festival, Austin Film Festival, Palm Springs |
Film Festival, New Orleans Film Festival, and Rhode
Festival.

DANI EL SVEEE (Casting Director)

Daniel Swee was a co-producer of “The Great New Wo
with Sly Dog Films and Serenade Films. He was casti
for the films “The Hours,” “The Crucible,” “The Obj
Affection,” “Center Stage,” “Simpatico,” and “Spinn
Butter”. Swee is the Casting Director for Lincoln C
in New York City, where he has cast more than 50 pr
including such award-winning shows as “The Coast of
“Awake and Sing!,” “Henry 1V,” “The Invention of Lo
“Contact,” “A Delicate Balance,” “The Heiress,” “Ar
“Carousel,” “The Sisters Rosensweig,” and “Suburbia
Broadway credits include “Frost/Nixon,” *“Julius Cae
(starring Denzel Washington), “The Retreat From Mos
Crucible” (starring Liam Neeson), “Art,” “Amy's Vie
“Skylight,” and “The Heidi Chronicles.” Upcoming on
this season includes: “God of Carnage,” “Exit the K
“Mary Stuart.” UK theater casting includes “Fuddy M
End), “Bash” and “The Distance From Here” at The Al
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ANDREW MONDSHEI N ( Edi t or)

Film editor Andrew Mondshein has spent almost thre
editing feature films. In 1979, he began his career
tutelage of legendary director Sidney Lumet and the
collaborated on five films including “Running on Em
Mondshein went on to edit eight films for Swedish d
Hallstrom, including the award-winning features “Wh
Gilbert Grape,” “Chocolat,” and “The Cider House Ru
Mondshein was nominated for an Academy Award for hi
work on director M. Night Shyamalan’s hit film “The
Mondshein’s other editing credits include Susan Sei
“Desperately Seeking Susan,” Joseph Ruben’s “Return
Harold Ramis’ “Analyze That,” and the documentary “
of Water,” by director Irena Salina. In addition to
nomination, Mondshein has also been nominated for a
Academy Award, two A.C.E. awards, and won the 1999
Satellite award for best feature editing.

ELI ZABETH M CKLE ( Production Desi gner)

Beth Mickle began her career as a production desig
she designed her first feature film “Madness and Ge
(directed by Ryan Eslinger) in 2002. The film's suc
several more features including “Half Nelson” (dire
Fleck) which received a Best Actor Academy Award no
Ryan Gosling in 2006. She returned to Journeyman Pi
design “Sugar,” Ryan Fleck and Anna Boden's sophomo
then teamed with Journeyman once again to design on
stylistic films of her career, “Cold Souls.” Mickle
fifteen feature films as well as several
television projects, and she was named
“Next Generation Production Designer to Watch” in 2
represented by Paradigm Agency and currently lives

commercial

ERI N BENACH ( Cost une Desi gner)

Costume designer Erin Benach is best known for her
Ryan Fleck and Anna Boden’s Oscar nominated film, “
For her second collaboration with the filmmakers, a
designer on “Sugar,” she created uniforms for a pro
baseball league, outfitted small rural Dominican vi
established American farm families. In addition to
Erin recently designed costumes for Lori Petty’'s “T
House,” starring Selma Blair and David Alan Grier,
created a world of prostitution and grit set in 197
lowa. She is currently designing Mark Ruffalo’'s “Sy
Delicious,” starring James Franco, Jennifer Jason L
Juliette Lewis. Benach has the ability to create re
iconic costume design for films and continues to wo
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collaborate with an impressive slate of directors a

the industry.

DI CKON HI NCHLI FFE ( Conposer )

Dickon Hinchliffe is a founding member of the UK b

Tindersticks and, in addition to violin, keyboards
also did all the orchestral arrangements that have

distinguishing feature of the band’s

recordings. He

scoring films with the acclaimed French director CI
most recently on the romantic drama “Friday Night.”
co-wrote, arranged and orchestrated the music for D

thriller

“Trouble Every Day,”

starring Beatrice Dal

Vincent Gallo. He first worked with her in 1996 on
Boni,” which featured a Tindersticks band soundtrac
Hinchliffe scored “Forty Shades of Blue,” directed

which won the Grand Jury Prize at the 2005 Sundance

Festival. Later that year, he wrote the music for t
comedy “Keeping Mum,” starring Maggie Smith, Rowan
Kristin Scott. In 2007, he was commissioned to scor
for Ira Sachs’ “Married Life”, starring Pierce Bros
Cooper and Rachel McAdams. Hinchliffe has just fini
two new feature films: “Last Chance Harvey,” starri

Hoffman and Emma Thompson, and “Cold Souls.” He is

scoring the film “Nineteen Eighty,” directed by Jam
(“Man on Wire”). His music tracks have been feature

television shows “The Sopranos,” and “The Brotherho

French feature film “Intimacy,” and the US feature
With the Fishes.” Since 1993, in addition to tourin
extensively, Tindersticks have released six acclaim

albums, two live albums, and two soundtrack albums

Island Records and Beggars Banquet. Additionally, t
out The Royal Albert Hall, played Central Park in N
held a residency at Brooklyn’s St. Ann’s Arts Centr

TRACY MCKNI GHT ( Musi ¢ Supervi sor)

Tracy McKnight has earned a place in the entertain
respected music supervisor,

industry as
producer,

label

a highly
co-founder,

and company head.

supervision projects proudly embrace a range and di
genres. Her resume of over ninety films shows a bal
between major studio films (“Adventureland,” “El Ca
Hoax,” “Carriers,” “The EX,” “Friends With Money,”
Harvest”), acclaimed documentaries (“No End In Sigh
Into Brothels,” “Murderball,” “Wordplay,” “My Archi

independent

films (“Delirious,”

“Diminished Capacit

Guitar,” “Off the Black,” “Coffee and Cigarettes,”
Victor Vargas”) that have given her the reputation
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industries “go to” supervisors. In addition to her

work McKnight served as the head of Commotion Recor
releases include the soundtracks to Justin  Theroux
“Dedication,” Zoe Cassavetes’ “Broken English,” Dav

“The Ten,” and Paul Haslinger's chilling score for

“Vacancy.”
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PUBLICITY CONTACTS

Victoria

Gabrielle Oldacker

Theatrical Marketing Manager
Madman Cinema

t: 03 9417 0977

e: gabrielle@madman.com.au

New South Wales
Shauna Moore

NIX Co

t: 02 9211 6650

e: shauna@nixco.com.au

Queensland

Georgina Stegman

Think Tank Communications

t: 07 3511 1356

m: 0415 622 213

e: georgina@thinktankcommunications.com

South Australia

Steven Watt

Picture This! Marketing

t: 08 8248 6638

m: 0419 835 955

e: steven@picturethis.net.au

Western Australia

Kristy Hall

Freckle Marketing

m: 0423 046 660

e: kristy@frecklemarketing.com.au

MATERIALS

All materials including key art and production stills can be found on our press site: www.madman.com.au/pressarea

Further enquiries:

Michael Cicirko

Theatrical PR & Online Coordinator
Madman Cinema

t: 03 9418 0831

m: 0401 660 580

e: michaelci@madman.com.au
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